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It’s 


os of the finest pictures have been 
made by ignoring ‘‘rules’’ establish- 


ed in an earlier photographic day! 


There’s the old “‘rule,”’ for instance, that 
you must use a slow film if you want 


fine grain. 


But not with Ansco Supreme in 


your camera! 


This superb film gives fine-grain nega- 


tives that yield crisp, sharp enlarge- 


ments—even without special fine grain 
processing. 

Yet Supreme is fast—under photo- 
floods as well as in daylight. 

Moreover, its wide latitude minimizes 
exposure errors—it protects your print 
quality. And its l-o-n-g scale of grada- 
tion faithfully covers every scene from 
the brightest highlight to the deepest 
shadow. 


Because of military needs, it is not possi- 


fun to break the rules 


ble for us to make enough Supreme to 
supply the enormous demand for this 
popular film .. . though we are doing 


our utmost. 


So, when you do find a roll at your 
dealer’s, please use it carefully. Ansco, 
Binghamton, New York. A Division 
of General Aniline & Film Corporation. 


KEEP YOUR EYE ON ANSCO 
FIRST WITH THE FINEST 


ask for ANSCO SUPREME FILM 








BETTER THINGS for BETTER LIVING... 


THROUGH CHEMISTRY 
October, 1945 


PHOTOGRAPHIC NEEDS 


These are the labels you will see on the shelves of your favorite 
photo supply dealer. They are old friends . . . films, papers and 
chemicals that have helped you so much in the expression of your 
photographic skills. You can recognize them by the distinctive blue 
and yellow package... and in use, by their uniform and unvarying 
excellence. Today, though, through the addition of the du Pont 
oval they become a symbol, not only of the best that a half century 
of photographic experience can produce, but also a promise of 
even better films, papers and chemicals to come... backed by the 
du Pont pledge of Better Things for Better Living . . . through 
Chemistry. Defender Division, E. I. du Pont de Nemours & Co. 
(Inc.), Rochester 3, N. Y. 
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For BETTER pictures .. shoot with 
g 





Here’s one reason why: Light that 
gets action and detail! See that 
forepaw halted in mid-air ... 
that clean-cut record of swift 
movement! Midget G-E Photo- 
flash lamps give you plenty of 
light for extra-high shutter 
speeds s ; ; and for lens open- 
ings that give depth toclose-ups. 


Flashed with G-E No. 5 at 1/1000 F/8 by Vernon L. DeMars, Tujunga, Calif. 
BUY MORE WAR BONDS 


G-‘E PHOTOFLASH LAMPS 
GENERAL QQELECTRIC 


H ear the G-E radio programs: “The G-E All-Girl Orchestra,” Sunday 10:00 p. m. EWT, NBC; Focal-plane 
‘The World Today” news, Monday through Friday 6:45 p.m. EWT, CBS;“The G-E Houseparty,”’ 
Monday through Friday 4:00 p. m. EWT, CBS. 
October, 1945 
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VALU 


WRITE FOR FREE 
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lt won't be long now! 

New Cameras and other photo equipment will be 
available without restrictions shortly. In fact 
many items, formerly listed in our priority col- 
umn are already available without priority from 
stock. Others, listed below may be available 
freely when you read this ad. 

Send us your orders now for all your photo- 
graphic needs 


BARGAIN BULLETIN 


NO PRIORITY NEEDED 
IMMEDIATE SHIPMENT FROM STOCK! 


Many of these Peerless Values make excellent Xmas gifts for the photog- 
rapher at home and in the service. No request letters needed for overseas 


shipment—Sept. 15 to Oct. 15. 








These items are available on priority, to photog- 
raphers, professional men, businesses, War Plants, 
hospitals, educational institutions, government 
agencies, etc. Deliveries are scheduled as soon as 
possible based on priority rating. You may be an 
essential user. Ask our priority department, 


PRESS & PROF. CAMERAS 

Anniversary Speed Graphics—3%x4% & 4x5, with 
rangefinder, Flashguns, wide angle & telephoto 
lenses. Graflex D 4x5, Eastman & Ansco 5x7 
& 8x10 View Cameras, 4x5 & 5x7 Grover & 
B&J Commercial Cameras. 


KODAK ROLL FILM CAMERAS 


Kodak 35 f4.5, Kodak 35 3.5 with Rangefinder, 
Bantam 4.5, Bantam Special f2, Vigilant 620 & 
616, Medalist f3.5. 


SLIDE PROJECTORS 

Kodak No. 1 & 2A, Spencer 100, 150 & 300 W. 

16mm CAMERAS 

Cine Kodak Special, Magazine Cine Kodak, Bell 
& Howell 70 DA and Autoload. Also Telephoto 
& wide angle lenses, 

16mm SOUND PROJECTORS 

Ampro, Bell & Howell, Kodascope, Victor. 


SILENT PROJECTOR 16mm 


Kodascope 16-20. 


ENLARGERS 


Solar 120 and 5x7, Kodak Precision, Elwood 5x7 & 
8x10, Omega DII. Also enlarging lenses in all 
sizes, 


EXPOSURE METERS 
GE, DE JUR 5A & Critics 


You will find more detailed information & prices 
on the above items in our latest bulletin, 


overseas shipping box. 
CONTAINS: 

3 Trays 

1 Set of Printing Masks 

1 Safelite Lamp with bulbs 

6 MQ Tubes 

24 Sheets of Printing Paper 
18 oz. Plastic Graduate 

1 Quart Acid Fixing Powder 
Please allow for postage. 
ordered before October 15. 


PEERLESS DEVELOPING & PRINTING KIT securely packed in sturdy 


10 Lintless Blotters 


Shipping weight 5 Ibs, 


1 Printing Frame 
1 Thermometer 
2 Film Clips 


1 Chamois 
1 Instruction Booklet 


ony 48 


No request letter for overseas shipment if 








ENLARGERS 

Elwood ‘‘BM” for 35mm & 127........ -$ 20.70 

with 2” £4.5 Wollensak Lens..........++ 33.50 

Printex—4x5, double condenser, micrometer 

focusing, rotating negative carrier, takes 
Graphic lens board 








PEERLESS CONTACT PRINTER, ad- 
justable masks, 3 light sockets, com- 
plete with 1 red and 2 white lamps— 
Value $19.75 


DARKROOM EQUIPMENT 
Grafiex Heavy Duty Print Frames: 
5x 7..$2.6 8x10..$ 2.95 
14x17.. 7.75 16x20.. 10.75 





$13.95 








11x14. .$ 5.60 
20x24.. 13.00 





Weaco Roto 
Drum-AC-DC: 
Standard Size—12”x20” 

Professional Size—24”x28” 

Arkay Dryer, Model A20 (14”x20” Dry- 
ing Area) Chrome Top, Thermostat 
Control—AC only 


Dryer with Chromium 











Just Out! 

2”x2” B&W Slides of World War II 

Released by Castle Film 
Set of 48 
Set of 96 ‘ 
A manual describing each slide is included 
with each set 
SPECIAL PEERLESS 
send you a Gem 
Por set of 48. 
$1.92 
FREE 


OFFER: We will 
Viewer, list $1.50 with 
A Day-Brite Viewer, list 
with every set of 96, ABSOLUTELY 











BOOKS 


Write for new booklet listing hundreds of photo- 

graphic books, All ‘‘Peerless Values.”’ 

Iwo Jima by Capt. Henry 

The Naked City by Weegee 

History of Photography by 

Mexico by 

Vhoto Lab Index by Lester 

Leica, Contax, Exakta, Rollei Guide, each.. 

Camera in Advertising & Industry by Briggs. 

Kodachrome & Kodacolor by 

1001 Ways to Improve your Photographs by 
Morgan 

Photographic Enlarging by Jordan 

Graphic Graflex Photography by 
Lester 

Lighting for Photography by Nurnberg...... 


BAUSCH AND LOMB MAGNIFIERS - 
& READING GLASSES 


2%” circular with handle.. 

4” circular with handle 

5” circular with handle 

2”x3%" Rectangular with handle 
Gooseneck Retouching Magnifiers: 
3” $5.45 3%” 5.9 


Morgan & 


4”. .005 36.45 





Dark Room Ventilators—AC only: 
Single Blower 
Double Blower ° 

Professional Dryer Roll—(with muslin faced 
blotters) 110”x24” “0 


Trimming Boards with self-sharpening blades: 
Ce. Be ae ET ee ee. 
| a ee 


24”.... 26,95 
Speed Ezel—3%x5 and 4x5 } -90 
4x6... .$1.05 5x7... .$1.24 8x10....$ 1.70 
Print Washer—all metal—Amateur Model for 
prints up to 8x10 
Whirlpool Print Washer—all metal 20” dia- 
meter, prints efficiently washed by circu- 
lar action of water—regular price $13.25. 
White Enamel Graduates—with handle: 
16 oz,....996 32 oZ..... $1.39 64 oz, 
Metal Film Clips—Army surplus stock—12 
for 











Room Aprons—extra heavy quality 
made by U. 8S. Rubber Co.—Regular $2.00. 
GE Mechanical Interval Timer, 15 sec. to 


Fedco 
2%4x 

Plano Roll Film Developing Tank—adjust- 
able from 35mm to 116 

Elkay Cut Film—Filmpack Tank adjustable 
up to 4x5 vawces 





| §&x10 Peerless Photo Trays, 3 for 


Marshall Oil Color Sets: 

Sampler Set $1.00 Student Set ...$1.75 
Academy Set .... 3.20 DeLuxe Set ... 440 
Book: Oil Coloring for Fun or Profit... 1.80 

















ENLARGING PAPER 

Dassonville Charcoal Black. The World’s 
most distinguished paper. MOST POPU- 
LAR SURFACES IN STOCK. Please give 
us alternate choices of Surfaces when order- 








ing. Write for FREE descriptive pamphlet. 





LIGHTING EQUIPMENT 


Sunray #32 Lamp (mogul base) with side 
shields and extra heavy 4 section stand. .$32.75 
Sunray #105 Lamp with side shields, 3 sec. 
stand 
Sunray #206 Lamp with diff. screen, 3 sec 
stand 
Sunray 
attach 
Peerless 3 section Light Stand—8 foot ex- 
tension, sturdy, compact with cross arm.. 
12” Clamp Reflector with socket and cord.. 
Peerless Double Light Unit, consists of 3 sec- 
tion light stand, 2—12” clamp reflectors 
and 2 No. 2 Photofloods, complete 


SPOTLIGHTS 


Peerless Focusing Spotlight with 6” 
Fresnel lens on tilting base 

Golde 500 Watt focusing Spotlight, Fres- 
nel lens on table stand 

500 Watt lamps for either Model 

Academy Baby Spot with Fresnel lens.. 

a or 200 Watt lamp for Academy 
Spot 


CAMERA ACCESSORIES 
Sunray Tripods with Tilt head: 
#6....$20.50  #10....$31.50 #12....$36.75 


Stereon Attachment & Illuminated View- 
er for making stereo pictures with any 
35mm Camera—regularly $17.50 


Craig Gadget Bags, genuine leather 
Peerless Heavy Canvas Gadget Bags with 
zipper and side pocket 


PEERLESS (FAMOUS MAKE) 
SCREEN VALUES 


Crystal Beaded Tripod Models: 
30x40. .$5.75 40%40..§ 7.25 37%2x50 
DeLaxe Models: 
36x48.. 14.95 48 x48. 
DeLuxe Automatic Box Screens: | 


* 16.39 
#17 Spotlight with extra pin spot 
33.50 


5.95 
3.95 























. 17.20 





13.30 





30x40. .$8.95 36 =x48.. 


SLIDE PROJECTORS 
Golde Slide Projector—300 Watt lamp with 
blower cooling system 
SVE Model AAA—300 Watt & Case 
JE Model AK—300 Watt & Case 
= Model RK—100 Watt & Case 
E Model DD—150 Watt & Case 


BAUSCH & LOMB BALOPTICONS 


(Opaque Projectors) 
Model ERM.....$100.00 Model LRM... .$140.00 


12.00 





PEREBRLE oo 


CAMERA 


STORES 


138 EAST 44th STREET - NEW YORK, N. Y. 
Phone MUrray Hill 5-8717 


Popular PHOTOGRAPH! 





argosL-ex 


Write today for the 50 page illustrated book "Good Pictures,” published by 


Argus esp cially to help solve many of the problems of the Amateur Photog- 
eapher. Send 25¢ today to Argus Inc., Ann Arbor, Michigan, Dept. C. 


AkReus INCORPORATED 


— 
This is a certified and unretouched 
Argoflex picture. Taken at 1/50 
£.8. 3X filter. 


This full size image on the Argoflex 
ground glass gives you a brilliant 
picture, easily composed and brought 
to hair-sharp focus . . . . this picture 


you sce is the picture you get. 


MICHIGAN 























AT PEACE 


Penn’s PRIVATE collection of Natural Color slides of in- 
terest and beauty brings you the thrills of travel in your 


AT WAR 


Stirring slides of the world’s most terrible war, produced 
by Castle Films, Inc. Each one is a masterpiece of photog- 


own home... raphy—taken at the exact moment history was made. A 


manual describing each picture accompanies every set. 


FREE 
Write for complete 
listing of PENN 
Color Slides. 


A FEW OF THESE 
EPIC PICTURES ARE 


TRAGEDY AT DUNKIRK 
FRANCE FALLS 
PEARL HARBOR ATTACK 
“D" DAY IN NORMANDY 
PARIS FREED 
YANKS IN GERMANY sal 
OLD GLORY ON MT. SURIBACHI 
GERMANY QUITS 
GENERAL IKE'S HOMECOMING 


Over 400 Kodachrome subjects—35mm for 2x2 projectors 


@ YOSEMITE PARK 

@ OLYMPIC PARK 
GRAND CANYON 
YELLOWSTONE NATIONAL PARK 
JASPER NATIONAL PARK 
NEW YORK WORLD'S FAIR 
SEQUOIA NATIONAL PARK 


NIAGARA FALLS 

CUBA 

HAWAII 

SAN FRANCISCO WORLD'S FAIR 
VARIOUS STATES 

ANIMALS 

FLOWERS 


Collectors’ items at amazingly low prices! 
Set of 96 Slides 
Set of 48 Slides 


. and many, many more. Supplied in ready mounts. 
50¢ each — 12 for $5.50 





only $8.50 
...only $4.50 











At A SOS 

HOLLYWOOD ART MODEL SLIDE SETS 1. Viewer Vanities 

6 Sets of 10 Natural Color Slides Each of 2. Around the Calendar 
Glorious Studio Models_______.__. $5.00 per set 3. Hollywood Vedettes 

Please Order by Set Number 





4. Tropicane 
5. Beauties in Briefs 
6. Glamorous Lyn Cory 





SLIDE FILE 
BOXES 


“BJ” Series 


$ 200 (illustrated) —Capacity 200 2x 2 slides 
in gloss, 400 in ready mounts; covered in 
black or Pyrotweed $3.60 
$500 (same style as $ 200) —Its_ compact. 
ness and great capacity make it the most 

populor of all slide files. Holds 500 2x2 
slides in glass; 1000 in —_ mounts; Pyro- 
tweed case $9.00 


.“B]” Series 


$ 100 (illustrated) —Capacity 100 212 
slides in glass, 200 in ready mounts; 
case covered in tan or Pyrotweed $1.80 
$ 250 (same style as S$ 100) —Capacity 
250 22 slides in glass. 500 in ready 
mounts; tan or alligator grained case. 

$4.05 


SLIDE MOUNTING MATERIALS 


Leitz Slide Binder Kit—for 100 Kodachromes $3.75 
Leitz Automounts (Metal)—box of 18 1.65 
Leitz 2x 2 Cover Glass—ground edges, box of 100 1.21 
Pennex 2x2 Cover Glass—box of 100 A 
Leitz 35mm Masks—with centering tabs, box of 100 
Kodak 35mm or Bantam Masks—with centering 
tabs, box of 50 
Kodak Self-Sealing Binding ene sont long 
« ¥% in. wide 
$.V.E. Slide Binders — 
for 12 Kodachromes—35mm._$ .50 Bantam _$ .65 
for 100 Kodachromes—35mm___ 3.75 Bantam 4.25 


SLIDE PROJECTORS 


Reasonably prompt deliveries on Priority of AA-5 or better* 


“BJ” Series 


$ 300 (illustrated )—Capacity 300 2x2 
slides in glass, 600 in ready mounts; 
two-tone Pyrotweed case with handle 
for carrying $5.40 


‘ALL METAL SLIDE FILE 
(Similar to $ 100)—Capacity 150 
2x2 slides in gloss, 300 in ready 
I Scectierinins — 


SPECIAL! 
35mm Film 
DuPONT SUPERIOR PANCHROMATIC 
No.1 (Slow) No.2 (Medium) No. 3 (Fast) 
In 36-exposure cartridge 3.9 
25-foot length ——_ 
100-foot length 4.67 


P.S. means Penn Service 


NOTE: Prices Quoted Are Exclusive of 
Shipplag Charges. 





S.V.E—Model AAA—for slides and ban film, 
300-watt, with case 


Same as above with Take-up eee _ 


STEREO-TACH 
For Stereoscopic Pictures in Black-and-White and Color 


70.00 


a] 
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Adapt your camera to produce natural three-dimen- 
sional pictures. 
Ne. 101 (illustrated), complete outfit for 35mm cam- 
eras such os Argus, Contax, Exacta, Eastman 35, Leica, 
Perfex, and others includes: 
STEREO-TACH for taking the pictures, STEREO- 
TACH for 35mm Transparency Viewer, Sample 
Color Picture, Mounting Bracket, Complete In- 
structions, etc. os $22.50 
No. 100, complete outfit for practically all miniature 
os well os the larger size cameras [without 35mm 
Transparency Viewer) includes: 
STEREO-TACH for toking the pictures, Stereo- 
scopic Viewer for paper prints, Sample Pictures, 
Mounting Bracket, Complete Instructions, 
etc. _ $14.75 


KODASLIDE—Model 2A — 150-watt, with slide 
changer (illustrated) 
Combination case 


PROJECTO case 


$.V.E.—Model AK—300-watt, with case 
with Petrval lens 


$36.50 
8.00 


18.50 


50.00 
55.00 





with Anastigmat lens 
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Castle Films offers a NEW PRODUCT... 


‘Epic Prdtanes of WORLD WAR I 





96 supes... onty *$,50 
48 sipes ... onry *4,50 


A new Castle Product! A great scoop for every still photo 
collector! History making pictures—the first of their kind, and 
you can own them at the unbelievably low price of less than 
a dime a slide! Castle’s picture editors’ quarter-of-a-century 
experience went into the selection of each photo. The result; 
a collection of historic and dramatic pictures that will live for 
all time! The very cream of tens of thousands of shots made 
by daring photographers on every flaming battle front. Pho- 
tographs taken at the exact moment when history was made. 
A manual describing each picture accompanies every set. 
Read it and you can entertain your friends for an entire eve- 
ning with a vivid and exciting “‘picture-talk’”’ covering World 
War Il. 

Order your set today! Possess a collector’s item that you 
will treasure for years! 





A few of these Epic Pictures are: 
TRAGEDY AT DUNKIRK! 
FRANCE FALLS! 
PEARL HARBOR ATTACK! 
“D>” DAY IN NORMANDY ! 
PARIS FREED! 
YANKS IN GERMANY! 
OLD GLORY ON MT. SURIBACHI! 
GERMANY QUITS! 
GENERAL IKE’S HOMECOMING! 


Pewessenes eee ORDER FORM Sage enone 


Send Castle Films’ set of ‘Epic Pictures of World War II” 
as indicated. (2 x 2” slides.) 


[] 96-slide set Se ee Pat... 
C] 48-slide set 2 « Se 





NAME 


wer 





ADDRESS 


CASTLE FILMS 


tensssememeny INC. ose aeseaaes 


30 ROCKEFELLER PLAZA FIELD BUILDING RUSS BUILDING SS SA STN ND aE 
NEW YORK 20 CHICAGO 3 SAN FRANCISCO 4 





a 
City " XU IONE STATE 
Remittance enclosed [] Ship C.0.D.[] PPp-io 





Per seee ee ee eeeeeee888 
wo ee ee me 





Revere for Sharp Brilliance 











Sharp, brilliant movies call for high quality lenses! 





Lee —_ . : : ‘ 

ENS Revere insists on the finest that optical science and skill can 
‘AY produce... for only the most flawless grinding, and the most 
\i = 

BN = precise alignment of lens elements and Jens-mount parts, can bring 
LENS 

on 


Se 
Ah 


» SET TET 


scenes into sharpest focus, That’s one of the many reasons why Revere 
8mm Cameras and Projectors are acclaimed by thousands... and 


still better ones are coming! Meanwhile, keep up your bond buying! 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 














\ 
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WORLD WA 










CASTLE FILMS OFFERS A NEW PRODUCT... 


“EPIC PICTURES OF WORLD WAR 2” 
IN 2x2 SLIDES 


Read the Castle Films advertisement in this same issue about the 
thrilling war pictures on 2x2 slides . . . then order a set from us 
for immediate delivery. 


96 SLIDES ONLY ‘*8°° 
48 SLIDES (* comms?) ONLY *4°° 


IF YOU DO NOT OWN A VIEWER, WE RECOMMEND ANY ONE OF THE FOLLOWING 
VIEWERS THAT WILL ENABLE YOU TO SEE THESE PICTURES IN THREE DIMENSIONAL 
ENLARGEMENTS THAT ARE UNBELIEVABLY REAL. 


ULTRA-VUE VIEWER ...$2.50 HOLLYWOOD PROFESSIONAL VIEWER .. . $3.00 
CHROMAT-O-SCOPE VIEWER... .$3.50 














Do you want to be AMONG THE FIRST en DODGER 


to own one of the new Provides a means 
of accurately con- 
fining spot or 
local printing, 
vignetting or 
dodging to pre-se- 
lected areas when 
projection prints 
are made. With 
this positive con- 
trol of actinic - 
light, portions of 
picture can be eliminated, controlled or empha- 


a $9 50 plus i 


Excise Tax 


MODEL D2 


OMEGA \! 
ENLARGERS \ 


that will be available 








+s + fF 


Willo VARIABLE VIGNETTER 


You can use it for 
cutting out any 


very soon? 


THEN WRITE FOR 
WILLOUGHBYS’ POSTWAR >! | want a0 4 yeemnee 
PRIORITY PLAN yet a ae 


to make multiple f 
panel printing 
easy or to lay out 
a montage. Also 


enables you to 

make an infinite 
’ . 

variety of oval, 

square and circu- 

lar shapes in vari- 


32nd St. near 6th Ave. ous sizes. 


NEW YORK 1, N. Y. $Y 5O oes 20 
ESTABLISHED 1898 —— Excise Tax 


























World's Largest Camera Store Built on Square Dealing 





October, 1945 11 








SOME ITEMS AVAILABLE FOR IMMEDIATE DELIVERY— 
OTHERS FAIRLY PROMPT WITH AA4 PRIORITY OR BETTER 
Brand New 4x5 Ann. Speed Graphic, Ektar F 4.7, GRAPHEX SHUTTER WITH BUILT- 






















IN FLASH SYN— yg R.F. and Graflex Flashing Unit ..................... $206.45 
Brand New 314 x Ann. Speed Graphic, Ektar F 4-7, GRAPHEX SHUTTER WITH 
BUILT-IN rLAstt SYN—Kalart R.F. and Graflex Flashing oS eee $206.45 
Brand New Bantam F 4.5 and Case. a, ce veesescsyen tae a ae oe 43 


G. E. DW 48 Meter a err es 
Brand New Ciné 16 m/m olen F 1.9 and Comb. Case.. 


Six 20 Vigilant F 4.5 Kodamatic and Eveready Case............. _ $3 J 
ES EO an eee ee $24.00 
I A OR Oi, aunties ce 06 ses sie se guy $45.50 
De dur Critic Exp. Meter and Case.....................-. $20.15 
Kodak Precision Enlarger 214x3!4—$78.75: 4x5........ $104.40 


The above equipment is also available for civilians 
outside of those doing WAR WORK. Write to us at 
once for particulars on how to get a priority rating. 
Also available is a complete stock of LEICA, 
ZEISS and other imported photographic 
equipment. This Month’s Special 12x22 
RE A $1.25 


Look around at home—dig out that 
Camera you don’t use and let us estimate 
it. We are serving a large clientele, including - 
the boys and girls in the various Branches 


of our Armed Forces, and are interested in 


buying PHOTOGRAPHIC EQUIPMENT of all types. 


Highest Cash Priced Paid 
for Cameras, Projectors, Lenses, etc. Describe camera and 
its condition or ship your equipment via Railway Express 
for free appraisal or C. O. D.’s with privilege of inspection. 


If we do not purchase your camera, rs property will be 
returned to you promptly prepaid and insured. Write, call or telephone. 


AREMAC CAMERA COQ. 


1 E. 43rd St., New York 17, N. Y. Dept. PR, Tel. MU 2-8684. When in Long Island 
—visit our Branch in Hempstead, 249 Fulton Ave. Telephone Hempstead 2020. 
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““N.Y.1. TRAINING 
HELPED ME MAKE 


MY DREAMS COME TRUE” 


: ‘ * 


tops Varo! Drege 














“Employed as stenographer by our home town 

KEEP paper, | soon decided that | wanted something 
BUYING | more than my routine office duties. Being a 
camera fan, | made up my mind that here was 

WAR a field that offered real ne yer My both 
fascinating work and a sound, substantial future. 

BONDS However, | realized that the only way | could 





expect success was by getting expert training. 
So | enrolled in New York Institute of Photography. 

"My instruction at N.Y.I. was a joy—every minute of it was so 
interesting, so clear and easy. | was delighted with my quick 
progress—and even more pleased with the personal and indi- 
vidual attention of my instructors. | found all the members of 
the N.Y.I. faculty, excellent advisors in every sense of the word. 
“Immediately upon graduating from N.Y.I., | secured a job as 
Press Photographer with the Indiana Evening Gazette. 
"However, at the same time that | was working for the Gazette, 
| began to dream about having a studio of my own. Today | have 
fulfilled that dream and am happier than | ever hoped to be. All 
my thanks to N.Y.I.!" 


Camera Fan Turns Hobby 
Into Well-Paid Profession 


YOU, Too, Can Qualify for Photographic Success! 


N.Y.I. trained graduates come from every walk of life. Many of 
them either knew nothing about photography or were strictly 
“amateurs” before enrolling. Yet today they have won success in 
every phase of photography—in industry, as news photographers, 
“on assignment” in Hollywood, in advertising agencies, in com- 
mercial and portrait studios. Still others have won independence 
and a substantial income "on their own." 


Train at Home or in Our N, Y, Studios 


N.Y.|. offers you sparetime training at home—or studio instruc- 
tion in N. Y. Either way, every step of your course is personally 
‘supervised by experts. Available are courses including Commer- 
cial, Advertising, News, Fashion, Industrial, Portrait, Motion Pic- 
ture and COLOR Photography. 


Our FREE Book, "Photography for Pleasure or Career" shows how 
you can enjoy photography to the fullest. Most important of all, 
it points out why photography means a sound, substantial postwar 
future, as well as immediate opportunities. Mail the coupon 


TODAY! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 Street, New York 1, N. Y. 
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Training Men and Women for Photographic Success Since 1910 





N.Y.1. Resident Training is Available Under Government 
Auspices to Discharged Veterans, if Qualified Under the G.I. 
Bill. 











All the Photographs on this page are by Vera Brizzi. ‘ 
* From a letter dated June I5th, 1945. 
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New York Institute of Photography 
Dept. 99, 10 W. 33 St., New York 1, N. Y. 


Gentlemen: 
Please send me your FREE catalog. 


It is understood that no 
salesman will call. 
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Please check course in which interested: 
( ) Regular Resident Course (in N. Y.) 
( ) Home Study Training 
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BEACON SPECIALS 


Photo M: ute re—All Sizes 





M CANS. .ccccccsscececsccess $ -62 
16mm CanS......++eeee0e8888 : 1.95 
16mm Reels......eseeeseseeee 1.95 

400 Foot Geared Rewinds .....++++-e0+8+%* 7.50 
*lastic Contaimers ...-++++eeeee88 -52 

Adjustable Ty ere, Te 2.72 
pak Passive Synchronizer......--+-+ 7.72 
t gece ecesesecevedvese 22 
Geared Rewinds oreneeeae® 14.52 

1 Batteries, Large, Set of Three..... -30 
r Frames ... Fate vtec Oe6 82 


DuPont No, 2, 35mm, Film, Factory 
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Adjustable roll film tanks 
All ZA and types of leather cases 


&mm Reel Case 
16mm Reel Case 
Blotter Boot 
All ize of Leather Frames 

Marshall, Oil Colors, Academy Set.....seees 
14x20 Chromium Ferrotype Tins. 

Mitten’s Movie Titlers 
Academy potlights . 
DeLuxe Camera Albums 
‘ Chandler Cutter 
Gemlit« Pocket Magazine 
kK dak Washin Assembly 
I 
I 


ee? Pe. 
© 
i 


Lintless 


PEN OaNY 
Oo 
w 


*~hotographic ‘Chame is . R beamhetesee .62 
etri Foot Switch . . 
Aluminu Reflectors with Clamp 


Within THIRTY to SIXTY days you will be able to get 
the camera or accessory you've been waiting for. Get 
your orders in NOW for Kodak Vigilants, Monitors, 
Argus, Perfex, Univex, Graphics, Bell & Howells, Key- 


ess 


r developi 


ae ng and 





printing. 
* Quick se 
specialty- 
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: * Send us you stress quality. 4 coloring our 











A NEW PRODUCT 





“EPIC PICTURES OF WORLD WAR II" 
eee only $8.50 
Eo bas Ral only 4.50 


A few of these Epic Pictures are: 
TRAGEDY AT DUNKIRK! 
FRANCE FALLS! 

PEARL HARBOR ATTACK! 
“D" DAY IN NORMANDY! 
PARIS FREED! 

YANKS IN GERMANY! 
JAPAN SURRENDERS! 


THIS IS NOW AVAILABLE 











KODACHROME 
SLIDE FILES 


de luxe $495 model 


Deluxe model holds 850 ready 
mounts or 350 slides—system 
atically designed for arrange- 
ment by number, subject, or 
grouping—compact—efficient. 

















MAGNA-SCOPE 
DIMENSIONAL VIEWER 


$1.87 


for ready mounts and glass 
slides—compact, pocket 
size — brings out the bril- 
liant three dimensional ef- 
fect of black and white 
and Kodachrome trans- 
parencies — prefocused six 
power lens—diffusion back 
—complete in walnut case. 

















Two Section Light Stand. ..ssecceseeeeeees 
Three Section Light Stand 
Sturdy Wooden Tripod..... 
a | Releases, All Types 
E. Photo Data BOOKS. wc cccccecsccsscce 





1600 Foot Cans Cece eevesrececccssercsese 
1200 Foot Can and Reel, both for.......... 
oe.  . agrees ar 
Imperial Exposure Meter...........--+eeee8 
a OC MG, a ks ope es tana es 
Rubberoid Mounting Cement..............+ 
30x40 Sereen om Tripod. .....6..cecee 
All sizes of flash bulbs, flood bulbs avail: ble. 
Special discount for Studio Orders. 
Zeiss Vest Pocket cut film and film pack cam- 
et et ME 10.0 60.0404 60,0600 cevaeen €s 
Zeiss Ideal Vest Pocket, film pa k and cut film, 
F4.5 Tessar oes 


ED, EEE: «5 6 aera eernitiony «Her © 

Bolex H-8 with frame counter 

oe RS ae ae eee 

Bolex H-16 with frame counter... 

Assorted lenses available in all sizes and aper- 
tures 

ag Model B Kodascope Projector and Case 
Vv. E. Projectors, all models available for de- 
livery from stock 

Curtis Color Scout, 814” Goerz- mead in com- 
pound shutter ......... : 

S. V. E. Picturol, single frame in cas¢ 

F6.8 5x7 Anastigmat Spec ial in Betax Shutier. 

O-Sur Critic GE Cashes ccc cwissccvcessdoes 

Kalart E-1 Deluxe Range Finders....... 

Kalart Focuspot ...-:scice 

Developing Tank, 3 section del Da 

Gold E Nu Manumatic Slide Projec tor & r ase 

tg ee ee ee eee ee 

Bell & Howell 70 DA F2.7 Ansix....... 

Oe Oe OT Pe eee ee 
po PP eee eee 

Sunray No, 10 Heavy Duty Beam. cc ccccses 

Grate B@une TeWinGe,. BR. oc cct wecccevece 

B & L Balopticon, direct projection of drawings, 
SSRN. 04 ca ccdccesctaprerecesvese 

Thalhammer New Senior Tripod............ 

Gold E Bantam Super, spotlite & bulb 





18x24 Chrome Plate ..ccccscccdccccece 
Grater DUURRUNPED cccccéccccectivcoces 
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KIN G ay ©) iaere GREATEST Flash Synchronizer ever Built 


INSIST ON THIS TRADE MARK 1G TO BE SURE OF GETTING THE GENUINE 
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KING “SOL” 


INVISIBLE SYNCHRONIZER 


Built into CONTAX 
and LEICA 


The synchronization is guaranteed to operate 
perfectly from 1/50th of a second to the highest 
speed. Installation and synchronization cost is 
as follows on both Contax and Leica. Labor $35; 
Battery Case $14; Connecting Cord $1.75; 
Camera Bracket $6.30; 6 in. Standard Reflector 
$5.75. All prices include taxes. 


Send for details 


on Graflex and HOTS 
These connecting prongs 
other cameras. are the only visible in- 


dication that a King ‘Sol’ 
synchronizer has been 
installed! Installation 
on lLeicas is similarly 
invisible. 








THE NEW KING “SOL” 
HEXAGON MODEL TRIPPER 


for Speed Graphic, Medalist, 
etc., saves battery current, slip- 
proof, fool-proof operation. 


KING "SOL" 


es ee a oe CORPORATI 


521 FIFTH AVENUE, NEW YORK 17; N. = 














October, 1945 








world will be a sort of Alice in Cam- 
eraland, with Jabberwock lenses, 
very brillig developers, and frabjous color 
films. It'll be fun, anyway, even if some 
of the looked-for snickersnacks are a long 
while coming: 

One place that made us gyre and gimble 
in the wabe was the color print setup at 
Pavelle Laboratories. It’s one of those 
places that proves what American indus- 
try can do when it sets out to design a 
production line for a quality product 
(there are several other marvelous places 
where color prints are made but Pavelle 
happened to be the one we visited). 

Lloyd Varden, whose writing on tech- 
nical subjects, particularly color, is some- 
thing Poputar PHOTOGRAPHY readers re- 
member, is the new technical director. 
He and Cy Pavelle and Mr. and Mrs. Leo 
Pavelle are responsible for the precision 
equipment that will make color prints to 
sell for a dollar apiece. 

Three fascinating rooms tell the story 
of the development of the special enlarg- 
ers and the 130-foot processing machine. 
A drafting room, an electronic room, and 
a humming machine shop were busy for 
more than a year in the design and con- 
struction of the apparatus. 

That apparatus looks a little Buck Rog- 
erish . . . a row of buttons controls color 
correction for warmer or colder tones, 
greater or less contrast. A knob is set 
for one, or any number of projections up 
to 15. A continuous developing machine 
processes the emulsion (Ansco Printon, 
in rolls) at a rate of 16 to 20 feet a minute. 
The capacity of the present setup, which 
works with 1x1 transparencies and en- 
larges them to 3x44, is to be eventually 
around 30,000 prints a day ... when ma- 
terials, trained workers, and practice give 
the “go ahead.” Larger sizes will come 


GS west wit we think the postwar 





My, these postwar darkrooms are exciting! 
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later. Almost all of the processing is in 
daylight, incidentally, a tip-off on coming 
methods of amateur color-print making. 

Other color processes, including wash- 
off relief, Gasparcolor, and those of East- 
man, which got a head start in the field 
several years ago, are being improved and 
set up for production—you'll be reading 
stories about them. To our eyes, every 
type of color print looks surprisingly good 
in the best examples . . . but when poor 
original transparencies are used, the re- 
sults leave one in a mood of “well, it’s 
a start, but they’ll improve on this in a 
year or so.” 


UR quest for the definition of a good 

picture has had results that remind 
one of the election returns. Among the 
other counties heard from: 

Our old and valued friend, John Adam 
Knight, who is starting a new camera 
column in Pic, has this to say: “There 
is not and never will be a satisfactory 
definition of what constitutes a good pic- 
ture. It is like asking, What is a beauti- 
ful woman? 

“T know a girl with a face that would 
not only stop a clock; it would even stop 
a calendar. Her figure resembles, in a 
repulsive sort of way, that of a retired 
Turkish wrestler with arthritis in every 
joint. Yet she is beautiful to her re- 
cently-acquired husband, a handsome 
young lieutenant who thinks she looks 
like an Old Master. To the rest of us she 
looks more like an old mummy—in glori- 
ous technicolor. But who can say that 
we are right and he is wrong? 

“No, the best definition you will ever be 
able to compose can be no more than an 
impressively-worded generality. And my 
89-year-old father, the cheesecake cham- 
pion of West Texas, taught me long ago 
that Voltaire was not just beating his 
gums when he said: ‘All generalities are 
false—including this one.’” 

Writes Edward Fales of U. S. Camera: 

“To me there is only one definition for 
a good picture: it is one I happen to look 
at and like. The next fellow may not like 
it; to him it isn’t good. That’s all there is 
to it. The business of picture selection is 
the only business I know in which two 
people can hold diametrically opposite 
views—and both can be 100% right! 

“Technique enters into it only in a sec- 
ondary way. A good picture which dis- 
plays the finest technique is, of course, 
a wonderful thing. But if you’re not con- 
scious of technique, you’re lucky. For» 


then there are many pictures to stimulate 
you which would leave the technician 
cold because he is too worried about 
grain, dark shadows, and detail. 

“And what do people like in pictures? 
Mainly, they like anything that is good 
to look at. I believe that first of all, con- 
sciously or unconsciously, they like dra- 
matic composition, strong—but harmoniz- 
ing—lines, fine grading of tones. Sec- 
ondly, I believe they like big pictures— 
because big pictures carry a terrific real- 
ness. Third, they like something which 
strikes a particularly responsive chord 
within their own individual personalities. 

“My guess is that the average taste in 
pictures runs a good deal higher than we 
generally suppose. 

“Trying to define a ‘good picture’ is like 
trying to say how high is up. Incidental- 
ly, I think my favorite picture is Ansel 
Adams’ Moonrise Over New Mezico.” 

And then Bob Garland, photography 
editor of The Saturday Evening Post, 
writes: “You’re right, the definition of a 
good picture depends on many things. 
The mental capacity of the man that han- 
dies the camera to think out what he’s 
after has a lot to do with producing good 
pictures. My personal definition: A good 
picture is one that is carefully composed, 
filtered and lighted in such a manner as 
to create a definite, emotional reaction 
on the part of the greatest number of 
viewers. Secondly, it tells a story by re- 
cording a scene or subject as honestly and 
technically correct as the medium per- 
mits.” 


DD what-they - have - said - about-pho- 
tography: 

H. P. Robinson: “Healthy human eyes 
never saw any part of a scene out-of- 
focus.” 

Alexander King: “In the beginning, 
there were the great masters, Daguerre, 
Otget, and Nadar. It is amazing how lit- 
tle improvement has come into the world 
since.” 

M. F. Agha: “I never have and never 
will take a picture of a nude holding a 
transparent bubble.” 

F. Irving Jewell: “Today we have emul- 
sions so sensitive that even a bright idea 
will fog them.” 

“Painters should paint, photographers 
photograph.”—Nicholas Haz. 

“A picture is a poem without words.”— 
Horace. 

—John R. Whiting 
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“The sky is changed...and such a change!” 














th change from this early plane to the sky 
monsters of today is startling indeed. Startling, 
too, are the changes in photographic equipment 
which DeMornay-Budd has in store for you. In 
this new equipment you will get the benefit of 
improvements in design and methods of produc- 


tion which DeMornay-Budd has developed during 
the war. 


475 GRAND CONCOURSE, NEW YORK, N. Y. 


October, 1945 
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BUDD inc 


DRYERS + EDITORS 
FINDERS * TRIPODS 
DARK ROOM EQUIPMENT 
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ILEX ACME SYNCHRO SHUTTERS GIVE YOU 
TESTED ACCURACY AND PERFORMANCE 


A 


ILEX ACME SYNCHRO SHUTTER FEATURES: 


1. 


2. 


3. 
a 


Fool-proof. Once adjusted, correct synchronization is 
always maintained. 

Can be used with any kind of flash cult. (pene 
from o to 23 milliseconds time delay and more con- 
tinuosly). 

Can be used with high speed spark lamps. 

Low battery consumption due to mechanical syn- 
chronization. Batteries used only for firing the flash 
bulb and not tripping the Shutter, 

Perfect for multi-flash work. 


. Always prepared. Bulb can be set in reflector without 


danger of firing until synchro lever is set to flash. 
Speeds accurately maintained whether or not synchro- 
nizer is used. 

One finger-operation with new press-focus button. 
Uniform synchronizing performance at extreme 
temperatures of any climate, 

Ideal for either black-and-white or color work. 
Furnished mounted on lensboard if desired. 
Available with “New Ilex Paragon Lenses’ in various 
focal lengths and speeds. Or, can be fitted with any 
standard, high quality lens of comparable size. 


SHUTTERS AND LENSES 
OPTICAL INSTRUMENTS 


Wx In the manufacture of Ilex Acme Synchro Shut- 
‘ ters, nothing is left to chance. Speeds, synchro- 
nization, and mechanical elements are thoroughly checked 
by highly sensitive testing equipment like the G. E. Time In- 
terval Meter shown in operation. Exacting checks, inspec- 
tions and tests assure you of shutter performance that is 
accurate and dependable under any and all conditions. 

Ilex Synchro Shutters are in action on all battlefronts. As 
soon as conditions warrant, a complete line of sizes will be 
available. Orders now accepted for 
future delivery. 


ILEX OPTICAL COMPANY 
ROCHESTER 5, N. Y. 


eh fe eo ae oe @ 


ILEX OPTICAL CO. 
FR E E Rochester 5, N. Y. 


Booklet Please send 32-page illustra- 
ted booklet showing com- 
plete information about Ilex 
Acme Synchro Shutters, 


ADDRES$S\........ 
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...THE KALART ‘ictuns OF A LIFETIME 


% Home for Keeps is the grandest occasion on the calendar for 
KALART pictures are syn- , 


Sa ene many families these days—and one to cherish always in memory 
—indoorsor outdoors, in black- 


and-white or color. and pictures. 


This KALART “picture captured an intimate glimpse of Dad's 
mixed emotions as love, jubilance and paternal pride bubbled 
over. It's the kind of picture that requires split-second timing— 
a job your KALART Speed Flash handles beautifully. 


illustrated 
folder, ‘‘How to 
Make Speed Flash Pictures.”’ 


a ae of . apy Fla “ 

hotography made as simple f 7 
as ABC Address KALART, SF: A 4 
Dept. A-10, Stamford, Conn. 


October 1945 











Photography in Sweden today 


:” a - " “a 





Effective backlighting in this scene, “After the Hunting,” illustrates the quality of work being done by professional photographer, Tore Burnas. 


Substituting and improvising with limited materials have 
not kept Swedish photographers from maintaining their 
fine standards of technique and quality during the war 


where, has been restricted by the 

war, but limited materials have not 
forced it into the background. On the 
contrary, wartime shortages have been a 
challenge to the ingenuity and imagina- 
tion of many amateurs and professionals 
to continue and keep alive their interest- 
ing hobby or occupation. 

The situation in the Swedish photo- 
graphic market is, at present, very un- 
stable. And it cannot, of course, be oth- 
erwise, as no one knows anything about 
the future. Import from Germany has 
stopped, and it will be some time before 
import from the United States can start, 
according to Olof Molander, vice-presi- 
dent of the Fotohandlarnas Riksfoerbund 
(Photo Dealers League). 

During the war, dealers have been able 


| HOTOGRAPHY in Sweden, as else- 
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to meet demands for photographic ma- 
terials, thanks to the large stocks on hand 
in 1939 and to the imports from Germany. 
Through a “commercial agreement” with 
Germany, Sweden has been able to im- 
port considerable quantities of materials, 
most of them being cameras and films. The 
largest part of the imported materia! has 
been delivered to the Army, Navy, and 
Air Force, or to scientific laboratories and 
institutions, and industrial laboratories 
Mr. Molander says that prices have 
risen only slightly. Manufacturers’ prices 
on cameras have risen to a level fifteen 
per cent higher than before the war, 
while on other materials they exceed the 
prewar level by only ten per cent. 
Taxes on photo materials, however, are 
twenty per cent higher, in addition to the 
common sales tax on cameras weighing 


less than three kilograms (about six and 
one-half pounds), which includes ama- 
teur cameras. Movie materials have not 
been burdened with added tax. 

The only photographic industry in Swe- 
den is Ross, Ltd., in Gothenburg. This 
firm has constructed an aerial camera for 
the Swedish Air Force and is now work- 
ing on a single lens camera of the reflex 
type. The manufacturer intends to 
start mass production in 1946. On the 
other hand, there is no production of film 
or plates in Sweden, because limited con- 
sumption would not make it worth the 
effort. 

Most popular makes of cameras are the 
Kodak and the Zeiss, with the Agfa and 
the various Voigtlander camera ranking 
next in line. 

In both the professional and the ama- 


teur 
look 
tion 


Tl 
teur 
sixt: 
twer 
nics 
togr 
by s 
try-" 
prep 
graf 
tion 
sist 
onr 
get 1 
holn 
holn 
den, 

Th 
the 
edit 
grap 
1938, 
of tk 
Swer 
calle 
den) 
parti 
high 
a co 
lishe 
mag: 
“Ext 
whit 

Co 
of m 
pictu 
siast: 
past 
ures 
den 
inter 


In 
there 
teur: 
Foer 
the 
Thou 
mm 
copy 
thers 
mov} 
maki 
large 
With 
enor: 
Waiti 
and 
tend 
Past 
moti: 


for y 


By ARMAS MORBY 


UTPS correspondent 





teur fields, Swedish photographers are 
looking towards peacetime with expecta- 
tions for better equipment and materials. 


Amateur Clubs 


The core of the Swedish photo ama- 
teurs is the photo clubs, numbering about 
sixty. The clubs sponsor contests be- 
tween members and arrange photo-pic- 
nics during which various phases of pho- 
tography are discussed and demonstrated 
by skilled cameramen. There is no coun- 
try-wide association, but the clubs are 
preparing to form one. So far, the Foto- 
grafiska Foereningen (Swedish Associa- 
tion of Photography) has managed to as- 
sist the clubs by issuing news bulletins 
on related subjects and by aiding them to 
get materials at lowest costs. The Stock- 
holms Fotoklubb (Photo Club of Stock- 
holm), the oldest amateur club in Swe- 
den, was founded thirty-five years ago. 
The technical and artistic standards of 
the amateurs are considerably high, the 
editorial chief of Foto (leading photo- 
graphic magazine in Sweden) reports. In 
1938, Eastman, in cooperation with one 
of the leading photographic companies of 
Sweden, arranged a country-wide contest, 
called Det unga Sverige (Young Swe- 
den), and there were a great number of 
participants, most of whom proved to be 
highly skilled. Every month Foto holds 
a contest during which it buys and pub- 
lishes the best pictures. Once a year, the 
magazine sponsors nation-wide contests 
“Experts’ Contests”) for both black-and- 
white and color pictures. : 
Color work has attracted the interest . emer 
of many amateurs. Some seven thousand “The Artist," well lighted portrait, shows the type of work Swedish amateurs produce. The 
pictures from two thousand color enthu- photographer, Dinshah Malegamvala, member of Vaesteraos Photo Club, used a Rolleiflex. 
siasts have been submitted during the wee ; : 
past five years. To Americans these fig- Intriguing use of highlights brings out shiny textures of the fish scales and makes com- 
ures may seem rather low, but in Swe- position interesting in this picture by a Stockholm professional photographer, Herman Bergne. 
den they indicate a large extension of 


interest in color photography. ii PS, ot) le 
. s 
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Amateur Movies in Sweden 





In addition to other contests, every year 

there is a competition among movie ama- 
teurs. This is arranged by the Fotografiska - 
Foereningen and the Dagens Nueheter, 
the largest newspaper in Scandinavia. 
Though it is very expensive to make 8 
mm or 16 mm films—developing and 
copying must be done in Stockholm— 
there are about one thousand registered 
movie amateurs in Sweden, most of whom 
two or three pictures a year. The 





largest movie club is that of Stockholm 
with two hundred members. There is an : 




















fnormous interest in movies, amateurs 
Waiting only for the import of the film ao 
and cameras. There has been a steady hi 
tendency among photographers in the 1 ps 
Past few years to change from stills to 
motion pictures. t 
Swedish movie amateurs are waiting ‘, i, 
for peacetime to extend their filming ac- bf i 
(Please turn to next page) € a 


The unusual lighting of this Herman Bergne 
portrait brings out a luminescent quality. 


tivities. As a matter of fact, movies have 
suffered most under wartime restriction, 
the large part of the imports having been 


still cameras and equipment. Most of the a . '? 4 i Mitt ie én 


movie material to be had has been de- 


voted to military, scientific, and indus- i ai " vie 


trial purposes fiih} iF 
Amateurs seem to prefer 8 mm film, fff . 

but in special cases they choose, of course, . 

16 mm. As is well known, the latter has e ffi ‘ i j 4 


(Continued on page 96) 
Typical of amateurs’ use of good composition is this shot by Levas 


Weird shadow helps compose this picture by Santeri Levas, amateur Fine example of amateur work is a human interest study by Georg Pe 














mare — 
ee a) Lee ae 


aes 











Equipment used in enlarging. Illustration shows, from upp2r left, 





developer, graduate, funnel, print tongs, thermometer, timing clock, board, enlarger. 
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STEP BY STEP 


By MORRIS GURRIE 


Photographs by Idaka 


The seeret of good enlarging is to follow a 
simple yet invariable routine. The author. 


maker of fine prints, outlines his own method 





negatives, squeegee, enlarging paper, dodging disks, printing easel, 
three trays, safelight, blotter roll, fixing solution, short-stop, pencil, camel's-hair brush, magnifying glass, syringe, burning-in 
Other items, not always essential, can be added. 


amateur who could make his own en- 

largements was looked upon with 
considerable awe and envy by those of us 
who considered ourselves pretty good if 
we could make contact prints. 

Fortunately that day is gone. Enlarg- 
ing is easy enough to permit any camera 
owner to make his own enlarged prints, 
and good work can be done with moder- 
ately priced equipment. I know some ex 
ceedingly fine technicians who turn out 
beautiful prints and yet use less equip- 
ment than shown above. As a matter of 
fact, the gadgeteer with an uplimited purse 
who buys anything and everything—just 
so it’s expensive—is far more likely to 
produce consistent flops than the amateur 
with the simplest possible equipment who 
knows what he’s doing. 

The secret of successful enlarging is to 
work up a simple yet invariable routine 
and follow that routine to the letter every 
time you make an enlargement. You will 
be surprised how quickly and easily you 
will develop a printing technique that 
will enable you to show your work with 


[’ WASN’T so very long ago that the 














Negative to be printed is selected from 
file and examined for contrast to deter- 
mine which grade of paper to use. 


the best. This business of working on the 
spur of the moment, trying one make of 
paper one day and another the next, get- 
ting excited about every “perfect” devel- 
oper, or trading enlargers every few 
weeks will ruin any photographer. 

Stick to one technique until you have 
mastered it—use one make of paper, one 
developer formula, and one enlarger until 
you know how to handle them. Not until 
then should you consider changing—but 
by then you probably won’t want to. 


Determining the Grade and Type 
of Paper 


No two people make enlargements in 
exactly the same way, and it isn’t with 
any thought of giving you the perfect 
printing routine in one short, easy lesson 
that this article is written. I can, how- 
ever, set out in fairly complete detail a 
printing routine that is simple and 
straightforward, and that has worked 
very successfully over a long period of 
time for quite a good many amateurs. It 
should work just as well for you. 


Make a test strip large enough to in- 
clude adequate portions of both high- 
light and shadow areas of the negative. 


Test print of full negative enables one 
to study picture contents and decide on 
cropping that insures good composition. 


Before you start enlarging, select your 
negatives carefully (Picture 1). You cer- 
tainly won’t want to enlarge the bad ones 
—those that are too fuzzy, uninteresting, 
cr so badly exposed that they won’t make 
good enlargements. Arrange them all in 
order of contrast so you won’t have to 
jump from one paper to another. It’s best 
to start with normal contrast first, then 
switch to the contrasty negatives, and 
finally the soft negatives. 

If you’ve been making contact prints 
for some time, you have probably learned 
to judge the contrast of a negative. If 
not, ask another amateur from a local 
camera club, or else take them to the 
dealer when you buy your paper. He'll 
not only be glad to tell you, but he'll sell 
you the correct paper as well. 


Deciding How Much to Enlarge 


You almost never enlarge the full nega- 
tive. If your pictures are anything like 
mine, you'll find that there is always a 
little too much space in the foreground, 
or a telephone post at the right that does 


Develop test strip for same length of 
time the print will be developed—ai 
least |'/2 minutes at about 70 degrees F. 


every session. Use a soft camel's-hair 
brush or blow dust away with a syringe. 


3 Enlarger lens should be dusted before 


nobody any good, or you simply couldn't 
get close enough to your subject, so 
you've had to include most of the outdoors 
in addition to what you’ve wanted. The 
beauty of making your own enlargements 
is that you can cut out alli such unneces- 
sary and distracting material, and enlarge 
only that part of the picture which means 
something whether it’s the perfect land- 
scape or a picture of junior at his mis- 
chievous best. 

The only good way to decide just how 
much of any negative you want to enlarge 
is to make a print from the entire nega- 
tive. Don’t try to guess the cropping by 
looking at the projected negative on the 
enlarging easel; the reversal of light val- 
ues will affect your judgment entirely too 
much. Make a small print first. A con- 
tact print will do if the negative isn’t too 
small, but after you’ve learned how to use 
your enlarger, you will find it much bet- 
ter to work from an intermediate enlarge- 
ment of about 5x7 inches. 

After you've made your small print, 
take a pair of L shaped pieces of white 
cardboard—you can cut them from an 


Make final print, timing exposure 45 in- 
dicated by test strip while dodging 
holding back areas that print too dark. 
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Negative is placed in carrier and dusted 
carefully to remove specks and thus 
prevent blemishes in the enlargement. 


ordinary print mount—and use them as 
an adjustable frame (Picture 2) to deter- 
mine the exact cropping that will fit the 
picture best. Then outline this framing 
with an ordinary pencil and your job is 
done. You are now ready for the real 
work of making your enlargement. 


Getting the Equipment Ready 


Before you start, see that everything is 
laid out in order and in exactly the right 
place so you can find things in the dark 
without fumbling. I know of no surer 
way of making enlarging a tedious job 
instead of a very enjoyable pastime than 
having to stop everything right in the 
middle of making a trial print to hunt up 
the right paper or a dodging gadget. 

Be sure you are well supplied with 
towels. To prevent splashing hypo into 
the developer tray when pouring out your 
solutions, set out the fixing and stop-bath 
trays (but not the developer tray) and 
pour in your working solutions. Now set 
out your developer. Be sure the packages 
of enlarging paper are laid out where they 


Likewise areas that normally would 
print too light can be given added ex- 
posure by burning in as shown here. 


Negative carrier is then placed in the 
enlarger with the emulsion of the film 
facing down toward the enlarging lens. 


are in easy reach. Keep a pair of scissors 
handy near the paper for cutting test 
strips; never tear a test strip from a full 
sheet or you will release a lot of paper 
lint into the air, some of which is bound 
to be drawn to the enlarger and settle on 
the negative because of air currents set 
up by the hot lamp housing. 

Five minutes spent getting everything 
in order will save you a lot of blind hunt- 
ing in the dark, cut down wear and tear 
on your temper, and permit you to con- 
centrate all your attention on making pic- 
tures. You may be surprised how much 
better your pictures will be as a result. 


Cleaning the Equipment 


If you have been mixing solutions re- 
cently, wipe off your work bench care- 
fully so you dont pick up any chemical 
dust on your fingers and carry it onto the 
paper. Give your enlarger a thorough 
going over to see that it is in good work- 
ing order and absolutely free of dust. 
Dust the lens lightly with a soft camel’s- 
hair brush (Picture 3). A rubber ear 


After exposure develop print same time 
] as test strip. Compare highlights with 
back of paper to detect a slight tone. 


Focus image on white paper placed on 
easel. Magnifier or a special focusing 
device will insure critical sharpness. 


syringe can be used instead to blow dust 
and lint from the surface of the lens. 

If the darkroom is inclined to be damp 
—and most of them are—clean both the 
projector and condenser lenses occasion- 
ally with a piece of lens tissue or an old, 
well-laundered cloth that is free from lint. 
A lens kept in a damp room for any 
length of time has the annoying habit of 
picking up a thin film of dirt which may 
not be very apparent to the casual glance, 
but which will lower the contrast of your 
prints by as much as half a grade. 


Placing Negative in the Enlarger 


First dust the negative gently with a 
very soft camel’s-hair brush (Picture 4) 
to remove lint and dust and thereby save 
yourself a lot of tedious spotting of the 
finished print. In using the brush, draw 
it across the negative slowly and very 
lightly. If you brush too vigorously, you 
will only give the film a charge of static 
electricity which will attract dust all the 
more readily and make matters worse. In 
winter, when the air is very dry and film 


When print is fully developed, immerse 
and move it about in the shortstop for 
1% minutes to halt developer action. 
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Prints should be fixed for 10 to 15 
minutes in fresh hypo. Compare them 
if several dodging trials are made. 


becomes electrified very easily, it is best 
not to use a brush at all; the small rubber 
ear syringe is much better. Simply aim it 
at the negative and blow the dust off with 
a number of short, sharp puffs. After you 
are convinced the negative is clean, place 
it in the negative carrier with the emul- 
sion side down, and insert it in the en- 
larger (Picture 5). 


Setting Up the Enlarging Easel 


Adjust the marginal masks of the en- 
larging easel for the size paper you are 
using. Let’s assume, to make our problem 
an easy one, that you are enlarging on 
11x14 paper, and that you intend mount- 
ing the finished print on a standard card 
mount. Since you will trim the print 
later anyhow, there isn’t-any point in 
wasting more paper than you have to, so 
set the masks to give you the narrowest 
possible margins. With most easels this 
is ¥4 inch, which means that you get an 
actual picture area of 1014x1314 inches. 

Now you need a sheet of white paper on 
which to focus the projected negative. If 


After sponging washed print to re- 
move sediment, surface water is squee- 
geed off to insure quick, even drying. 
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Wash prints an hour in running water. 
If you prefer soaking method, change 
water 12 to 15 times at intervals. 


you’ve made enlargements before, you 
undoubtedly have a waste print, which is 
just right for this purpose. Otherwise 
any smooth white paper or card will do. 
Put this focusing sheet in the easel and 
set it under the enlarger. 

Incidentally, you cannot make it easy 
for yourself by painting the surface of the 
easel white and eliminating the separate 
focusing sheet. It is true that such easels 
have been manufactured and sold, but if 
you have one, cover it with a piece of 
black paper or paint it a dull black right 
now, otherwise you'll be in for trouble. 

Enlarging paper is far from opaque; ac- 
tually, it transmits quite a bit of light so 
that whenever you make an enlargement, 
some of the light you project cnto the 
paper goes all the way through to the 
easel. If the easel is painted a dull black, 
the light is absorbed there and that’s the 
end of it. However, if the easel is white, 
the light is reflected back through the 
paper again. By the time it gets back to 
the emulsion it is very badly scattered so 
that its main effect is to fog the print and 
gray the highlights. 


Matte prints are dried in blotter roll, 
laid face down on linen strip found 
between blotter and corrugated strip. 





When washing is complete, drain sur- 
plus water from print and lay it face 
up on bottom of tray or other surface. 


Projecting the Negative 


Switch on the enlarger and run it up or 
down until the projected image is about 
the correct size. Focus the negative rough- 
ly—you shouldn't do the final accurate 
focusing until the last minute for reasons 
which Ill explain in just a moment. Shift 
the easel about.to give the exact framing 
you want. It’s best not to guess at this 
point, because a projected negative doesn’t 
look at all like the final print, and you 
will almost certainly cut out too much or 
not enough if you try to crop the picture 
from memory. Use the marked print you 
made earlier as a guide. 

Now, the very last thing before you stop 
the lens down and make the enlargement, 
refocus very carefully. If the negative is 
pretty dense or the enlarger not a very 
efficient one, the projected image may be 
so dim that you'll have some trouble 
focusing. There are a number of fairly 
inexpensive focusing aides you can buy 
that help considerably, although you can 
use an ordinary magnifying glass (Pic- 

(Continued on page 114) 


When dry, print is spotted. It is then 
shown to best advantage if trimmed 
and mounted carefully on plain card: 

















































TEATURE 
SCREENS 


Easy to make, these texture 


| 


sereens are exciting to use 


and will help enrich prints 


ace 
ace. 
By MARTIN VOS 
) OF Cheesecloth was used to make the texture screen shown in 
out the inset. Using the screen with the flower study renders 


gh- 
rate 


textures that are reminiscent of some old master's canvas. 


ONS 


hift N YEARS gone by many a photogra- 


, . . 
une pher yearned to have his prints look 
this . “2 , ‘ 
different from the average. Some re- 
sorted to gum prints which were made in 


sn't 


U ° ° ° ° . 
Ape any desired color and with a distinctive 
1 or ° . 
a texture. Others took to making bromoils 
oe for the effect they produced. 
you ° 
” Later manufacturers produced photo- 
graphic papers with various surface tex- 
stop ie . 
OF tures. Finishes included tapestry, suede, 
1ent, | :* . fs , I 
linen, silk, and various rough textures 
ve 1S } ° ’ 
like artists’ water-color paper. In the late 
very . 
¥ years most manufacturers coated papers 
y ve ° 
bl with slightly rough to very rough tex- 
) 1e 
ly tures. Today many of these papers have 
air e 
ii. become war casualties. They had to be 
7 pe: dropped from manufacturers’ lists be- 
(Pic cause the tremendous demands of the 





armed forces have taxed producers of ‘ : 
photographic papers to the utmost. Boy's portrait calls for a screen which will 
This should not stop the industrious not detract from the youthful appearance and 
es : fine modeling of features. Delicate pattern 
photographer from producing prints that is provided by artists’ water-color paper 
appear to have distinctive textures. It is é 
quite a simple task to make screens of 
many different textures patterns. With 
the screens placed in the enlarger to- 
gether with the negative to be printed, 
various surface finishes can be produced. 
_ These screens are made by photograph- 
ing a piece of cloth or any material that 
has the desired and suitable texture de- 
sign. Of course it is important to keep 
very even illumination on the material 
when you photograph it. The materials 
used for making the screens for the pho- 
tographs shown with this story are re- 
produced in the exact size of the material 
itself. From these illustrations you can 
Judge how small you should produce the 
texture on the negative or screen. 
The materials used with the illustra- 
lions in this article were cheesecloth, a 
se pee ec ae ye Modernistic figurines in this pattern shot 
The ‘ , anc MONKS Cio. need an unusual texture to retain the mood 
© number of materials you can choose of the picture. Corded weaving of a portion 
(Continued on page 120) of huck towel emphasizes the strange effect. 





PHOTO COLLAGE 
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H. Felix Kraus says a bit 


7 
# 
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of imagination, a scissors, 


df 
‘a 
>>. 


=. 


~<a 
i ae and paste are all you need 
| ‘ = 
{ 
o a 
a ae ” e 
& & {: . for a “collage education” 
: “Ye & 
ee 
a (Collages by H. Felix Kraus) 


the younger sister of photomontage, 
both of which are step-children in 
the photographic family. While photo- 
montage is somewhat difficult technically, 
photocollage is simple—demanding mainly 
an ability to maneuver a pair of scissors, 
a razor blade, or a mat knife—the manual 
skill to open a tube of vegetable glue or 
(if you can get it) a can of rubber cement. 
Although it uses photographs, it is not 
photography, and stems from the age-old 
pastime of cutting out pictures and past- 
ing them on paper. Obviously photocol- 
lage is fun. 
Moreover, in these days of shortages, 
collages can be made from old prints, no 
: new sensitized materials being necessary. 
: In addition to the scissor-and-paste tech- 
nique no intricate processes are used. 
One is limited in results only by his 
imagination and instinct for creating pic- 
torial compositions. So look through your 
files for your favorite picture subjects and 
select a series of pictures whose subject 
matter is at least consistent. Don’t, in 
(Continued on page 30) 


Pit se COLLAGE may be said to be 


_ | 


Modern Venus combines legs, a towel 
dress, a house, and other oddments in a 
surrealistic conception of womanhood. 


A Woman's Dream uses ostrich feather 
to represent vanity, and adds the glam 
our type, outdoor type, and motherhood. 

















Unusual Discussion combines the body of a glamour boy, a slightly mossy face, a 
girl's hand, and a siren’s face—to depict a man who has lost his head over a woman. 


The Ballerina uses clouds in the sky to repeat the spot-impression of the lace design. 
Such details add unity to the over-all effect of a successful photo collage. 


PHOTO COLLAGE 


continued 


The Freudian Age symbolizes 
a girl's desire to reach back 
into her childhood for security. 


other words, try to make a collage out 
of violently incongruous materials, such 
as adding a baby’s face to a factory fun- 
nel unless you want incongruity. 

Look over the collages reproduced with 
this article for ideas as to what can be 
done with this relatively simple and in- 
formative technique, then try out your 
own ideas. 

Here’s how to proceed: 

Get a smooth bristol board, 4-ply or 
more, to use as a working board. A 
broad brush, %” to 1”, is best for apply- 
ing glue. Add a few thumbtacks and 
some scotch tape, and you’re ready to go. 

After you have thought through the 
general idea of a collage, make a thumb- 
nail sketch, or layout of your idea—as 
the artist does in the early stages of his 
work. In this manner, you can plan the 
distribution of masses before going into 
actual detail. 

Now, pick a print for a background on 
which to paste the parts of the collage, 
since it is the basis from which you will 
work. The best type of background print 
is one that does not have the complete 
black-to-white range. It is either rather 
light or rather dark. An example of 
such a print is the ostrich feather used 
as a foundation for “A Woman’s Dream.” 

A background print, because of its de- 
sign, demands a certain design in the 
collage. The pattern of the ostrich feather 
thus becomes the pattern of “A Woman's 
Dream.” There are six parts to this com- 

(Continued on page 136) 





STENCIL 
TONING 


. . Portions of black-and-white print which are NOT to be toned 
Black-and-white prints can be converted or stained any given color are protected with a layer of lacquer 
which can be applied carefully with artist's small paintbrush. 





into pleasing color pictures by a simple 


method of selective toning and staining 


By WALTER E. BURTON 


WO common ways of changing the color of a photographic 
print are to tone or stain it. Toning changes the silver image 
to a color while the unsilvered portion of the print remains 
uncolored. Staining with dyes does not affect the color of the silver 
image but changes the color of the gelatin or paper base, thus alter- 
ing the highlights. Sometimes the two methods are combined by ton- 
ing the image and staining the whites to produce a two-tone effect. 
, There is, however, a toning and staining stunt that few photographers 
a seem to use, but which is capable of producing extremely beautiful 
rity. effects. This has been called by such names as selective toning, but Print is toned or stained after the lacquer stencil has dried. 
the term “stencil toning” or “stencil coloring” seems more apt be- Exposed areas take on desired color while the covered portions 
cause a form of stencil is employed to prevent certain portions of the are protected. Standard photo stains and print toners are used. 
picture from being colored. 

Suppose you have a print showing some daffodils in a glass vase. 
You decide that the picture would look attractive if the daffodils were 
un- colored yellow, the vase blue, and the foliage green. To do this by 

the stencil-toning method, you proceed as follows: 


out 
uch 


vith With clear lacquer such as that made for use on linoleum and an 
be artist’s small brush as a tool, block out all of the picture except the 
in- vase. When the lacquer is dry, run the print through a standard blue- 
our toning process. The lacquer will prevent all but the vase from being 
affected by the toner. Wash the print and dry it, and with lacquer 
thinner wash off the protective mask or stencil. 
or At this stage you have a print showing a blue vase, the remainder 
A being uncolored. Now, with the lacquer, paint out all of the picture 
ply- but the daffodils, and when the brushed-on stencil is dry, run the 
and print through a yellow stain (dye) bath. After washing and drying, 
) go. remove the lacquer mask as before. You now have a picture showing 
the yellow daffodils in a blue vase. 
mb- By repeating this process you can tone the foliage and stems green, 
—as the background some other color, and so on. In the end you have 
his a picture that is highly attractive and decidedly different from the 
the original black-and-white one. The skill with which you apply the ‘ " 
. a : : . Solvent removes lacquer from the toned print after it has been 
into ene mask will determine to a great extent the neatness of the waded aoih Gna + ade process is nanan So maak enter. 
ring. : : : ; Final touch-up work on small details done with brush (below). 
d on This method of coloring prints is particularly useful when you 
lage, want poster-like effects or when a number of prints are to be colored 
will the same. Thus it is ideal for such things as photographic greeting 
rint cards, place cards, and bulletin-board announcements. A few colored 
plete Pictures scattered through an album will liven the pages to a sur- 
ither prising extent. 
— In these days of wartime scarcity, you may have difficulty finding 
used brushing or linoleum lacquer. There are various alternates. Lacquer 
am.” intended for spray application, and ordinarily not suitable for brush- 
. de- ing because it dries too rapidly, can be thinned down to water-like 
the ‘onsistency and used without trouble. A very thin film of lacquer is 
ther Sufficient as long as it is unbroken. Nail polish, a form of lacquer, 
an’s might do if thinned a bit. Clear or orange shellac, which can be 
om- washed off with denatured alcohol, is just as satisfactory as lacquer. 


he so-called shellac substitutes now on the (Continued on page 129) 
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| | Enlargement from 35 mm Plus-X negative developed in Kodak Microdol. Almost grainiess result and fine tone rendition are typical of the 
action of this developer. Negative was enlarged 15 diameters to make print from which this section is taken. See contact print, lower right. 


NEW FINEGRAIN DEVELOPER 
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Negatives of excellent detail and print quality are pro- ICRODOL is the trade name for 

a new proprietary finegrain de- 
i duced by Kodak’s new finegrain developer. Microdol ~~ _Veloper containing graininess re- 
; ducing ingredients in suitable combina- 
t tion resulting from the knowledge ac- 


quired in experimentation with finegrain 
By R. W. HENN and J. i. CRABTREE developers over a period of many years. 


hodak Research Laboratories It is built around the following speci- 





; *) Graininess comparison with 25-diameter enlargements from Super- 0D, ultra finegrain modification of Microdol made by adding Kodak 
™ XX negatives (see contact print, lower left) developed in A, Kodak  Antifog No. |. Graininess reduction of Microdol is equal to that of 
D-76; B, paraphenylenediamine-sulfite developer; C, Kodak Microdol p-diamine; modification of Microdol produces still lower graininess. 
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fications for an ideal finegrain developer, 
namely that it should: 


. Give a large reduction in graininess 
as compared with conventional de- 
velopers. 

. Produce reasonably high emulsion 
speed for this graininess reduction. 

. Develop in moderate times at nor- 
mal temperatures. 

. Be stable under conditions of stor- 
age, aeration, and exhaustion. 

. Not produce scum when fresh or 
during use, and form a minimum of 
sludge. 

. Be capable of being replenished to 
maintain approximately the same 
grainine:s, emulsion speed, and ac- 
tivity as the fresh developer during 
a considerable exhausiion life. 

. Be free from the toxicity and stain- 
ing propensity of paraphenylenedia- 
mine and its derivatives. 

. Produce low image fog. 

. Yield high resolving power and im- 
age sharpness. 

. Be moderate in cost so that the use 
of the developer need not be re- 
stricted to small-scale work. 


Up to the present time no known de- 
veloper has fulfilled all of these require- 
ments. Paraphenylenediamine fails on 
several counts (toxicity, activity, staining, 
etc.) as do many of the expensive proprie- 
tary preparations. Kodak DK-20 meets 
most of the specifications yet some photo- 
finishers encountered scum as their tank 
of developer neared the end of its exhaus- 
tion life. Kodak D-25 developer fulfills 
most requirements of the amateur but is a 
not sufficiently active for universal use, ; 

° 


. b , An 8-diameter enlargement from a Super-XX negative developed in ultra finegrain modifica- 
especially in developing machines. 


tion of Microdol. This variation is for special uses as when only a high-speed film is available 
(Continued on page 53) and considerable enlargement is required. Print shows low graininess and retention of fine detail. 
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A B 


4 Enlargements of 6 diameters from negatives made on extremely fast’ min. in Rapid Microdol consisting of Microdol Replenisher with Kodak 
Kodak Super Panchro-Press Sports Type film. A was developed in its Antifog No. | added. This relatively fast-acting, figegrain developer 
egular developer, Kodak DK-60a, for 7 min.; B was developed for ten is suitable for use with high-speed, slow-developing film emulsions. 
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Solarization (below) is accomplished by printing from a negative which has been 
exposed to light after partial development, then carried to full development. Compare 
the interesting features of this print with one made from a normal negative (above). 





SOLARIZATION 


Partial reversal of negatives by exposure to 
light leads to these interesting effects. Let the 
author guide you as you try your hand at it 
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Five still lifes show the solarization 
range. One above is a straight photo. 


By WILLARD R. CARD 


“ HAT a fascinating mistake,” 

Wee the comment from my wife 

when she saw one of my solar- 

ized photos and listened attentively to a 

description of how the effect was ob- 
tained. 

The particular picture in question was 
not a mistake but it could easily have 
been an accident. My first solarized pho- 
tograph was definitely an accident and 
one that left me deep in the throes of 
self-disgust. At that time I had no ap- 
preciation for the interesting effect of 
solarization. In more recent years some 
of the work of Erwin Blumenfeld and 
others who have made use of this prin- 
ciple has awakened in me an interest 
which has led to action. 

I do not attempt to create for myself an 
esthetic reason for making solarized pic- 
tures. The peculiarities of the process 
bring a result that is to me interesting 
and exciting to look upon. That is enough 
incentive to action. With future use per- 
haps I shall develop a philosopher’s aitti- 
tude; meanwhile, eye appeal is enough. 

The process is simple but control over 
it is difficuJt. If you wish to delve into 
it, be prepared to expend a number of 
sheets of film to acquire satisfactory re- 
sults. As soon as you establish for your- 
self a rather standard procedure the pro- 
portion of success will grow. 

The term solarization can be defined as 
light reversal; The principle is that as 
an exposure is increased beyond the zone 
of overexposure, the highlight areas will 
begin to decrease in density while the 
shadow areas will build up to maximum 
density. The result is reversal; a positive 
rather than a negative. 

Inasmuch as it would require several 
hundred times normal exposure it is im- 
practical to use a straight overexposure 
in the camera to achieve the effect 
wanted. We employ a quick method of 
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Variety is achieved by modifying original developing time, and bv increasing duration or intensity of flash re-exposure. Reversal becomes 
almost complete in final print. Usual procedure is to develop negative two-thirds of normal time, re-expose to light, then complete development. 


Andreas Feininger, past master of solarization, uses the process for this unusual effect. 


achieving the same, or at least a similar 
result. This method is to give the nega- 
tive a re-exposure to light when it is par- 
tially developed, then the development is 
completed. The result being that the 
highlight areas which have already built 
up considerable density are carried be- 
yond the region of overexposure into the 
region of reversal. The shadow areas of 
the negative are very thin and the re-ex- 
posure to light will naturally cause them 
to develop up to maximum density. 

For our purpose, partial solarization, 
or partial reversal, is the result we are 
attempting to achieve. The extreme high- 
light areas remain highlights, the half- 
tones become shadows, and the shadows 
become light halftones or highlights. This 
semi-solarization is characterized by a 
definite line which appears around objects 
in the picture. This effect can be readily 
noticed in some of the accompanying il- 
lustrations. 

Let’s get down to practical application 
and follow the process through step by 
step. We start by choosing subject mat- 
ter. Almost anything of photographic in- 
terest will make a suitable subject. My 
experiments have all been in the studio, 
but there is no reason why scenics and 
action shots cannot be effectively solar- 
ized. Bear in mind that the process will 
pick up detail in the shadows and dark 
subjects. The weave of black cloth will 
show up, shadows may become very light. 

Lighting should be rather contrasty al- 
though normal lighting will generally give 
usable results. The final result will be 
somewhat flat compared to a straight 
photo of the same subject. The photo- 
graphs of the still life on these pages 
were made with normal lighting, while 
the other illustrations were lighted with 
greater contrast. 

Any film can be used. My preference 

(Continued on page 133) 
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Glass dish or tray with small lightbulb beneath provides a means 


for observing progress of negative intensification and reduction. 





Normal negative has long scale of tones 
from deep shadow to brilliant highlight. 





Quality print with good blacks, whites, 
and middle tones from normal negative. 
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HERE are two main reasons why 

many negatives turn out to be dis- 

appointments. These are errors in 
exposure and mistakes in development. 

In spite of the photoelectric light meter 
and tank development, many photogra- 
phers unfortunately do not manage to 
steer a safe course toward correct ex- 
posure and development. 

Usually faulty negatives are filed in the 
waste can—often an unhappy moment for 
the photographer if it is impossible to take 
the shots over. But there is a brighter 
side to the picture, for many of these 
treasured snaps can be saved and more 
than just passable prints made from the 
rejuvenated negatives. 

The best results are obtained in the cor- 
rection of development disorders, but ex- 
posure mistakes can also be straightened 
out to a surprising degree. 

Intensification and reduction are the 
negative-saving processes employed and 
about to be described. Formulas are in- 
cluded, but the amateur who does not 
care to mix his own can purchase ready- 
mixed products, which will be discussed 
later. 

It is impossible for a doctor to prescribe 
a treatment without a diagnosis, and the 
rule applies in this instance. First the 
symptoms will be outlined and then the 
treatment will be applied. 

To begin with, let’s look at a normal 
negative that has been correctly exposed 
and correctly developed, shown on this 
page. From the most brilliant highlight 
to the deepest shadow it has a complete, 
long scale of tones and can be a standard 
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BS NEGATIVE 


By TRACY DIERS 


Milustrations by the author 





Simple remedies can improve some 
of your negatives that suffer from 


errors in exposure or development 


against which to measure other negatives 
used as illustrations in this article. A cor- 
rectly exposed and developed negative 
needs no special treatment, and it will 
yield a rich, snappy print in any printing 
medium. 

Picture 1A shows a defective negative— 
one that is underexposed. As a result of 
this underexposure it is too clear in the 
shadow areas—actually lacking in shadow 
detail. It is this very lack of detail in the 
shadows which makes it possible to diag- 
nose it as an underexposure. In most 
cases of this type of trouble the highlights 
are satisfactory and the diagnoses must be 
based on the amount of shadow detail 
present in the negative. 

The print from an underexposed nega- 
tive would look like that shown in Picture 
1B. Complete lack of detail in the shad- 
dows causes the foreground to become a 
black mass as a result. 

The difference between underexposure 
and underdevelopment is seen clear!y by 
referring to Picture 2A. Here detail can be 
found in the shadows. The process of 
development either was arrested too soon 
or the temperature of the bath was too 
low; either would produce just about the 
same result. 

All that is necessary to make this nega- 
tive normal is to increase its density with 
suitable chemicals. This will be discussed 
under treatment. The print from such a 
negative, Picture 2B, will naturally be flat 
and have muddy tones even on the hard- 
est paper. 

A typical case of overexposure is illus- 
trated by Picture 3A. This mistake cam 
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8 Se a 
1 Underexposed negative (A) has sufficiently dense highlights, 
but shadow detail is lacking. Resulting print (B) is too dark in 
shadow areas. Wrong intensifier fails to help negative (C). Selec- 
tive intensification is called for, and a superproportional formula 
provides more shadow detail (D) and a greatly improved print, right. 
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2 Underdeveloped negative (A) requires over-all darkening, and a 
_ Proportional intensifier is needed. Print (B) from weak negative 
s flat and muddy. Incorrect intensifier darkens only the highlight 
areas (C), whereas the proper type strengthens entire negative image 
Proportionally (D). Print, right, was made from improved negative. 











Overexposed negative (A) calls for reducer that will lighten the 
shadow areas and leave highlights untouched. Print from negative 
lacks contrast (B). Incorrect viaiae lightens all areas (C), while 
subtractive reducer lightens shadows only and improves contrast of 
image (D). The corrected negative now can give a good print, right. 


easily be identified by the general dense 
appearance of the negative. There is ab- 
solutely no sparkle in the shadow nor 
half-tones in the highlights, only an over- 
all dense appearance which may extend 
over the borders in bad cases. Since the 
negative has poor tonal rendition the 
print, 3B, could not be expected to have 
any snap. 

Picture 4A is a good example not only 
of overdevelopment but the overdevelop- 
ment of a contrasty subject. Such nega- 
tives often have fairly decent shadow de- 
tail but the highlights are hopelessly 
blackened and show a complete absence 
of half-tones. Prints from overdeveloped 
negatives always look brilliantly con- 
trasty, even on the softest of papers (4B). 
The highlight areas are quite naturally 
chalky white. In diagnosing overdevelop- 
ment troubles it is important to distin- 
guish between simple overdevelopment 
and the overdevelopment of a contrasty 
subject since the prescription is different 
in each case. 

This completes the diagnosis of these 
negative ailments and the prints which 
result. The treatments can now be de- 
scribed, and the medicines are called re- 
ducers and intensifiers. The mechanics 
of intensification and reduction can easily 
be understood with the help of illustra- 
tions No. 5 to 11 appearing farther along 
in this article. Piles of crackers indicating 
the relative density of the silver image in 
the light, medium, and dark areas of the 
negative are used to show its tonal range. 
Picture 5 represents a negative of normal 
contrast. 
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Now let us see how intensifiers and re- 
ducers are grouped, and how they affect 
negatives with certain faults: 


Intensifiers 


1. PROPORTIONAL intensifiers are those 
which build up negative density as indi- 
cated in Picture 6. All densities receive 
an equal amount of intensification. This 
type of intensifier is the most general and 
useful, and is used with negatives that 
have been underdeveloped. 

2. SUPERPROPORTIONAL intensifiers build 
up the highlights (dark areas) and have 
little or no effect on the lower densities 
(Picture 7). These are used mostly in 
process line work. 

3. SUBPROPORTIONAL intensifiers build 
up the lighter areas and have little or no 
effect on the intermediate and higher den- 
sities. This type can be used to correct 
underexposure, and the action is shown 
in Picture 8. 


Reducers 


1. CurTinGc or SustTractive. The lighter 
areas are reduced before the heavier den- 
sities. For correcting overexposure. A 
negative calling for treatment with this 
reducer is shown in Picture 9. Compare it 
with No. 5. 

2. PROPORTIONAL. This type will reduce 
all the densities of a negative proportion- 
ally and is used for correcting overdevel- 
opment (Picture 10). 

3. SUPERPROPORTIONAL. This type of re- 
ducer will dissolve the densest sections 




















It is indicated 
when overdeveloped negatives of very 
contrasty subjects are to be corrected 
(Picture 11). 

A negative which requires intensifica- 
tion or reduction must be prepared for 


before the lighter parts. 


chemical treatment. First it should be 
washed for 20 minutes in water, after 
which it is placed in the following bath 
for three minutes: 


Formalin (about 37%)..10 cc 1/3 ounce 
Sodium Carbonate . 5grams 73 grains 
Water to make.... . lliter 32 ounces 


Immediately after this it is placed in a 
fresh acid hypo bath for several minutes 
and should then be washed one hour in 
running water, after which it is dried 
again. The negative is now ready for 
treatment. . 


Treatment for Underexposure 


This type of negative needs selective 
intensification. An intensifier is used 
which will build up whatever little bit of 
detail there may be in the shadows since 
the highlights need no further darkening. 
Any intensifier in Group 3 (subpropor- 
tional) will be satisfactory. If the wrong 
intensifier is used nothing happens to the 
shadows and the highlights become still 
blacker, making the negative worse! (Pic- 
ture 1C.) The correct intensifier will pro- 
duce results similar to 1D, which will 
make an excellent print as shown. 

Either one of these two formulas can 
be used to intensify negatives that have 
been underexposed: 
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whereas correct reducer does (D); 


Uranium Intensifier (Group 3) 


Solution A) 
Uranium Nitrate 
Water to make 


.25 grams 
1 liter 


365 grains 
32 ounces 


Solution B) 


Potassium Ferricyanide.25 grams 325 grains 


Water to make.. . Lliter 32 ounces 

'o use take 20 parts of Solution A to 20 parts of 
Solu tion B and add 5 quarts of glacial acetic acid. The 
negative is placed in this bath until intensification 


is complete. It should then be washed in several 
changes of distilled water. 


Mercury Intensifier (Group 3 


Potassium Iodide .20 grams 292 grains 
Mercuric lodide 20 grams 292 grains 
Sodium Thiosulfate 20 grams 292 grains 
Water to make 1 liter 32 ounces 


lhe negative is placed in this bath until maximum 


cation of the shadows has been obtained. 
ike the intensified image stable it should then be 
nan ordinary tray developer for a few minutes 
iter which a half hour in running water will finish 


he CeSs 


Treatment for Underdevelopment 


The underdeveloped negative (Picture 
2A) needs proportional intensification, 
that is, all densities must receive the 
Same degree of darkening. An intensifier 
should be chosen from Group 1. In this 
case if the incorrect intensifier is used 
either the highlights or the shadows will 
be intensified, which Picture 2C illus- 


trate 


Chromium Intensifier (Group 1) 


rots assium Dichromate .40 grams 584 grains 
lydrochloric Acid..... .30 cc 1 ounce 
ater to make 500 cc 16 ounces 


I se 


One part of the above to nine parts of 
leach the negative in this solution until the 

ns yellow after which it should be washed 
) > pallens stain is removed 


The negative is 


Overdeveloped negative of contrasty subject (A} produces 
print of extreme contrast (B). It can be corrected with a reducer 
that dissolves blackest deposits before affecting lighter areas. Wrong 
reducer that cuts all densities alike does not help negative (C) 
improved print, 
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then redeveloped in an Amidol dev siepes which can 
be bought ready made in tubes. A suitable formula is 


Amidol Redeveloper 


Sodium Sulfite. . 
Amidol 6¢rams_ 88 grains 
Water to make.. 1 liter 32 ounces 

After development the negative should be washed 
one half hour. The entire process can be repeated 
once again for a greater increase in density 


15 grams 219 grains 


Mercury Intensifier (Group 1 


The negative is bleached in: 
Mercuric Chloride 30 grams 
Hydrochloric Acid...... 5 cc 1% fl. drams 
Water to make 1 liter 32 ounces 

It is then washed for a few minutes in water and 
redeveloped in either 
Sodium Sulfite. . 
Water to make.. 


438 grains 


100 grams 
1 liter 


3 oz. 47 gr. 
32 ounces 


cr: 


Ferrous Sulfate, 25% Solution, 1 part 
Neutral Potassium Oxalate, 25% Solution, 3 parts 


The negative should then be given a 
final wash of one half hour, Picture 2D 
shows the improved negative. 


Treatment for Overexposure 


The overexposed negative requires a 
reducer which will clear up the light 
areas and leave the darker sections un- 
touched. A_ suitable reducer can be 
chosen from Group 1. Picture 3C shows 
the results of using the incorrect reducer 
which has reduced all densities equally 
and the result is a generally flat negative. 
When the correct reducer is chosen then 
the negative will look like Picture 3D. 
The reduced negative now prints very 
well. 


















Farmer's 


Reducer (Group 1) 


(Solution A) 
Potassium  _a—rce 40¢grams 1 oz. 146 gr 
Water to make... .500 cc 16 ounces 


(Solution B) 
Sodium Thiosulfate. ..150 grams 
Water to make 500 cc 


5 ounces 
16 ounces 


The working solution: 
Solution A.... 1 part 
Solution B.. 3 parts 
Water.. .30 parts 

The negative is placed in the working solution and 
carefully watched. After reduction is complete, a 
final wash of one half hour should follow. 


Belitski's 


Ferric Chloride Crystals 13 grams 
Potassium Oxalate 25 grams 
Sodium Sulfite. . . S§grams 120 grains 
Water to make.. 400 cc 13 ounces 
When these chemicals have dissolved add: 
Oxalic Acid Crystals.... 6grams 90 grains 
The mixture is shaken up until it turns green and it 
is then allowed to settle. The clear liquid is poured 
off and to this clear liquid is added: 
Sodium Thiosulfate...100 grams 314 ounces 
+ The negative is placed in the working solution 
until reduction is complete. The last step for the 
negative is a one hour wash in running water 


Reducer (Group 1) 


195 grains 
370 grains 


Treatment for Overdevelopment 


As mentioned elsewhere, before treat- 
ment is begun, it is necessary to deter- 
mine whether a simple case of overdevel- 
opment is to be corrected or whether the 
problem involves contrasty subject ma- 
terial. 

If the photograph has a fairly normal 
contrast range then a reducer may be 
chosen from Group 2 (Proportional). If 
the contrast range is great (bright sun- 
light on white snow), then a reducer from 

(Continued on page 126) 

















































Victor Keppler shot background 
(above) and the girl (extreme left) 
separately. Two carbros were com- 
bined to achieve an unusual effect 
for a Dow Chemical ad in color. 


Looking them over with 


KEPPLER 


T FIRST GLANCE these advertisements appear to have 

A little in common, except that they’re all extraordinarily 

good. Look again and you'll notice that the illustrations 

gain their distinction by using photographic techniques in order 

to produce a desired effect. And that’s a subject of interest 
to most photographers. 

Some photographers, however, immediately label pictures 
like these trick photographs. That’s no label, it’s libel! “Trick,” 
according to Webster, “is an artifice; crafty or deceitful contriv- 
ance or procedure.” Aside from the dictionary meaning, trick 
carries a sense of dishonesty, with overtones of mystery and 
double-dealing. These photographs bear no such taint. They 
are completely honest interpretations of a sales message. They 
exhibit creative imagination of a high order and display the 
kind of sound, technical knowledge that enables a photographer 
to adjust his medium to fit any demands made upon it. 

As for deceit, each of these photographers has willingly dis- 
closed the particular technical system he used in making his ef- 
fect-picture. What’s more, each of them is capable of producing 
equally successful photographs, by different methods, in order 
to solve other problems. So let’s call them effect-photographs, 
and find out how each effect was achieved. 

The “Flight of Fashion” ad shows what can happen when a 
creative photographer and an imaginative art director get to- 
gether. Jon Abbot did the photography, and Laird Wise of 
Fashion Advertising Company was the artist. While most fash- 
ion photographs are necessarily static in order to show the mer- 
chandise to its best advantage, Wise wanted to do something 
different—to get away from purely merchandising advertising. 
Without losing merchandise appeal, he felt it was possible to 
combine a dramatic photograph with a finely designed layout. 

But even the best agency man and photographer need 4 
client with daring and vision to match theirs. Luckily, Crown 
Soap ’n Water Fabrics and Bert Schnurer, their designer, have 
both. When shown the idea in layout form they responded 
with a bright green ‘go ahead’ signal. 

The first thing they did was to make the map. It consisted 
of an ordinary piece of cardboard 40 inches long. On this they 
traced the outline of the South American continent, and cut 
around the tracing. Then they built a three-inch dike around 
the edge with modeling clay. Sand filled the center area an 
was rubbed over the wet clay. When the sand had been molded 
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Jon Abbof did the lens work for the Crown Soap 'n Water ad at 
right. Artist Laird Wise made the original sketch fleft) and the two 
built the. background map. The photographer exposed separately 
for the skin tones and for the model's dark clothes—40 negatives. The 
collage was laid out (right, above) and airbrushed for final shooting. 


Victor Keppler discusses four successful 
effects-photographs used in advertising 


and tells how each effect was achieved 


into shallow hills and valleys, they had a satisfactorily realistic 
relief map. 

Photographing the model was a far more difficult chore. In 
order to get the feeling of flight into the figure, they had the 
model reclining over a large, circular support. This put her 
head and feet at a lower angle than her torso and caused her 
hair and skirt to fall downward. When the print was turned 
upright, this pose gave the freedom and action they were seek- 
ing. Before the print could be viewed vertically, however, two 
and a half hours were consumed and forty negatives exposed. 

With the two photographs in hand, it became the job of 
artist and photographer to safeguard the animation of the pose, 
yet show off the garments to perfection. 

The action of the model in flinging her arms wide, as well 
as her position over the support, had stretched her torso. The 
result was to make the skirt and brassiere slip a little. To 
overcome this, one quarter of an inch was cut from the waist- 
line and the entire picture pushed together, once a final pose 
was selected. The brassiere was taken from a different pose 
because it had a better highlight, and it was moved up about 
a quarter of an inch. As if that weren’t labor enough for per- 
fection, they determined to have not only detail in the black 
garment, but correct skin tones as well. These two qualities 
were finally achieved by having (Continued on page 138) 
























































; »* 
! wo" | at? 
| aya o» 
we ow 
ee ee 
; ; ' 
} | 
*fag. U.S Pet. On 





Anton Bruehl adapted the old and 
simple technique of superimposing 
negatives of two prints (above and 
left) with a third to illustrate the 
Stromberg-Carlson ad seen below. 


























Making etghl sue Milita. 


4 & MIGHT be a page out of any 
beginner’s photo album. These 
attempts at “fancy” photography are 
pretty good, he thinks, but the idea 
wouldn’t occur to him that these con- 
tact prints might be the makings of a 
Salon Section in PopuLar PHOTOG- 
RAPHY. 

Of course, this beginner hasn’t dis- 
covered the possibilities of his en- 
larger. He doesn’t know that he can 
crop his picture, darken the sky 
that’s too light, gain better contrast 
from the underexposed negative. 

Fortunately, the real photogra- 
phers were not so unobserving as our 
beginner. They realized that various 
local controls would give them the 














finished results that they saw when 
they made the exposure. They have 
accomplished it, too, as you will see 
on the following pages.—}® 









































Halsman had little change other than cropping halation at right. 








Cropping and holding back foreground and darkening 
in the sky lessens contrasts and emphasizes cloudy 
backlighting effect in Mary MacLennan’s Grazing. 














Effect of Hillary Bailey’s famous picture, The Last Chord, is made with well 
controlled lighting. Corners were darkened to direct interest to the hands. 
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Girl in Gingham is cropped little. Victor de Palma used sky to add height. 





oe 





A prize-winner in the 1945 Dassonville Camera Club competition, the picture Guardians, by Paul 
K. Pratte, was reversed and greatly cropped at the bottom and side for an effective composition. 


+ . . . « ) 
Com position was planned in advance by photogta? 
Steve Barrett. The lighting being almost pe ] 

: eeg: sm 
there were no extra darkroom jobs for improve? 
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Torkel Korling burned in three different are 


as to achieve a late afternoon effect in this picture. 











Girls enjoy "Spring Reflections in a quiet pool. 


How to get 
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Behind them Poppies and Sea Dahlias contrast with green trees and mountains beyond. 


in transparencies 


Color Photos by Josef Muench and Ernest K. Bennett 
Text by Ernest K. Bennett 


OLOR, like gold, is where you find it. There are 

no secret rules, no magic formulas for captur- 

ing true, inspiring color ... but perhaps the old 

rules can be simplified and re-stated so that they 

can be more thoroughly understood—the beginning 
of success in any activity. 

First of all, use the best lens you can afford. 

Nothing will correct the color-focus of an image 


made with an inferior lens. Critical sharpness 
counts for more in color than in black-and-white— 
except of course where special soft-focus effects 
are sought. A top quality lens relieves you at once 
of this concern. 

Next, use an exposure meter or an exposure guide. 
Exposures must be “on the nose” because of the lim- 
ited latitude of color materials. Underexposure 








Brilliance of this scene, Water Sport, depends on a clear atmosphere. 


gives a too-dense transparency; overexposure washes out color 
values. The precious few of us who can boast of near-perfect 
results without a meter or an exposure guide only serve to em- 
phasize the fact that most persons need some aid if they are to 
turn out consistently good transparencies. 

Inability to correctly judge light intensity without a meter 
or a guide is not a matter about which you need feel ashamed. 
The eye adjusts itself to slight variations of light so readily 
that two dissimilar lightings may seem identical when viewed 
a few minutes apart. 

In any event, it is wise to bracket your exposures—that is, 
to take one at the indicated exposure, one a half stop over, and 
one a half stop under. A record of your exposures will 
serve to set in your mind the best apertures and shutter speeds 
for given situations—as you check over your finished trans- 
parencies, 

Closeups make the most satisfactory color photographs. 
Broad expansive views often are disappointing. This is par- 
ticularly true when there are no great contrasts of color in the 
scene. Too, when the air is crystal clear, results are far better 
than when the sky is overcast or the atmosphere is hazy. A 


Carnival is a near-perfect subject for any color enthusiast. 


Reds key picture, give feeling of wide color range. 


haze filter will cut through a certain amount of atmospheric 
mist (not sand or dust or soot particles) but even then the 
result terrds to be lifeless compared to a shot taken on a 
brilliant day. If you must take pictures on overcast days, 
place your subject close to the camera—and still use your 
haze filter. 

The next rule is—watch your backgrounds, Nothing is more 
disheartening than to discover, on glancing through your trans- 
parencies, that a red street sign or a flagpole is sprouting 
from the head of your subject. And, throwing the back- 
ground out of focus doesn’t necessarily help matters because, 
in using Kodachrome or Ansco color—even when the back- 
ground is far out of focus—we find that distant details often 
will come out as glaring blobs of unwanted color. 

My best advice to the color enthusiast is: there is no sub- 
stitute for work and experience ...so get the best equip- 
ment you can, study everything you can find on color, ex- 
posure, and composition; shoot all the pictures your time, 
finances, and film availability will allow, analyze your trans- 
parencies in the light of your knowledge—then go out and do 
better next time. —fm 


Church window uses full sun; any amateur can duplicate this. 











A New Finegrain 
Developer 
(Continued from page 33) 


A. Properties ef Kodak Micredol 


1. PuysicaL Form. Kodak Microdol is a 
package preparation, available at the pres- 
ent in sizes from 1 quart to 5 gallons, 
complete except for dissolving in water. 
Even this simple step has been made less 
critical by so compounding the formula 
that hard water may be used without the 
production of a sludge and the subse- 
quent need for filtering. 

2. Activaty. Following solution, the 
temperature is best adjusted to 68° F. to 
allow standardization of the development 
procedure. However, Microdol is very 
well suited for use at higher tempera- 
tures, being of the high salt type of de- 
veloper and possessing very low alkalin- 
ity. It has about the same activity as 
Kodak D-76, is about twice as active as 
Kodak D-25, and requires about 16 min- 
utes for tank development of most films 
at 68° F. More data with regard to these 
times and temperatures are given in a 
chart included in this article. When it is 
necessary to process at temperatures over 
75° F., it is advisable to use the chrome 
alum hardening stop bath, Kodak SB-4, 
between development and fixation. 

3. GRAININESS AND EMULSION SPEED. Mi- 
crodol is a true finegrain developer. 
Used under normal conditions it will pro- 
duce as much graininess reduction as Ko- 
dak DK-20 or paraphenylenediamine (see 
25-diameter enlargements, Picture 2), and 
it is particularly effective with high-speed 
films such as Kodak Super-XX. This 
makes it especially valuable, since it is 
precisely with the high-speed emulsions 
that graininess reduction is most fre- 
quently desired. 

Microdol produces negatives of excel- 
lent detail and printing quality (see Pic- 
ture 1) since like Kodak D-23 and D-25, 
it imparts a characteristic curve to the 
emulsion which possesses a long straight- 
line portion. Like other finegrain devel- 
opers giving similar graininess reduction, 
one-half to one full stop of additional ex- 
posure should be used when the film is 
to be developed in Microdol to produce 
negatives which match those of D-76 or 
D-23 in density and contrast.* 

4. ScummMInG, Foc, Erc. Microdol is one 
of the cleanest acting finegrain develop- 
ers. The resulting negatives are brilliant 
and fog-free; the developer stays remark- 
ably free from sludge even on mixing with 
hard water, and also on exhaustion, and 
it is often difficult to tell a used developer 
by its appearance. Negatives are un- 
marred by calcium scum, a defect often 
found on films processed in high-sulfite 
developers which have not been fixed in 
a sufficiently acid solution to remove the 
deposit. 

Likewise they are free from the silver- 


*Under working test conditions with me- 
dium and high-speed miniature film, normal 
exposure produced excellent grain and 
gradation in Microdol-developed negatives. 
This test has not yet been checked with the 
Eastman laboratory results.—TuHE EpIrTors. 


silver sulfide scum which may be encoun- 
tered in exhausted, aerated DK-20. In 
fact, the only effect produced after aerat- 
ing Microdol for 48 hours at 68° F. in an 
open tray was a 2 per cent loss in activity. 
The developer contains no paraphenylen- 
ediamine derivatives and is free from the 
toxicity and staining propensity of these 
developers. 

5. EXHAUSTION AND REPLENISHMENT. The 
low initial cost of Microdol (especially 
in the larger sizes) reduces the acute eco- 
nomic necessity for re-use and replenish- 
ment. However, the stability of Micro- 
dol on aeration and standing makes it es- 
pecially adaptable to exhaustion and re- 
plenishment. 

When Microdol is used without replen- 
ishment, it becomes partially “exhausted” 
as successive rolls are developed and it is 
necessary to increase the time of develop- 
ment to produce the same contrast as with 
the fresh developer. This increase 
amounts to about 15 per cent per roll 
(80 square inches) processed per quart of 
developer; that is, for the second roll the 
time should be increased from 16 to 18 
minutes, for the third roll to 21 minutes, 
etc. It is not advisable to develop more 
than 8 rolls per quart since the times be- 
come long and emulsion speed is lost. 

Much more constant results are ob- 
tained: if the Microdol replenisher is em- 
ployed, which maintains not only the 
activity of the developer but also keeps 
the speed and graininess values almost 
unchanged. The replenisher is added in 
the proportion of 1 ounce per 80-square- 
inch roll of film; that is, 1 ounce would 
be added for each roll of 36-exposure 35 
mm film, for six 314x4%4-inch sheet films, 
for one size 616 roll, etc., while one-half 
ounce would be added per roll of size 127 
film or an 18-exposure 35 mm film. 

It is not suggested that the developer 
be exhausted and replenished indefinitely 
since the properties do change slightly 
with use due to the cumulative effect of 
slight errors in replenishment, etc., and 
to chance of contamination. It is sug- 
gested therefore that the developer be re- 
placed with fresh solution after processing 
30 rolls per quart (120 rolls per gallon). 


B. Modification for Extremely 
Fine Grain 


Kodak Microdol 


is a true finegrain 


developer and produces a very considera- 
ble decrease in graininess as compared 
with conventional developers. This grain- 
iness decrease is especially large consid- 
ering the moderate speed losses (30 to 50 
per cent) noted with this developer. How- 
ever, occasionally still greater reduction 
in graininess is desired under conditions 
where greater speed loss would be per- 
mitted. In these special cases, additions 
can be made to the basic Microdol devel- 
oper which will produce the desired re- 
sults. 

It is well known that restrainers, such 
as potassium bromide, reduce the emul- 
sion speed otherwise produced by the de- 
veloper, but it is less widely known that 
they also tend to reduce graininess. How- 
ever, the newer organic antifoggants are 
far more effective than potassium bro- 
mide, and Kodak Antifog No. 1 has been 
selected as giving an especially desirable 
effect when added to Microdol. 

1. Mopirication. Kodak Antifog No. 1 
is added in the proportion of 0.06 gram 
per liter or two tablets per quart. The 
tablet form is especially convenient for 
small-scale use since the quantities of the 
chemical involved are very small. These 
can be either crushed and dissolved in 
the mixed developer, or dissolved with 
the other ingredients. 

2. DevELoPING Properties. The develop- 
ing time should be increased about 50 per 
cent over that for the Microdol. Tank 
times average about 25 minutes at 68° F. 

3. Grarniness. As shown in Pictures 2 
and 3, the graininess produced by this 
modification of Microdol is extremely low. 
It is much less than that produced by 
Microdol, by paraphenylenediamine, or 
any other reasonably active developer, 
and compares with that produced by the 
extreme low-activity developers men- 
tioned in the previous article on fine- 
grain developers which appeared last 
month. Also, image sharpness is re- 
tained to a remarkable extent. 

4. Emutsion Speep. So far as is known 
at the present time, all fine-grain devel- 
opers give diminished graininess at the 
expense of loss in emulsion speed so that 
it is not possible to have both very high 
emulsion speed and very low graininess. 
Microdol developer, modified by the addi- 
tion of the Antifog No. 1 tablets, in returre 
for the large reduction in graininess ef- 

(Continued on page 86) 





Time-Temperature Developing Chart for Kodak Microdol 
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An ingenious arrangement 
of lenses and filters within a 
single unit, the invention 
of Richard Thomas, optical 


scientist. brings additive 


color to the movie sereen 


PHOTOGRAPHIC process that re- 

produces in full color on the movie 

screen a picture made up of four 
identical images recorded on ordinary 
black-and-white film by one lens unit 
through a single aperture and from a 
single viewpoint, has been invented by 
Richard Thomas, optical scientist of Los 
Angeles. 

This mouth-filling statement perhaps 
will startle amateur cinematographers 
who have not made a study of subtractive 
and additive color processes. 

It is like saying an artist made a multi- 
hued watercolor with a black pencil on 
white paper. 

It will not startle students of color in 
photography. They know very well that 
positive transparencies made from sep- 
aration negatives taken through multiple 
lenses and primary color filters on pan- 
chromatic film will produce a picture in 
full color when projected through sim- 
ilar lenses and filters. 

They know, too, that color can be made 
with light alone as well as with dyes on 
film, and that the principles of the light- 
additive method were first discovered by 
James Clerk-Maxwell, English physicist, 
in 1861. 

Finally, any student of color movies 
knows that Maxwell’s demonstration, 
revolutionary though it was; never ad- 
vanced beyond the laboratory, and that 
similar processes, since patented, are not 
in common use today. 

Maxwell, be it recalled, made three 
negatives through three lenses covered 
with red, green, and blue-violet filters, re- 
spectively. He then made positive trans- 
parencies, projected them through three 
magic lanterns and registered the images 
on a screen simultaneously. Lenses in 
the lanterns were of course capped by 
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Thomascolor lens mount for 35 mm professional motion picture camera. This is a 
complete assembly, the metal barrel housing the lenses and beam-splitting prisms. 


COLOR in Black and White »s0¢s ness 


red, green, and blue-violet filters. Since 
the transparencies registered the screen 
picture was in color. 

The color probably wasn’t gooa and the 
register of the images likewise. Never- 
theless, because nobody had ever done 
anything like it before, Maxwell’s audi- 
ence at the London Royal Academy was 
astounded. , 

Ever since, other audiences have been 
progressively but decreasingly astounded 
by demonstrations founded upon the 
Maxwell discovery. The trouble was that 
registry of images on the black-and-white 


film continued to be inaccurate. Other 
elements in the process also made for 
inaccuracies because, until recently, they 
were never fully understood. 

Richard Thomas understands them and 
has made the technique workable in the 
hands of the amateur. By mounting the 
Thomas lens assembly, which is the heart 
of the invention, on any ordinary camera 
and projector, full color renditions can be 
achieved using only the common type of 
panchromatic film on sale at any camera 
supply store. 

In other words, Thomas has taken a 





Richard Thomas, inventor of remarkable lens system for taking color movies 
on ordinary black-and-white pan film checks projection lens at his optical bench. 




















Thomas lens, in nickeled barrel, mounted on 35 mm camera; 
the front assembly with sunshade contains an auxiliary lens. 


good idea and made it work. Back of his 
invention, now covered by seven basic 
patents, are years of labor by an optical 
expert who at the beginning was faced 
by myriad enemies from that mystic 
world of mathematical optics. 

There was parallax; there were spher- 
ical and chromatic aberrations; there was 
the sheer problem of grinding spherical 
and prismatic lenses to within a tolerance 
of 1/1,000,000 of an inch. 

Thomas overcame these difficulties one 
by one by first making the tools to make 
the lenses and by countless trial-and-error 
attempts to fit the finished glasses into a 


system. For a clearer understanding of . 


his accomplishment, take a brief glance 
backward to fix in mind the milestones in 
the growth of color photography. 

Light—an indispensable element in 
photography—always has had as much 
fascination for men as for moths. 

Optical investigators from the ancient 
Chaldeans down through the unnamed 
spectacle makers of the fourteenth cen- 
tury to the formula discoverers like Kep- 
ler, Scheiner, Huygens, Galileo, and New- 
ton spent exhausting years in patient re- 
search on the nature and action of 
spectral rays. 

Gradually the body of facts about light 
grew. White light was broken into its 
component wave frequencies which make 
visible to the eye the hundreds of tints 
in violet, indigo, blue, green, yellow, 
orange, and red. The secrets of prisms 
were uncovered. The laws of reflection 
and refraction were established and put 
into words and figures. 

Came Daguerre and the camera, and 
films following the era of glass plates. 
Almost from the beginning ‘those early 
cameramen thought in terms of color, for 
by then they knew the fundamental laws 
of color. Here, in photography for the 
first time was a way not only to produce 
color but to fix it permanently in all its 
hundreds of hues. 

Since that time, man has succeeded 


in bringing color to photography. By 
superhuman tenacity, goaded by his very 
failures, he has evolved more than 200 
processes which give colored pictures on 
paper or on projection screens, and either 
still or in motion. Yet only in the hands 
of the most careful worker have the best 
of these processes yielded pictures in 
more or less natural color and with more 
or less certainty. A few have been made 
commercially successful because of or- 
ganized laboratory delicacies of tech- 
nique. 

Of late years the commercial field has 
narrowed to the use of not more than a 
half dozen processes. Of these, the sub- 
tractive methods are more notable. These 
use the tripack (three negative) dye-on- 
film technique in one form or other. In 
addition there is also a dyed plate sub- 
division of the additive technique. 

In the course of the historical deve!op- 
ment of color in photography it was in- 
evitable that a few technicians should 
turn to the purest of all additive systems 
whereby transparencies stayed black- 
and-white and filters instead of films were 
dyed. Because this method calls for sepa- 
rate negatives identical in image size and 
viewpoint a tremendous riddle of optics 
arose. There was no way to make mov- 
ing pictures except by using more than 
one lens. Moreover, the images had to 
be made simultaneously. Therefore the 
lenses had to be used at the same split 
second. 

Now two or three lenses cannot occupy 
the same space at the same time. The 
unavoidable result stopped the early re- 
searchers. There was always a slight 
stereoscopic difference in the images pro- 
duced because their angles of view were 
slightly divergent. 

In still pictures, of course, some of 
these difficulties did not and do not hold 
true. Negatives are obtained by shooting 
once through one lens and registering 
two or more like images by splitting the 
beams of the light so that they focus on 


Normal and telephoto Thomascolor lens units mounted on the 
turret of a 16 mm camera, directly replacing regular lenses. 


sensitized films held in appropriate posi- 
tions. 

Another still picture method is to make 
one, two, or three negatives through one 
lens by means of a sliding back camera 
while both subject and camera remain 
stationary. 

The movie makers stubbornly refused 
to quit. They saw the artistic possibilities 
and flexibilities inherent in the use of 
light instead of dyes to make pictures. 
But they couldn’t get around the prob- 
lems posed by the three-separate-lens 
systems. Parallax remained the big 
trouble; spherical and chromatic aberra- 
tions crept in, not to mention insurmount- 


(Continued on page 108) 





Regular lens for standard projector, 
above, compared with Thomascolor lens 
for projection of additive color, below. 
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First Star this month is awarded to Arthur G. Millar, Hamilton, A trick shot, by Leo Rodkin of Chicago, 


Ont., commercial photographer, for “Wet Wash." He thinks child was exposed 3 seconds at f I1 for rockets 
photography the most interesting work. Using a 4x5 Speed Graphic and 4 minutes at f I! for stadium. It was 
with an # 4.5 Zeiss Tessar lens and one flashbulb, he exposed 1/100 taken on a 4x5 Graphic 45 Combat camera. 
sec. at f 25. A gray blanket was used to reflect background light. ; 








All photographs submitted for this department should be accompanied by tech- 
nical data, and the sender’s name and address must appear on the back 
of each print. We will return them only if sufficient postage is enclosed. 





Fourteen-year-old Charles White of Camden, N. J., took "The “Tranquility” was taken at San Diego by Miss L. Janet Moyes 

Beggar." He used a 4x5 Auto Graflex with an # 4.5 Graphex of Yuma, Arizona. It was made about five o'clock in the after- 

lens, exposing 1/50 second at f°22 on Super Pan Press film. noon with a Kodak Bantam, exposed 1/200 second at f 16. 
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Arthur Laskin of the Bronx used a Foth Derby cam- 
era to photograph the Peter Hewitt Cooper mansion. 
Exposure was 1/50 second at # II with a K2 filter. 
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Second Star of the month is awarded to Lt. Thomas E. Tabletop scene by Willie » C. Forrest, Merchant- 
Stretton, USNR, for a well composed shot of a ferry ville, N. J., is lighted 1 one floodlamp and 
taken from the upper deck. Exposure of 1/100 second several reflectors. The exposure was made on 
at # 4.5 was made with 4x5 Graflex on Super-XX film. Plus-X film with a 127 Exakta Model B camera. 


Vincent Rigio photographed “Judy” with 
a 3'/4x4'/, Speed Graphic, exposing 1/100 
sec. at f 11 on Superpan Portrait film. 


Sgt. Martin Alger took an open flash 
with one bulb at f 9 to shoot the cat. 
He used an Ernemann Sportsman with 
an f 4.5 Ernostar lens and XF-Pan film. 


Lt. Robert F. Burback, AAF, made this 

picture with a bridge lamp and dresser "Tinian Shore” by Cpl. Jerry Sachs was 
lamp, exposing 1/50 second at f 4.5 on made with a 4x5 Speed Graphic, Plus-X 
Verichrome film with an Agfa Commander. film, 1/100 sec. at f 16, K2 filter. 























By A. J. EZICKSON 


MARINE CORPS combat photog- 

rapher made aerial history over 
Okinawa recently when he flew into com- 
bat in the belly tank of a P-38 Lightning 
photo reconnaissance plane, shooting his 
pictures through the plexiglass nose of 
the tank. Marine First Lieutenant David 
D. Duncan, former Miami, Fla., photog- 
rapher, shot 100 pictures from the tank 
which was slung under the wing of the 
P-38. Similar P-38 belly tanks had been 
designed to carry wounded on emergency 
flights, but this was the first time anyone 
had ridden in such a tank on a combat 
mission. Piloted by Major Edward H. 
Taylor of Austin, Tex., the plane had 
made ten dives with Second Marine Air 
Wing Corsairs hitting Jap installations on 
southern Okinawa with jellied-gas fire 
bombs. On most of the dives they pulled 
out less than 100 feet above the target. 
Major Taylor said that on one particular 
steep dive, he thought Duncan’s under- 
slung tank was coming off. Duncan ad- 
mitted he had the same thought. 

*” co cd 

HE small silver badge which mem- 

bers of the Press Photographers As- 
sociation of Boston wear’ came in handy 
recently for Maynard White of the Her- 








Paes 

Press Association 
Gene L. Letourneau, staff photographer 
of the Waterville, Me., Sentinel, was an- 
nounced as first place winner in the 
annual newsphoto contest conducted by 
the Associated Press Managing Editors 
Association. Letourneau's picture won 
over more than 40 other contestants. 











ald-Traveler photo staff. Assigned to 
Commonwealth Pier to meet the first 
troopship bringing home overseas veter- 
ans, White was dismayed to discover he 
didn’t have his credentials. He had left 
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them at home. In a frantic search of his 
pockets, the cameraman came across the 
official insignia of the Press Photographers 
Association and asked the pier’s chief of 
police if that would be sufficient identi- 
fication. “Sure thing,’ was the reply, 
“just let me make a record of the num- 
ber on the back of the badge and you 
can go about your business.” 
* * + 

SSOCIATED PRESS photographer 

Henry L. Griffin, who used to cover 
Capitol Hill in Washington and is now in 
Germany, met some old acquaintances 
when he covered the meeting of the Big 
Three in Berlin. “Hey, come here,” called 
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U.S. Army Air Corps 
Former Scranton (Pa.) Tribune pho- 
tographer, S/Sgt. Harold P. Murphy, 
left, with Cpl. Gerald Brekke, ex- 
Fargo (N. D.) Forum reporter, on 
assignment somewhere in Germany. 











Secretary of State Byrnes, holding out a 
hand to Griffin. “How long have you been 
here?” asked Admiral Leahy. “A long 
time, sir,” responded the cameraman, who 
reached Berlin after covering the Italian 
and Western Front campaigns. President 
Truman, one of Griffin’s camera subjects 
in Washington, also gave him a warm 
smile of recognition. 
cd ca + 
FTER nearly two years in India, Lt. 
Marshall Comerer, former New 
York Wide World Photos editor, is back 
in the United States as a news commen- 
tator—strictly for Army personnel. Com- 
erer now is an assistant to the assistant 
chief of staff at headquarters of the Army 
Air Force training command, Fort Worth, 
Tex. 
aE * * 
OHN MALONE, Nashville Tennessean 
staff photographer, was right on the 
spot when a big story broke. He and 
Reporter Margaret Sanders were taking a 
boat trip on the Cumberland River for 
feature material for the Sunday magazine 
section of the paper. News came to them 
that three sisters had drowned in the 
river about a mile from a point where 
they had landed on the river bank for 
color shots of fishing boats. The pair, 
traveling in a U. S. Engineers’ cabin 
cruiser, went immediately to the scene of 
the tragedy and took turns in giving 
artificial respiration to the victims. The 
problem was getting the pictures of the 
drownings back to the office in time for 
the morning edition. To do this they ob- 
(Continued on page 106) 
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By Mary Ellen Slate 


Editor of the Bulletin of the Society of 
Magazine Photographers 


| hese ateter, joking in the nation’s cap- 
ital might have taken great propor- 
tions had not the Life people and ALFRED 
EIseNstapt left when they did. Berrnir 
HorrMan, in Washington doing a story on 
Congress at Work, put a sign on Eisen- 
stadt’s door, KEEP OUT—ROOM FUMI- 
GATED. After several hours in the lobby, 
interspersed with frequent trips to his 
door, Eisenstadt complained to the man- 
ager. The manager explained it was a 
mistake, and the light dawned. So Eisen- 
stadt rushed up to Bernie’s room and 
chatted for an hour or so with the group 
of Lifers who were awaiting the reper- 
cussions. Finally, Eisenstadt asked Bernie 
to phone one of the girl researchers who 
was working on the story and tell her 
that Senator Barkley was calling. The 
girl woke up and answered the phone in 
great excitement. “Arf,” Eisenstadt 
barked. “Arf, Arf.” 
* co me 

Shapely models in New York are plen- 
tiful. Ewrne KRAININ was assigned one 
for some beach shots. He took quite a few 
shots, then the magazine decided on a 
different background, so Ewing went back 
and took quite a few more. When the 
magazine finally got around to laying out 
the pictures, every print had to go to the 
art department where two toes were air- 
brushed out. But, as Krainin pointed out, 
twelve toes wasn’t all she had. 

* * co 

Everybody knows about WEEGEE and 
how he operates. But it took Pxumippe 
HALsMAN to find out why he takes the 
pictures he does. When Halsman was 
making his portrait for Poputar Pxoroc- 
RAPHY (September, 1945), he asked the 
great murder specialist: “Weegee, why 
do you take pictures of murder? 

“Listen, friend,” Weegee answered es- 
thetically, “what I look for in a moider is 
beauty. When I focus my camera, it’s not 
on the corpse but on the young couple 
that is holding hands looking on. You 
see, friend, the real meat of life is 
beauty.” 

ok ak * 

How to acquire exclusive photos in the 
Luce publications fashion: When the 
news of the Empire State tragedy reached 
the city desks, the editor immediately 
telephoned the home of Amy VANDERBIL™. 
publicity director for the building. She 
was out shopping, but her groom, Hans 
Kwnopr, the photographer, rushed out wit) 
his camera. Somehow he managed to get 
upstairs in the building and make the 
exclusive photos which he sold. 

* * * 

Roy Pinney met Andy Bunzick’s son 
last month. The “little boy” stands head 
and shoulders above Bunzick. Said Pin- 
ney, “If I didn’t know Bunzick was a nice 
guy and a good father, I would think he 
forced that growth to get help in holding 
extensions when he needed good top 
lighting. 

(Continued on page 102) 


ae ae ae 














Model's idea of a new pose is photographer Hal Reiff in bath- 
tub. Hal appears to have been amiable for this unique sitting. 





MODELS SHOOT 
PHOTOGRAPHERS 


Photos by Society of Magazine Photographers’ models 


and Walter Steinhard 


HE Society of Magazine Photogra- 
phers’ cocktail party at the Waldorf- 
Astoria last summer promised a good time 
for all. And it all came true! Including 
the models playing turnabout by taking 
pictures of the SMP members. The pho- 
tographs at the top of the page are two 
of the resulting pictures by the models. 
Surprise of the day was the appearance 
of Gene Smith, war photographer extra- 
ordinary, recently wounded on Okinawa. 
He was theoretically at a doctor’s office 
all the time he was at the party—but no 
one seemed to mind, least of all him. 

There was such a crowd around him at 
one time that the model-photographers, 
and photographers assigned to cover the 
party, couldn’t get through to take pic- 
tures. The ever-polite Philippe Halsman 
said: “But I just can’t ask them to get 
out of the way. This is a party, and they 
are guests.” 

“You can’t?” replied Brad Smith. “I 
can.” And with that, about twenty-five 
people found themselves in another part 
of the room. 

Tanned Bradley Smith, by the way, 
was also dashing hither and yon helping 
the models take pictures. Best shot was 


probably taken by Wanda Meade, when 
both she and her teacher failed to notice 
that the flashgun was not attached to the 
camera, 

George Karger was up to his usual ma- 
gician’s form—amazing guests by biting 
half-dollars in two. ... Ewing Krainin 
was being glamourized by the models for 
a change and loving every minute of it. 
.. - Willard Morgan was posing for gag 
shots. ... Fritz Henle was talking of a 
proposed trip to South America this fall. 

Gene Smith telling how he had 
looked forward to seeing a camera built 
especially for him all the way home from 
the Pacific. Arriving, he discovered the 
camera was with George Silks, his suc- 
cessor, in the Pacific. . . . Dmitri Kessel 
wearing someone's else glasses ... Hal 
Reiff lending his shoes for a picture. 

Magazine editors also blessed the oc- 
casion with their presence—Wilson Hicks 
from Life, Robert Garland from The Sat- 
urday Evening Post, James Quigney from 
Crowell-Collier’s, Edna Bennett, and Vic- 
tor Wagner from Pic. 

The SMP members enjoyed the party 
as much as-the guests—who were many 
and enjoying.—Jacquelyn Judge. 


Six faces at “model's angle": Andreas Feininger, Betty Dick, 
Kosti Ruohomaa, Yila, President Philippe Halsman and Jerry Cooke. 





Wanda Meade, model-turned-photographer, 
adjusts camera before shooting SMP member. 





Eileen Darby enjoys Gene Smith's story 
at SMP party as Gene's mother looks on. 
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IODINE FOR SPOT REMOVING 
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Those black spots that you occasionally 
find on your prints—caused by pinholes 
in the negative—can be removed with 
iodine. Use a wad of cotton, or a fine- 
pointed brush, and apply the iodine to the 
spot until it disappears. Then swab the 
spot with hypo. It is best to remove such 
spots just after prints have been partially 
hypoed. In case you do not notice the 
spots until the print dries, soak it for a 
few minutes in water before applying the 
iodine —William Swallow, Brooklyn, N.Y. 


DRYING RACK FOR FILMS 


A convenient item for drying film is a 
small type of rack meant primarily for 
the drying of small particles of wash (see 
illustration). These can be purchased at 
most hardware stores. The rods can be 
pulled from the lazy arms and inserted 
into the spring of the spring type of 
clothespin and then forced back. They 
can also be hung directly from the rods, 
if it is necessary for you to filch them 
from the household supplies.—R. Marvin 
Wilson, Cleveland Heights, Ohio. 


35 MM NEGATIVE FILE 


A neat, efficient box to file 35 mm rolls 
can be made from any small cardboard 
box and a few strips of cardboard. 
Length of strips depends upon the box; 
width usually runs about an inch and a 
half. They are notched to make a cross-lap 
joint. When put together small square 
holes will be formed into which rolls of 
film can be slipped (see illustration). 
Slips of paper can be rolled around the 
film, and significant data written upon 
them.—Sidney Pott, Victoria, B.C., Can. 


MEASURING CHEMICALS 
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Chemicals can be measured more quickly 
by using what might be called “custom- 
built” weights. These weights are made 
by filling pill boxes or other small boxes 
with lead shot, pebbles, or some other 
similar material to the desired weight of 
each of the chemicals that is required in 
the formula. Each box is labeled with 
the name of the solution, the chemical 
to be weighed with it, its weight, and the 
order-of-mixing number.—William Swal- 


low, Brooklyn, N. Y. 


FOR SPOTTING 


When spotting photographs it is awkward 
to use a separate container for each color 
of retouching fluid. Then there is the 
nuisance of having to wash them all when 
finished. The illustration shows a porce- 
lain spot plate which can be purchased 
in any laboratory supply house. The “dim- 
ples” are of ample size, and 30 of them 
permit use of several colors at one time. 
It is nice to be able to spot a stack of 
prints without having to stop and wash 
dishes.—H. Brackney, Ridley Park, Pa. 





NEGATIVE WASHING TANK 


A negative washing tank which works 
efficiently end costs little can be made 
from an old automobile battery case and 
a three-foot length of quarter inch cop- 








per tubing. A series of holes 4¢-inch in 
diameter and an inch apart is drilled in 
the tubing, starting at one end and ex- 
tending for about 24 inches. The open 
end of the tubing is then pinched closed 
with a pair of pliers. The copper tubing 
is bent into a rectangle (see illustration) 
so that it lies along the bottom of the 
battery box which has been cleaned and 
has had the two partitions knocked out. 
A rubber hose leads from the faucet and 
slips over the open end of the tubing. 
The flow of water is strong from all four 
sides of the bottom of the box. The over- 
flow comes over the top. The washer 
handles 5x7 negatives the long way, 4x5 
or smaller the short way.—Philip Fein, 
San Francisco, Calif. 





FILTERING FUNNEL FOR DEVELOPERS 
A funnel of the regular hardware type 
that will fit in the top of a daylight de- 
veloping tank and stand by itself makes 





an efficient method of filtering finegrain 
developers. Most funnels of this type are 
a little too large, but because they are 
made of plastic it is a simple procedure 
to use a razor to shave them down to the 
desired size (see illustration).—Sgt. Rob- 
ert W. Kelley, Seattle, Wash. 


PopuLaR PHOTOGRAPHY pays a minimum 
of $5.00 for each illustrated Photo-Tip 
accepted; $3.00 if not illustrated, 














F you want modern convenience and finest results in the processing you do yourself, 
tie up to the outstanding chemical preparations which Kodak research is constantly 
roviding. Among the latest are Versato/, a universal liquid developer for negatives 
id prints... Mécrodol, an unusually efficient fine-grain developer for films and plates 
. Selectol, an improved developer that yields superior prints on warm-tone papers. 


t your Kodak dealer’s. 
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See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, any of 
whom will be glad to complete 
descriptions of Kodak prod- 
ucts which are mentioned in 
these pages. Usually, too, they 
will give you opportunity for 
first-hand inspection of the ad- 
vertised items. 

And in matters of general 
photographic information 
your Kodak dealer will be 
found to be well and soundly 
informed. 











Military Coverage—Toward the end 
of operations in Europe, the Army 
Air Forces made about twenty 
million photographs a month. 
And the other services used pho- 
tography on a similarly large scale. 
While the locale of operations has 
shifted, photographic film, paper, 
and equipment continue as basic 
military factors. 

Increasingly, military leaders 
work on the basis of not moving a 
single man unless and until they 
have seen photographs of the place 
into which the man is to move. And 
that means that the man involved 
sees the pictures, too. .. .The net re- 
sult: lives saved, objectives gained. 


Transparent Colors —In the general, 
and natural, preoccupation with 
the technical and scientific aspects 
of photography’s progress, many 
of us have lost sight of such things 
as the hand coloring of prints and 





enlargements. There is a great 
deal more skill and control in- 
volved than is generally realized. 
And, too, there are satisfactions to 
be gained which are very real. 

Kodak offers two media for such 
work—Kodak Transparent Oil Col- 
ors and Kodak Transparent Water 
Colors. Excellent work can be 
done with both, but neither can be 
handled carelessly. They repay 
considerable respect and study. 

The basic oil outfit consists of 
fifteen tubes of colors. (Individual 
colors may also be had in the small 
jars which were used during the 
period of greatest metal-foil scar- 
city.) In the outfit there are bottles 
of Transparent Medium, Sizing 
Fluid, and Cleaning Fluid as well 
as stump cotton and wooden appli- 
cators. A carefully prepared book- 
let is included, in which the theory 
and practice of oil coloring are un- 
usually well presented. The Outfit 
sells for $3.75. 

The Kodak Transparent Water 
Color Outfit has recently been im- 
proved to give it greater scope and 
flexibility. The colors are incor- 
porated in a book; there are twelve 
colors, from which any desired 
hue, shade, or tint can be obtained 
by mixing. In the book is a full 
description of approved procedure. 
The price is 75 cents. 

If you’re looking for a hobby, 
coloring offers a practically un- 
limited field. Discuss coloring and 
coloring equipment with your Ko- 
dak dealer next time you are in his 
shop. 


Really Shipshape?—Some of us have 
the idea that an enlargement is 
really finished when it's dry, neatly 
trimmed, and—if it’s a big one— 
mounted. Matter of fact, it’s an 
extremely rare enlargement that 
doesn't require a bit of discreet 
spotting before it can be said to 
be shipshape. 

Spotting, of course, is not re- 
touching. It is simply the correc- 
tion of small, inescapable defects. 
Dust will happen in even the most 


carefully managed darkroom. To 
correct these small accidents of 
production you need only go over 
a print, spotting it with appropriate 
tones in the grey scale. A fine- 
pointed brush and a set of spotting 
colors are all you need. 

Kodak Spotting Colors are now 
provided in compact sets; each set 
offers three colors, white, black, 
and sepia—all water-soluble. Each 
color is on a separate cellulose 
card. Under average conditions a 
set of spotting colors will last you 
a very long time. Kodak Spotting 
Colors cost 25 cents per set. 

For spotting larger - prints, or 
when a freer technic is permissible, 
many workers prefer spotting pen- 
cils. Eastman Spotting Pencils, black 
or sepia, are $1.60 per dozen. 


New Data Book—The Kodak Lens 
Manual has been revised; in its 
new format it is a Kodak Data Book 
covering Kodak Lenses, Range 
Finders, and Shutters. It takes 60 
pages to do the job, and the job 
is well done. The text matter is up 
to the minute and includes, among 
its Depth of Field Tables, data for 
all lenses for the Kodak Ektra. In- 
side pages are punched to permit 
revision of the Lenses section of 
Kodak Reference Handbooks copy- 
righted 1943 or earlier. The Data 
Book, Kodak Lenses, Range 
Finders, and Shutters, is priced 
at 35 cents. 





KODAK BUILDS 











OVER and above the expansion 
necessitated by the demands of 
war production—the magnificent 
new Hawk-Eye Works, for ex- 
ample—the present building pro- 
gram includes an addition to the 
Camera Works, new dining and 
recreational facilities at Kodak 
Park, and a new Kodak Office 





Mi 


st: 





x 
1 
x 
s 


La Lat ae 


J 


ie —_ + 


cn pm HN 


a1 212 
att. 


eee ae 


oi 31 mi mt 


bet saa et 
= <a ee ee 


New lens-making facilities at Hawk-Eye. 
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Much-needed office space will be provided adjoining Kodak Tower. 


structure adjoining Kodak Tower. 

All of these changes are very 
much in order. At Kodak Park, for 
example, vastly increased person- 
nel through the years has made the 
existing dining and recreational 
facilities inadequate. The new 
building will have two great cafe- 
terias and a service dining room, 
with capacity for 3,800 persons at 
one time. There will also be a 
1300-seat auditorium, a gym, bowl- 
ing alleys, Camera Club and Ath- 
letic Association Headquarters. 

Kodak Office capacity will be 
greatly enlarged when two of the 
older units are replaced by a new 
structure in front of and alongside 
the famed Kodak Tower. This new 
building will provide sorely needed 
new office space as well as im- 
proved quarters for the Medical 
Department and the photographic 
studio, and additions to existing 
recreational facilities. 

All of which means simply that 
Kodak's faith in America’s photo- 
graphic future is very strong. 
Kodak facilities will measure up ;, : . 
to that faith in every respect. An addition to this “‘new"’ Camera Works is now nearing completion. 





Ir seems just a few years ago that the joys of color pho- 


tography were restricted to the professional and the 
very advanced amateur. Now, of course, Kodak’s “five 
ways” have made full-color pictures a part of every- 
one’s life. What’s more, a big staff of Kodak color 
men continue to make the excellence of color photog- 
raphy their principal concern. Theirs is a continuing 
and ever-progressing program on which you can rely 
to the fullest extent for color at its very finest. Eastman 


Kodak Company, Rochester 4, N. Y. 





@ Kodachrome transparencies ®@ Kodak Minicolor Prints 


with Kodak 


achrome Prints 


® Kodachrome movies 











MASKING 


in 


MOOD 


Opaque paper. scissors. and ingenuity are 


all that’s needed for clever. 


distinctive 


touches that add meaning to your pictures 


By W. R. JENKINS 


ERHAPS you have wondered at 
Pp times how you can add a distinctive 
touch to your photographic enlarge- 
ments. Everyone strives for something 
different—something that will lift his pho- 
tographic efforts from the prosaic to a 
class all their own. 

Here is a method of finishing pictures to 
add interest and carry the mood of the 
picture which I call “masking in mood.” 

The method is simple because it consists 
merely of cutting a mask from a piece of 
opaque paper, putting this over the sheet 
of enlarging paper, and proceeding as if 


Black mask is obtained by covering 
the picture after the regular exposure 
has been made and flashing the paper. 


Two exposures during enlargement achieve effect of texture 


screen mask. 


a regular enlargement were being made. 

Almost every negative is adaptable for 
masking in mood. For example, you have 
a negative of cotton pickers at work in 
the fields harvesting the white cotton 
bolls. To put this picture out of the ordi- 
nary class, enlarge it masked by the out- 
line of a cotton boll which is very simple 
to draw. Likewise, a negative of boxers 
in action can be masked by the outline of 
a boxing glove, a picture of a person rid- 
ing horseback, by the outline of a saddle. 
You are limited only by your imagination 
as to the selection of negative and mask. 


Simple photograph of a crossroads 
signpost is given a touch of humor 
with the mask of a hitchhiker's hand. 


Lampblack, added later, finishes the shoulder. 


One word of caution: keep the outline 
of the mask simple and such that it can 
be recognized immediately. This is a 
necessity, because an observer should not 
be puzzled as to what the mask repre- 
sents. 

Applications of masking in mood are 
flexible and can be used to suit the need 
you have at hand. Usually a mask which 
leaves a completely white outline and 
background will be sufficient. But sup- 
pose you want the object printed with an 
outline and background of black or a tone 

(Continued on page 122) 








Regular exposure is combined with 
underexposure, lettering, and artwork 
to make a well illustrated book cover. 
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TRADE NOTES AND NEWS 


I ERETOFORE available only to meet THE LINE of Framo Halftone Printing 





military requirements, the new Graflex Masks, used in contact printing for greeting 
Synchronier Tester will be released in cards as well as decorative purposes, has 
limited quantity to non-military essential been further enlarged. Folding mounts and 
and civilian users. The device is a gravity- envelopes for mailing are now available. 
type instrument combining visual and pho- Prices and additional information will be 


supplied on request by Fred D. Fisher, 207 
East’ 84th St., New York 28, N. Y 


UTRAN Retouching dyes are once again 
available to the public, it is announced by 
the distributor, Intercontinental Marketing 
Co., 95 Madison Ave., New York City, and’ 
230 KE. Ohio St., Chicago. The dyes can be 
obtained in specially designed kits for re- 
touching negatives, prints, and color trans- 
parencies. The Spot Kit retailing at $1.50 
and Retouching Kit at $4.95 are offered for 
black-and-white emulsion and _ print re- 
touching. The new Color Kit for correcting 
color transparencies and prints sells for 
$3.50 and contains eight dyes—magenta, 
carmoisine, vermilion, yellow, black-green, 
victoria-blue, brilljant-blue, and black. 
Names of photo dealers handling Nutran 
products, or literature describing these 
items, can be obtained on request from the 
distributor at either address given above. 


THE ILEX OPTICAL Company, whose 
Acme Synchro Shutters are widely used by 
the Armed Forces, checks the accuracy of 
each shutter with the aid of electronics be- 
fore it leaves the factory. The device.used is 
the G-E Time Interval Meter which permits 
testing for an interval of 1/10,000 second. 
For speed measurement, a light passing 
through the shutter opening controls the 
time to be measured from the beginning to 
the end of the shutter opening operation. 
For testing synchronization, the instrument 
is switched to measure the time elapsed be- 
Graflex gravity-type synchronizer tester. tween the instant the electrical contact is 
1ade in the synchro mechanism and the in- 
stant when light can fall through the open- 


tographic testing of the synchronization set- ine shutter. 


tings of solenoids and other magnetic trip- 











pers. The complete equipment consists of DAVEGA-CITY Radio, Inc. plan to expand 
the testing unit which quickly disassembles and revitalize the photographic departments 
for carrying and storing, a special paper of 22 Davega stores in New York City and 
holder, right-angle military-type flashlight, vicinity, and the merchandising of photo- 
and sturdy hardwood compartmented carry- graphic goods will be in charge of Michael 
ing case with complete operating instruc- Cohen, vice-president of the company. 
tions in the cover. The unit as presently 

designed is for use only with the 4x 5 Speed PERSONALS. Formerly with the OWI as 
Graphic lens board. Preliminary tests for overseas script editor, BENJAMIN KER- 
synchronization are made visually with the NER has joined the staff of De Mornay 
aid of the flashlight and three colored aper- Budd, Inc., as director of. advertising and 
tures Final photographic adjustment is visual education. ... A. J. McCLELLAND 
based on an actual light recording made on has been appointed director of educational 
sensitized paper. Graflex Synchronizer sales for the Victor Animatograph Corp. He 
Tester is priced at $35.00. Further informa- was formerly with Encyclopedia Britannica 
tion can be obtained from Graflex dealers Films, Inc. . .. MANUEL HOFFMAN has 
or direct from Graflex, Inc., Rochester 8, been promoted to the post of assistant sales 
N. Y¥ manager by Wabash Photolamp Corp. 


FOTO HINGE, a new aid for mounting con- 


tact prints in 


PF, Brooklyn 


an album, 
Kingston Sales Co., 
13... ©. F. 


is announced b 


62 Kingston Ave., Dept 
The hinge is a 6- 


inch strip of black linen tape, gummed, with 
ten turn-back flaps. The flaps are folded and 
the back of the strip then moistened an: 


placed either horizontally 
the album page. 


album space. 


or vertically on 


bu Prints can then be placed 
in position. Foto Hinge is designed to sa\ 


camera and stationary 
package can be obtained by mailing 10 cent 


to Kingston Sales Co, 
SEVERAL new 


atrical and Television 


The item is available at most 
stores, or a trial 


at the address above. 


: movie films have been ac- 
quired for distribution by International The- 


St., New York 19, N.Y. 


Friend Pollito, 


Corp., 25 West 45t! 


They include My 


full-length outdoor picture i: 


IXodachrome (7 reels) recently completed i 


Mexico; a Kodachrome 


trick horse owned by 
Avila Camacho; four one-reel film subject 
entitled Let's All Sing Together, produced by) 


the National ¢ 


short on Pavno, th 
Mexico’s President 


‘anadian Film Board, of the 


musical community sing variety and includ- 
i well-known all-time favor- 


ing some of the 


ite songs. 


ANNOUNCEMENT is made of the new 


Edwal Photo-Chem Kit 


items for the darkroom worker. These in- 
clude 1 qt. Edwal-12 finegrain developer ; 2 
paper developer; 5-qt 


qt. size Edwal 





Photo-Chem Kit has seven darkroom items. 


111 


containing seven 





size Edwal Shortstop for film and paper; 
Acid-Fix for film and pa- 


2-qt. size Edwal 
per; 1 bottle Bdwal 
fixer strength; 


Hypo-Chek for testing 


lb. Edwal Thermo-Salt to 
prevent emulsion swelling in hot weather; 1 
copy of “‘Modern Developing Methods,” 140- 


(Continued on page 98) 
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|CLOSING] DATES OPEN 


TO THE PUBLIC 





| | Sept. 22 |Oct. 7—Oct. 15 


Sept. 24 |Oct. 1. 4—Nov. 4 | 


Oct. 10 


Oct. 15 


Oct. 20 


Oct. 27 


Nov. 3 


Nov. 6 _ 


Nov. 15 
Nov. I 1S 


Nov. 22 


| Dec. 1 


: NTRY}| ENTRIES 
SALON |_warre rom meray maniro___|Fiag | attoweb [bare 

2nd Chicago International Color Slide Salon, Chi- | 

cago Cater Cammene Citi oc ccc cccccvacscteues Muriel Gray, 614 S. Kenilworth Ave., Oak Park, Ill. $1.00 | 6 
20th Annual Salon of Photography, Museum of The Salon Jury, Museum of Fine Arts of Siacsien, 

a OC TT : i ar a eer ere ee _ $1.00 | 4 
10th International Salon of Photography*, The Donald K. Mereen, Salon Chairman, Photo Pictori- 

Photo Pictorialists of Milwaukee.............. alists of Milwaukee, 740 N. Plankinton Ave., Mil- ; 

GOREGD Dy; SS Ma dtna< so Rak TAA VEEWES bases 8.9008 $1.00 4 

36th Chicago Salon, Chicago Camera Club...... Chicago Camera Club, 137 N. Wabash Ave., Chicago 

Monochrome and color prints............++++ Pree ce eee $1.00 4 ea. 
10th Western Ontario International Salon of A. E. Adams, Salon Chairman, London Camera Club, 

Photography*, The London Camera Club...... 923 Maitland St., London, Ont., Canada..... $1.00 ig 
6th Annual Vancouver International Salon of 

Pictorial Photography*, Vancouver Photo 

FIR Te PPT ee er FE. Atkinson, 631 Howe St., Vancouver, B. C., Canada. $1.00 4 
7th Annual International Photographic Salon of|Dr. S. E. Simpson, 237 So. Massey St., Watertown, 

Northern New York*, Watertown Camera Club. a tt oe ee Pee inal, i 
10th Annual Travel Salon, Metropolitan Camera B. C. Nourse, Director, Metropolitan Camera Club ; 

gO ee ae, Council, Inc., 106 W. 13th St., New York 11, N. Y. ! $1.00 ae 4 
i4th Annual Minneapolis Salon of Photography, Robert McFerran, Chairman, 816 Medical Arts 

Minneapolis Camera Club*...........cce00 08 Paci... DARREN ta PON ic a vececcteccorscessce $1.00 4 
Salt Lake City International Slide Exhibition, Salt) Dr. C. E. Barrett, Salon Secretary, Box 246, Salt Lake 

8g ee ee RAN CPOs o Val asees chakebts sshd cee the bewe te $1.00 6 slides 
Baltimore International Salon of Photography, Ernest W. Schwartz, Chairman, 3810 Biddison Lane, 

maperenere Cameen TORR s oo. o< tie 6 0 cen ce veees PPE Oe a ere ee $1.00 4 
19th Annual International Exhibition of Photog--George F. Shepherd, ARPS, 194 High St., Lincoln, | 4 prints 

taphy, Lincoln Camera Club................. RR err re $1.00 | 6 slides 
29th Annual International Salon of Pictorial Larry Lewin, Sec., Camera Pictorialists of Los An- | ’ 

Photography, Camera Pictorialists of Los An-| geles, Los Angeles County Museum, Exposition | 4 prints 

Ph 6 s:5 ocd ebacn bebe ae bee adeadieaa eee Nae ee $1.00 4 slides 
5th Chicago International Salon of Photography*,|Chicago Historical Society, Clark Street at North ! 

Chicago Pitesecicnt Gechety.ccccccccievesnevce Avenue, Chicago 14, Ill......... COPD. + :06-byo260” $1.00 | 4 


*Salon conducted according to the recommended practices of the Photographic Society of America. 


Jan. 9 


Oct. 15 


Nov. 4—Nov. 18 _ 


x Nov. 5—Dec. 4 


Nov. 1—Nov. 2 a 


Nov. 13—Dec. 2 


|Nov. 5—Nov. 19_ 
| 
| 


Dec. 1—Dec. 30_ 


Dec. 1—Dec.7 


_|Dec. 14—Jan. 6 
|Dec. 15—Jan. 1 Le 


Jan. 1946 


Jan. 20—Feb. 22 





See page 135 for schedule of POPULAR PHOTOGRAPHY Traveling Salons 
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Weary though it is... my all-time favorite picture™ 
—ERNIE PYLE 


GRAFLEX-made photo, by Milton J. Pike 


The picture of himself that Ernie reporter talked, looked off into space, and the 
Pyle liked best was taken by an shutter on Milton Pike’s GRAFLEX camera 
advanced amateur photographer. snapped .. . to catch “something of the an- 
guish” that was in Ernie Pyle, to use Ernie’s 


cone e ey @eceanal eeeeh own words describing the picture. 


tary to Scripps-Howard’s editor- 

in-chief, has been an enthusiastic Thus, for more than fifty years, have the 
picture-taker for fifteen years.,One day he got great moments. . . the great personalities of 
a chance to photograph Ernie Pyle, newly the day . . . been recorded for all time with 
returned from Sicily. The famous fox-hole GRAFLEX-made Cameras. 


VISIT GRAFLEX INFORMATION CENTERS for all GRAFLEX 
users, at 50 Rockefeller Plaza, New York 20,N. Y.and 


3045 Wilshire Blvd., Los Angeles 5, Calif. When in 
GRAF EX New York be sure to see the GRAFLEX me 
“Photography at War,” in the Museum of Science an 

L gets great pictures! jcdusiry, Radio Civ. 
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News & Comments 
about Photography 
and Photographers 


Conducted by 

H. P. SIDEL, director 

of THE SCHOOL OF MODERN PHOTOGRAPHY 
® Children for LIFE — 


What more appealing sub- 
ject for any camera than 
children playing with 
their shadows? Realizing 
this, SMP graduate Har- 
riet Arnold shot a whole 
series of such pictures 
with consummate skill, 
and the result is a cover 
and two and a half pages 
in LIFE Magazine. (see 
opposite page). It’s not 
every young girl who can 
win such a distinction 
(plus monetary reward) 
within a year and a half 
of graduation and this - 

camera Correspondent is proud as punch of his 
talented protege, for whom I long ago predicted 
a bright future. (See PP, February ’45). 


* 6 ' 

® Visits from G.I.'s 

Several of “my boys’’ dropped in to see me this 
past week, bringing a breath of adventure and a 
whiff of far-off places into the hypo-scented halls 
of my camera college. A particularly warm wel- 
come was reserved for naval photographer Joe 
Day, who is recovering from wounds received on 
reconnaissance in the Pacific. 

Greetings to his former SMP-mates from Set. Joe 
Fiorelli, now an air-corps photog stationed in 
F lorida. 


® Photo Family 


Well-known photog- 
rapher Brignolo of 
Bridgeport, Conn., can 
be justly proud of his 
two offspring who are 
doing very well in the 
same profession. 
his son Joseph B. Brig- 
nolo, formerly of SMP, 
joined the signal corps 
(see opp. page), the 
place he left vacant at 
Brignolo Studios was 
taken over by his sister, Mrs. Anne Hourcle. 
Many thanks to Mrs. Hourcle for her kind letter, 
which reads in part, “I have been working with 
my father at his studio, which has been possible 
wholly through the one portraiture course I at- 
tended at your School.” 


®@ Camera Tid-Bits 


My hat’s off to student MAURICE WOLK who 
has enough confidence in his own ability to open 
a studio before even completing his final course 
here! Wolk reports having 12 sittings the first 
day, and more orders for the next two weeks 
than he can handle. Graduate WILLIAM E. 
FOTIADES has just completed his boot training 
at Sampson, N. Y., and is now ready for ad- 
vanced photographic instruction at Pensacola. 
WALTER WEYR writes from Laurie Field, 
Colo., that he is still instructing air corps pho- 
tography. SGT. BOB ROCKS is now in Holland, 
on a six-months photographic assignment that 
has already taken him through many far-off 
countries. 


® New Jobs Dept. 


This month finds many more SMP graduates join 
ing the ranks of professional photographers 
George S. Morr has been placed with Toni Frissell 
(see opposite page) Pearl Osofsky is a photo 
rraphic consultant at Bendix Aviation Ex-G. I. 
Daniel Barber has joined an outstanding studio 
it renowned 480 Lexington Ave S. S. Shook 
goes to Pagano, Ine., as lab technician Morton 
Glantz joins the fabulous Sarra. 


. 

® Free Articles on Photography 

Want some practical hints on photography and 
specific suggestions for improving the quality of 
your work? A reference booklet containing a 
wealth of helpful information has been prepared 
for the patient readers of my column by the 
world’s top-most 1uthorities on the various 
phases of photography. Whether you're an 
ymateur or professional, you'll want a copy of 
this SMP Bulletin. Just send the coupon below 











H. P. SIDEL 
THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St.. N. Y. C 
Send me a free copy of the 
SMP Bulletin 
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Address ..ece Co eee seer ececesesseesseses P10 


68 





| 
| 














NOTES ON THE SALON SECTION 


PAGE 43 


The picture, “Symmetry,” was made by 
Miss Bessie Walker Callaway, an Atlanta 
Constitution photographer, in the noon sun 
using a Rolleiflex with an f 3.5 Zeiss Tessar 
lens. She exposed 1/250 second at f 11 with 
a K2 filter on Plus X film. She was trying 
for the symmetry in the flying birds and 
discovered that they were even more grace- 


ful as they rose from the ground. The young: 


boy fed the birds for her until they were 
satiated. 


PAGE 44 


Philippe Halsman used multiple flash to ob- 
tain the interesting shot of sculptor Gaba 
in his New York studio. He was reaching 
for a head, and the hand in the foreground 
repeats the gesture almost identically. The 
exposure was made on Super XX film with 
a Rolleiflex. Shutter speed was 1/100 second 
at f 16. 


PAGE 45 


“Grazing” was taken by Miss Mary Mac- 
Lennan, who waited ten minutes for the sun 
to come out long enough for her to snap the 
shutter. The sun finally appeared for just a 
few seconds and the exposure was made 
rather quickly. She used a Kodak 616 with 
an f 4.5 anastigmat lens. The exposure was 
1/50 second at * 16. The film was Super XX 


PAGE 46 


An interesting story behind Hillary G. 
sailey’s famous picture, “The Last Chord,” 
is that of his search for hands. Wanting to 
do the best picture ever made of hands, he 
planned a long time for this shot. His father, 
a minister, provided the model and the final 
idea one day, as Bailey sat in church waiting 
for his father to begin the sermon. He used 
a 5x7 Ansco View Camera with an f 6.3 
Voighlander lens, exposing 1/5 second at 
22 on orthochromatic film. Two _ light 
sources, a broad and a spot, were used. 


PAGE 47 


Using a Rolleiflex with Super XX film, 
Victor de Palma exposed 1/250 second at 
f 11 without a filter to make the “Girl in 
Gingham.” The model was one of a group 
of local college girls (in Savannah, Georgia) 
picked to pose for a fashion spread in Life. 
The girl had never posed before. This par- 
ticular picture was used for the Life cover, 
May 8, 1939. 


PAGE 48 


The Dassonville prize-winner was taken by 
Paul K. Pratte with a 2%4x3%4 Speed Graphic 
and an f 3.7 Ektar lens. He exposed 4 min- 
utes at f 16 on Super XX film. The only 
lighting was from the moon. The picture 
was made from a bridge, and it was impos- 
sible to get closer, so a large blow-up was 
necessary. The picture is meant to be sym- 
bolic, with the railroad semaphore standing 
as a guardian while the seat of the local 
government stands out in all its blaze of 
glory. The dark L composition is offset by 
the bright L of the buildings. 


PAGE 49 


Steve Barrett made the picture of the girl 
leaning against the building pillar in San 
Juan Capistrano, California, with a 4x5 
Speed Graphic. Using Super Pan Press film, 
he exposed 1/100 second at f 22. No filter 
was used, 


PAGE 50 


The shot of the Chicago river was made 
it 7:30 en a summer evening. Photog- 
rapher Torkel Korling does not ordinarily 
believe in doing much control work. He pre- 
fers to get the proper negative. But in this 
case, to obtain the effect of a late evening, 
it was necessary to burn in three different 
areas of the print. He used a 4x5 Korona 
view camera with a Turner Reich lens. The 
exposure of 1/100 second at f 8 was made 
on commercial pan film. 

POPULAR PHOTOGRAPHY readers of long 
standing may remember that Korling’s pic- 
ture was used as Picture of the Month in 
the November, 1937, issue. Because it is 
such an excellent example of darkroom 
technique, we have reprinted it. 


COLOR PAGES 


PAGE 51 


“Spring Reflections” was taken by Josef 
Muench, a pictorial photographer, when he 
saw the two young women enjoying their 
reflections in a quiet pool. Behind them the 
yellow of the California Poppies and Sea 
Dahlias contrasting with the green of tl 

trees and the mountains beyond, offered a: 
opportunity for a beautiful color shot. T! 

meadow in the middle distance is covered 
with white blooms of the sand strawberr, 
The picture was made in the Santa Barbar 

Botanic Garden in Santa Barbara, Califor- 
nia. Mr. Muench does not keep technical 
data notes on his pictures. 


PAGE 52 


Ernest K. Bennett, the author of “Getting 
Color into Your Transparencies,” has been 
a press photogapher for about seventeen 
years, working for the Miami Daily News 
and now for the Associated Press in the 
San Francisco bureau. He does color pho- 
tography as a hobby. He uses an exposure 
meter (Weston Master) for all pictures and 
does not keep track of his technical data. 


PAGE 74 


The Kodachrome by Lt. Thomas P. Lake, 
USNR, was taken at the Great Falls of the 
Potomac River, a few miles above Wash- 
ington D. C., on the Virginia side. His 
Weston meter reading at 2:00 o’clock in the 
afternoon was 200, so he exposed 1/25 sec- 
ond at f 10. He was using a 15 cm Zeiss 
Tessar lens. Lieutenant Lake writes that the 
clear green water is only found several days 
after a rain, when the eroded earth has had 
time to settle. His model was Miss Peggy 
Clark, a native of Arlington, Virginia, who 
is a Washington office worker. 


BLUEPRINT PAPER FOR CONTACTS 
Most amateurs make contact prints be- 
fore making enlargements. I have found 
it both quick and economical before en- 
larging my 214x3%4 negatives to make 
contact prints on ordinary blueprint pa- 
per, analyze the print to determine what 
cropping is necessary, and then proceed 
with the enlarging. Since no developer 
except water is required with blueprint 
paper, and since this paper is inexpensive 
in comparison with regular photographic 
paper, its advantages for this type of work 
are evident, Lately I have been making my 
own blueprint paper so that the cost of 
my contact prints is almost negligible. 
This paper can be prepared as follows: 
dissolve 214 ounces of potassium ferricy- 
anide in 8 ounces of distilled water and 
put the solution in a bottle. Then dis- 
solve 334 ounces of iron ammonia citrate 
(green) in 8 ounces of distilled water and 
put in another bottle. Mix equal parts of 
both solutions and apply with a sponge 
to any good grade of paper. Use long 
parallel sweeps of the sponge and keep 
the application as even as possible. This 
coating process must be done in your 
darkroom under a ruby lamp only. When 
coated, hang the paper up to dry. When 
completely dry, cut to the size you desire 
and keep it in a lighttight box until used. 
Remember, you must handle this paper 
in the same way you do regular contact 
paper except that after exposure the print 
is simply washed in plain water to dis- 
solve the unaltered iron salts—James R. 
Cozier, East Orange, N. J. 
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HING FOR 
SUCCESS IN PHOTOGRAPHY 








Jos Not a few, but by the score, graduates of America’s 
n most modern school of photography swing high 
n into the field of photography to attain remarkable 
ft! success with surprising speed. 
TY 
vere 1. Measured in years of experience, many graduates of THE 
ert SCHOOL OF MODERN PHOTOGRAPHY are just beginners. But 
life measured in terms of the knowledge they have acquired at 
nic the School , . . and their ability to produce outstanding, 
professional-calibre shots . . . SMP qrulliahhe are often in a 
class with photographers of many years’ experience. Breath- 
taking example is HARRIET ARNOLD (left), who was graduated 
etin a year and a half ago. Already she has to her credit a cover 
taas and two and a half pages in Life (see column, opposite page) ; 
nteen an important feature article in Pop Photo (March °45); 
a numerous pi pty and magazine shots and a growing 
pho clientele particu arly in the booming field of babyp hoto- 
osul graphy. Good W ork! 
S and 
- 2. Foreshadowing ever-increasing opportunities in 
photography, more and more of the nation’s 
top-flight photographers are turning to smpP for 
itn career-minded assistants. Just placed with 
f the ws. famed TONI FRISSELL is ex-G.I. GEORGE S. MORR 
—_ t (left) who started his courses at the School 
Oh * only 8 months ago! His fine portfolio of skilled 
5 sec- ae student shots earned him this promising posi- 
Zeiss " tion. That’s typical smp progress! 
at the 
7s 3. This gem of a shot by smp student HENRY 
-egey SELTZER (below, left) would do real credit to a 
, who professional! It’s no coincidence that so many 
SMP students do outstanding 
work—their individual talents 
and aptitudes are discovered and 
developed through personalized 
TS instruction by the School’s star- 
s be- studded faculty. 
‘ound 
e en- 
make 
it pa- 
what 
oceed vhs : : 
loper 4. Opportunities for women abound in the field of 
print photography. Yes, the hand that clicks the 
naive shutter is often feminine! Recent graduate 
; JANE PROWELL (above) is thrilled with her new . 
aphic job at Priddy, Tompsett Studios, South Bend, | 
work Indiana. Miss Prowell writes enthusiastically a. * : 
1g my that she owes her good fortune to the School 5. Alicein Wonderland? No, this really happened—two 
st of and the smp Placement Bureau. months after he was graduated from THE SCHOOL 
gible OF MODERN PHOTOGRAPHY, young STEFAN ZWEIG 
' > 
lows (right) was offered the job of Chief Photographer 
ad for one of America’s largest department stores! 
rracy- Now Zweig reigns supreme in the photo depart- 
r and ment of the Hecht Co., Washington, D.C., where 
1 dis he is assisted by another smp graduate, Aaron 
itrate Rubin. Writes Zweig, “My few months at the 
r and School were certainly well-spent!”’ 
rts ol 
oonge 
long 7. Information please! Into this recep- 
keey tion room have walked thousands of 
This BRIGNOLO starry-eyed youngsters and career- 
ists of all ages. Question most often 
youl asked: ““What about tuition fees?” 
When 6. Saga of a fighting cameraman is the story of The answer is genuinely surprising, 
When SGT. JOSEPH B. BRIGNOLO (above), who went for specialized courses or complete 
Jesire from peaceful classes at the School to hair- study programs, either day or evening, 
used. raising adventures that took him and his are exceptionally moderate. Visit the 
paper camera from the beaches of Normandy to the School, or write for outline of courses 
vtnet final scenes of Nazi surrender. Holder of 5 in photography training. Address , 
print combat stars, Brignolo had occasion to shoot H. P. Sidel, director, Dept. P10. 
. le. a : rifle as well as a camera. ay oe 
. thoughts are turning to post-war plans, anc ; 
es R. advanced brush-up Niedoed at tthe School. MODERN PHOTOGRAPHY 
(See column, opposite page). 136 East 57th St., New York City 
APHY October, 1945 ” 
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LIMITED QUANTITY OF 
OMAG IMPORTED FILTERS 


PRECISION-CALIBRATED 
Red, Yellow, Green, Orange and 
Ultra-Violet 


UNMOUNTED IN REMOVABLE 
MOUNTS 





IMPERIAL | 
UNMOUNTED 
ALL GLASS FILTERS 





Series V1 


OMAG SUNSHADE FILTER KITS 
4 Filters in Pouch with Sunshade 


For Cine Kodak Model 20 

For Cine Kodak Model * $6. 50 

For Cine Kodak Model 

For Bell & Howell 8mm 2. 5 $6.50 

For Argus C-2 & C-3 $6.50 plus excise tax $.81 

ENTECO COMBINATION 

LENS SHADE AND FILTER HOLDER 

20mm, 25.5 (uses 25mm filter) 

27, 28.5, 29, 30.5, 32 (uses 31.5 or 
Series V) 

36, 37, 39 (uses 39mm or Series VI). . . 3.70 


Leica Summitar (uses 39mm or Series 
vi 











Sonnor F2 Screw-in (uses 39mm or 
Series V1!) 


Summar F2 Screw-in (uses 31.5mm or 


Xenar F1.5 (uses 39mm or Series Vi)... 
Bayonet for Rollei (uses 31.5) 

Super Ikontab (uses 39 or Series VI) .. 
Ektar F1.9 (uses 39 or Series V1) 


BELL & HOWELL FILTERS 
IN MOUNTS COMPLETE 
1%” F3.5 Telate 
Yellow 1} F3.5 Telate 


Yellow 3” 4 a a C4 S.nkk tes 5.85 
1” 


Yellow Sys ee a 
an 











12mm F2.5 Ampar 
Yellow 12 Yamm F2.5 T.H.C 


Haze 

P4x 

Red 

N.D. 

Red 

Green 12 Yamm F2.5 

N.D. 1° F1.9 Lumex 

Red wh oS A 
All Shipments. F.0.B. New York. 

Include postage with order. 


The House of 
Photographic 
Values 


ABE COHEN’S EXCHANGE, xc 


142 FULTON STREET, NEW YORK, Ney. 














CAMERA CLUBS pe 


Second International 
Chieageo Color Salon 
Unter the sponsorship of the Chicago 
Color Camera Club, the second annual Chi- 
cago one rnational Color Slide Salon will be 
projected for public viewing at the Chicago 
Historical Society’s headquarters from Oc- 
tober 7th to 15th. A jury of three well- 
known personages has been lined up for this 
show, and deadline for entries is September 
22. Entry forms can be obtained from Wik 
liam H. Gray, 614 S,. Kenilworth Ave., Oak 
Park, Ill. 


P.S.A. Permanent Collection 
Founded for Posterity 


Outstanding photographic prints with un- 
usual salon records or other claims to fame 
are being collected by the Photographic So- 
ciety of America with a view to preserving 
representative examples of the finest photo- 
graphic work of our time, it is announced 
from Philadelphia. Invitations have been 
sent to Society members to submit such 
prints before October 10 for consideration in 
this project. The collection is to be in 
charge of five trustees, who will also act as 
judges of work submitted, and who include 
Charles B. Phelps, Jr., FPSA, of Detroit; 
Frank R. Fraprie, FPSA, of Boston; Stuy- 
vesant Peabody, FPSA, of Chicago; Lloyd 
Varden, F PSA, of Binghamton; and Chester 
Wheeler, APSA, of Rochester, N. Y. It is 
expected that the jury will add or eliminate 
prints from time to time in an effort to 
maintain quality, and selections are to be 
made at regular intervals, Entry blanks are 
obtainable from PSA Headquarters, Frank- 
lin Institute, Philadelphia 3, Pa. 


Fort Worth Clab Organizes 


Composed entirely of members in the Pho- 
tographic Society of America, a new club re- 
cently has organized in Fort Worth, Texas, 
under the name of Fort Worth Photographic 
Society. For the time being, at least, the 
group will be governed by an executive com- 
mittee of three in lieu of a set of officers, and 
will meet at 3011 University Drive, South. 
Correspondence can be addressed to Don 
Barker, APSA, at 400 Bewley Bldg., Fort 
Worth, Texas. 


Berks Camera Club 
Augments Its Quarters 


As if the building didn’t seem sufficiently 
complete as described in the November 1944 
issue of PoPULAR PHOTOGRAPHY, Berks Cam- 
era Club of Reading, Pa., has gone right 
ahead with improvements. A two-story addi- 
tion to the club building has been completed, 
to house additional darkroom space plus 
quarters for a professional-type movie proc- 
essing outfit. The addition also houses an- 
other studio, which sees daily use. 

In the auditorium of the original building 
a sound-proof projection booth has becn sus- 
pended from the ceiling. From this vantage 
point the projectionist has fingerti. control 
of house lights, screen, curtain, intercom 
system, microphones, and recordings. Facil- 
ities are provided for the projection of 8 
mm, 16 mm silent and sound, and slides. 
The clubrooms have been redecorated, a 
ventilating system has been installed, and 
among the club’s postwar projects is an 
air-conditioning setup to insure all-weather 
darkroom efficiency. 

Considerable social activity marks the 
Berks calendar, including an annual dinner- 
dance, annual picnic (the boys are making a 
sound film record of this year’s outing), and 
ladies’ nights once a month. 


Association is Formed 
By Military Photographers 

Tentatively known as the Pictorial Asso- 
ciation of America, an organization to be 
composed entirely of members of the armed 
forces who have been assigned to duty in 
some phase of photography, was founded re- 
cently by personnel of the Signal Corps Pho- 
tographic Center at Long Island City, N.Y. 
Approximately 600 of the Center’s photogra- 
phers and technicians turned out for the first 
meeting, which was brought about as the 
result of an idea initiated by Lt. Col. Wil- 
— S. Holman, erstwhile R.K.O. studio offi- 
clal, 

At the present time, requirements for full 
membership in the association include at 
least ninety days’ service during the war at 
the Signal Corps Photographic Center or at 
its Western Division in Los Angeles. Asso- 
ciate membership is open to all members of 
the armed forces who have engaged in the 
making of motion pictures, still pictures, or 


who have done photo-lab work in connection 
therewith. Thus eligible are cameramen, ¢ci- 
rectors, sound men, writers, electricians, set 
men, lab technicians, and engineers. 

Initial interest in the new organization has 
exceeded all preliminary expectations, ar 
applications will be forwarded to all eligib 
personnel interested in joining, whether cu 
rently on active duty or discharged. Wh 
<r war policy has not been formulated as 
yet, it is expected to delineate a program 
activity to interest and draw together al! 
those eligible to join. 


“Miss Akron Camera Club” 
Again Being Selected 


Once again, members of the Akron, Oh 
Camera Club are engaged in the pleasan 
chore of selecting their city’s most photo- 
genic young lady. Each clubber may subn 
three prints depicting his favorite candidate 
and the gal whose likeness adorns the win- 
ning photograph is let in for a lot of local 
fame and a cash prize. Last year’s contest 
got a big play in the local press, with at- 
tendant good publicity for the club. 


PSA Club Manual Published 


Member clubs of the Photographic Society 
of America have received copies of the newly 
released 40-page “Manual for Camera 
Clubs,” compiled and published by the So- 
ciety’s Camera Clubs Division. Presenting 
much helpful guidance with reference to 
programs, activities, print contests, consti- 
tutions and by-laws, and management, the 
manual represents the combined experience 
and counsel for an imposing roster of veteran 
club officials throughout the country. As a 
special aid to prospective clubs the Club Di- 
vision of PSA is providing a separate 12- 
page manual in which are set forth detailed 
instructions on forming the group, electing 
officers, fostering activities, and building u> 
the membership. The manuals were edited 
and prepared for publication by Vietor H 
Scales, PSA, of New York City. Further in- 
formation concerning them can be obtained 
by writing to the Society, Franklin Institute, 
Philadelphia 3, Pa. 


o es 


We Hear... 


HAT the Camera Club of Cincinnati 
(Ohio) is using a variant of the print 
clinic method usually encountered. Members 
are asked to vote by a show of hands on 
such questions as “Is the subject matter 
worth while?” “Can the composition be im- 
proved?”’, “Is it too nmruddy?’, ete. Under 
this system, wise-cracks are taboo. Major- 
ity opinion thus is obtained on basic points, 
with discussion coming later. 

Photographic Guild of Detroit (Mich.) ex- 
tends the hand of welcome to any camera 
fan who happens to be in the Motor City on 
the first or third Tuesday of the month— 
we month. The gang convenes at the Stat- 
er. 

Miss Mary Caroll has been elected chair- 
man of the City Bank Camera Society (New 
York City).. The soc ae A which is composed 
of employees of the 2 National C ‘ity Bank and 
affiliated organizations, can be addressed at 
55 Wall St., New York 15, N.Y. 

Latest wrinkle to be dreamed up by thé 
project-minded folks at Toledo (O.) Camera 
Club is ““‘Toledograms.” These are brief and 
concise news letters which are to be sent out 
from time to time henceforth over the sic- 
nature of L. J. McGrady to tell the camera 
club world what cooks among the Toledo- 
hypo-benders. Designed for quick handling, 
these “Toledograms” are highly eflective in 
getting the story across as succinctly as pos- 
sible; and it goes without saying that the 
whole idea is one to gladden your editor's 
(or any other editor’s) heart. 

A “landmarks contest” is being put on b 
Alameda (Calif.) Photographic Society in an 
effort to gather a permanent album of pic- 
torial prints depicting the city’s points of 
interest. The best of the entries will be se- 
lected in October, with prizes being awarded 
to the winners. 

Sixteen clubs have participated in the 
1944-45 series of print competitions spon- 
sored by New England Council of Camera 
Clubs. In the last contest in the series 
Hartford County Camera Club took first 
honors in Class A, with Whitinsville Cam- 
era Club leading the Class B entrants 
Prints were judged by Camera Club of Net 
York, Manhattan Camera Club, and Roches 
ter Camera Club. 

As if there isn’t enough humidity to lous 
up our endeavors with sensitized film, 
Casa Movie Club of Alhambra (C alif. ) 
passed out free watermelon during a recen 


club picnic. 
Popular PHOTOGRAPHY 
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SENSATIONAL WAR 





TANK PRISMS 


In order that the tank driver shall not get shot in 
the face, 2 of these Silvered Prisms are used to 
make a Periscope. We have secured a number of 
these that are very slightly chipped, making pos- 
sible their sale at a very low price. They are 90- 


45-45 ae rree Prisms of huge size—5%” long, 2%” 

WEIGHT APROX. 341 ae 7 i 
/4\B wide, finely ground and polished. Used to build a 
Periscope . excellent also for experiments, class- 
room demonstrations. Some of our ingenious cus- 











SILVERED TANK PRISM 
90-45-45 degtee, 5%” long. 2%” wide, finely grou und 


tomers h se ce rics nake cz rs 
and polished. Would normally retail from $24 t tomers have used these pri ms to make camera 
$30 each stereo attachment, range finder, etc. Prism easily 
Stock #3004-P................. $2.00 each Postpaid converted into desk name plate by affixing gold let 
strated bookle -risms included FREI . = . ge 
(Illustrated booklet on Prisms included FRE dices 100 supplied at only 10c. (Order tock 
FOUR SILVERED TANK PRISMS— #3008-P.) Normally these Prisms would retail 


SPECIAL $7.00 POSTPAID eran 094 46008 éheh. 


. . . This is the most sensational bargain we he 
ever been able to offer. 


SEE THE COLORS OF THE SPECTRUM 
HOLD PRISM IN SUN'S RAYS 











VIOLET It’s easy t nove the silvering from a silvered 
INDIGO prism to te an interesting experiment Hold 
BLUE prism in sun's rays as shown in drawing. White 
GREEN incident light which passes through prism is thus 
YELLOW broken up into a band of primary colors known as 
ORANGE the spectrum—a beautiful sight! By looking through 
RED a tank prism at a certain angle, you can see a 
WALL orld of colors everywhere. Truly amazing! 





BARGAINS 


é LENSES & PRISMS 


All Items Finely Ground and Pol- 
ished but Edges Slightly Chipped or 
Other Slight Imperfections Which 
We Guarantee Will Not Interfere 
with Their Use. Come Neatly Packed 
and Marked. 


YOU CAN EASILY MAKE 


Telescopes, Magnifiers, Photographic 
Gadgets and Hundreds of Experiments 
with these Low Cost Lenses. 


To translate millimeter measurements: 
25.4 mm. equals one inch. 


8 MM. MOVIE PROJECTING LENS SET—Con- 
sists of 2 Achromatic Lenses, diam. 15 mm. and 
a F.L. when combined of approx. one inch 
Each lens has the new magnesium fluoride low 
reflection coating. 


ee $1.40 Postpaid 


POLAROID (Dyed)—Suitable for Experimenta- 
tion. Consists 2 dises—2%,” diam. Some im- 
perfections in glass. 


EE SON «0-0 Maid eh ama eae $1.00 Postpaid 


12-POWER COLOR CORRECTED MAGNIFIER 
SET—Consists of two 15 mm. diam. magnesium 
fluoride low reflection coated Achromatic Lenses 
and section of metal tubing for mount. 








SPECIALS IN LENS SETS MISCELLANEOUS ITEMS 


EY CU oki och auc. oak $1.50 Postpaid 
RETICLE SET... Five assorted, finely en- 
graved Reticles from U. 8. Gunsights. An un- 
usual group. . 


‘ » . just like those assisting our 
Set #1-P—“Our Advertising Special”—15 lenses a ae 1% ne a. ey gunners to train sights on Tokyo. Worth sev- 
for $1.60 Postpaid, plus 10-page idea booklet. For 3006-P—Porro Abbe Prism. Each........... 5 eral dollars each. 

ous ULTRA CLOSE-UP SHOTS, macropho. 30!6-P—Pentagon Prism. Each.............. 75 Steck #2035-P................. $1.00 Postpaid 


2024-P—i10 Pieces Circular A-l Plate Glass 


tography, experimental optics, magnifying and for (Diam. 31 mm. 


making a two power f/16 Telephoto’ Lens, 
“Dummy Camera,’’ Kodachrome Viewer, DE- 
TACHABLE REFLEX VIEWFINDER for 35 mr 
cameras, stereoscopic viewer, ground glass and 
enlarging focusing aids, TELESCOPES, low power 
Microscopes and for many other uses. 


for making Filter). 


3021-P—Amici Roof Prism (3rd Grade). Each 
4009-P—Heat Absorbing Glass 4”’x5”. Each.. 
4010-P—Heat Absorbing Glass 2”x2”. Each.. 
2020-P—-40 mm. Neg. Lens, Cross Lines. Each 
3020-P—Right Angle Prism 18 mm. wide (3rd 
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owe ae teens ene alee Mean ie New 50- 26-P—First Surface Aluminized Mirror, 


a - ‘ - a yA SA 
Page Book, “Fun With Chipped Edge Lenses.” = ¢24.p_Neutral Ray Filter size 4%"x2i4”... 
$15.00 Postpaid. The variety of Lenses and 3922-p—Round Wedge 65 mm. Diam. Each... 5. 
Prisms in this set will enable you to conduct 3036-P—Roof Prism — 80 degree, face 15%” 
countless experiments, build a great variety of RS ER FE Se a a ea 4 
Optical Equipment. A sensational buy. 22-P—Inclinometer—Aircraft type. Each... 
704-P—Lens Cleaning Tissue, one ream (480 
NEW 50-PAGE IDEA BOOK “FUN WITH ease? + men eg rb Were piveass i 
” - Laducationa eet. Nank anc n- 
CHIPPED EDGE LENSES shed Porro Prism (3rd grade)...... 
Contains wide variety of projects and fully 1003-P—5(0 Power Microscope Lens Set...... 


1028-P & Power Mounted Magnifier. 


ers the fascinating uses of all Lenses in set C : L 
a 1030-P—-2” Diam. Reducing Lens. Each...... 


listed above... only $1.00 Postpaid. (031-P—Perfect 6 Power Magnifier—Diam. 28 
RAW OPTICAL GLASS... An exceptional op- - MM. BACR civcesccsecswvesyeecece 33 
portunity to secure a large variety of Optical 2943-P- Standard Crossline Reticle—Diam, 29 
Pieces both Crown and Flint glass (seconds) in Each Fete e ee ee eee eee ene enees 


varying stages of processing. Many prism blank 16a4-P—% urning Giese Bans. BAD... aD 
arying Stag ROSSI. SEAN) SM OlaRss. (Mi rder on Above—$!.00 
Stock #703-P—8 Ibs. (minimum weight).. inimam Orde ) 


.00 Pe WAU, is dee és (seconds) 


25  PORRO PRISM SET FROM ARMY’S 6 POWER 
3001-P—Lens Surface Prism. Each...... ce ae . 

25 to make an erecting system fora Telescope. 
35 ‘SRG ete Ps oo. eaeesned $1.00 Postpaid 


-10° MAGNIFIER SET . . . 5 Magnifying Lenses 


00 «BINOCULAR . Consists of 2 Porro Prisms 


Powers from 1 to 10. 
many uses. 


Various diam. for 
Free Booklet on Home-made mag- 


= nifiers included. 
25 © Qteek .PEO20......20ccc..cs- $2.00 Postpaid 
25 


25 COLOR FILTERS 


1 Red and 1 Yellow Filter in following Diam. 
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"35 LENS FOR KODACHROME EYE-VIEWER... 
25 Color corrected cemented lens 41 mm. diam., 
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KELLNER EYE PIECE LENS .. . Focal Dia. UR. j Mounted Components 
Length 1%4 inches. Diameter of eye lens Stock No in mms. in mms. Comments Price 
16 mm. Diameter of field lens 25 mm. 6017-P* 12 RO Cemented 50c Rugged, strong, originally constructed for 
Eye achromat already cemented. : 6019-P* 1S 41 Cemented 60c U. S. Tank Corps. Consists of 2 fine Peri- 
Stock #6108-P............. $1.00 Postpaid sos & ae Fewer ae scope Mirrors mounted in metal and plas- 
PERFECT ACHROMATIC Paths Ogre 6081 -P* 2 "eR 1 snensmaned 70¢ tic. Only plywood body frame is required 
poy viadage - Diam. 1% inches, F 6082-P* 7 57 Uncemented 70c to finish this exceptional Periscope. First 
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CLEANING BRUSH SET ~~ -e For Lenses, 6086-P* 4% 75 Uncemented 90c — if ) su" % 9147 Would 
Optical instruments, etc. Perfect quality 6089-P 56 90 Uncemented $1.00 ‘ ngth = Sane is eas — 2%". _ 
. Appa , ‘ . normally retail at $40 to $50. 

12 inch Flexible Plastic handle, hollow 611t-P 16 36 Cemented 75c $ be . 
circular const. Range from stiff to very 6116-P* 41 66 Cemented $1.00 Stock #700-P..$3.00 Complete Set Postpaid 
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Personal (3 Cd 


Photo 


BIRTHDAY 
CARDS 


Flatter your friends by sending personal- 
ized photographic greeting cards that 
link them with their loves or hobbies. 
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= Birthday, | 
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BOB KREIDER 









YO YOUR Aunt Minnie has a birth- 
S day tomorrow? Going to run to 


the nearest bookstore, grab the first 
greeting card you find, slap a three cent 
stamp on it, shove it in the mailbox, 
heave a sigh of relief, and forget all 
about Aunt Minnie until next year? 

Certainly not! You'll do nothing of 
the sort. Let’s see, Aunt Minnie is fond 
of sailboats. Fine! You'll get out your 
pen and ink and draw a reasonable like- 
ness of a sailboat, print “Happy Birth- 
day, Aunt Minnie” across the sail and 
you're on your way to a swell personal 
birthday card. 

Then you decide to include your wife 
and small daughter in the greeting. This 
calls for a quick check of your negative 
file to find suitable poses. 

But, alas, none of them are full length. 
You quickly draw bodies for your wife 
and daughter—dangling their feet in the 
water—one for yourself at the helm of 
the ship, and you begin to feel elated at 
your accomplishments. A dash into the 
darkroom, three hurriedly made pic- 
tures quickly dried and you’re ready to 
complete your copy. Then you snip the 
heads from three bodies, paste them on 
your drawing and another step has been 
completed. You haul out your camera, 
slip on your portrait attachment and pro- 
ceed to copy your creation. 

A two minute development, a quick 
fix, a five minute wash and with the aid 
of your wife’s hair dryer you are ready 
to make your print. In about the 
same time it took you to make your copy 
negative your print is finished. 

Let’s take a look at the required work- 
ing materials and equipment: 

Penholder or brush, pen points, water- 
proof ink or showcard water color, draw- 
ing paper or showcard board, tracing 
paper, artgum eraser, soft lead pencil, 
scissors, rubber cement or vegetable 
paste, camera with portrait attachment, 
two No. 2 floodlamps, contact or enlarg- 
ing paper, contact printer or enlarger, 
film and paper developer. 

Judging from the aforementioned list 
you may have developed the idea that 
you must be an artist to produce a greet- 
ing card. Nothing of the sort! You can 
quite easily transfer another drawing or 
sketch to your own drawing paper. By 


looking in popular magazines you can 
find innumerable ideas to adapt to your 
purpose. 

Back, now, to materials and equipment. 
You may, if you wish, use either pen or 
brush, or better still, use both. An ordi- 
nary penholder using Speedball pen 
points and black ink will serve the 
purpose for pen-and-ink drawings. 

For those who do not have a double 
extension bellows camera, a portrait at- 
tachment will serve for making your copy 


‘negatives. Of course, those who do their 


own photo finishing have either a con- 
tact printer or enlarger so there will be 
no extra cost for this equipment. 

Let us proceed with the next step— 
the presentation of your ideas. Your 
Aunt Minnie was fond of sailboats, so 
that problem was easily solved. But not 
so with all your acquaintances. For 
those who have a definite hobby, there 
should be no difficulty in thoosing a 
suitable presentation. If you are not too 
well acquainted with the person’s hobby 
or definite likes, look about you. In the 
baby’s room, for instance, you may see 
a jack-in-the-box, an electric train, sev- 
eral dolls, or building blocks. With a 
little ingenuity these may be used to 
good advantage in your drawings. 

A sketch, actual size, on tracing paper 
will help immensely toward making your 
final drawing a better job. After you 
have worked out your sketch on tracing 
paper, turn it over and cover the back 
with soft lead. This will take the place 
of carbon paper in transferring your 
sketch to the final drawing. Your sketch, 
now transferred to your final drawing, 
can be inked. or brushed on and the 
guide lines erased with artgum. 

Your copy is now ready for the mount- 
ing of your pictures. After cutting away 
undesirable background, take your spot- 
ting brush and black the edges of your 
trimmed pictures. After mounting, it 
will be difficult to distinguish the edges 
of your picture from your drawing. 

For the majority of your drawings 
you will have to make photographs after 
your drawing is prepared but if, by 
chance, you have available suitable 
prints, be certain they have the same 
degree of contrast when printed so as to 
maintain a uniformity throughout your 
drawing. 

You are now ready to copy your handi- 
work. Use two Number 2 floodlamps, at 
45 degree angles to your copy, fast film, 
an exposure of 1/25 at f 8. You will find 
this setup sufficient for depth of field 
and density of negative. Develop nor- 
mally. 

If you own a 4x5 or larger camera it 
will be a simple matter for you to con- 
tact print your greeting cards. If you 
use an enlarger it is a simple matter to 
make a blowup to the required size. 

It is a good idea to purchase a suffi- 
cient number of envelopes before you 
make your prints. 

You may not want to restrict yourself 
merely to making birthday greetings. 
Suitable cards may be made for wed- 
ding anniversaries, Valentine’s Day, and 
other occasions. But don’t forget to send 
Aunt Minnie that personalized birthday 
card.—f 











Beautiful full color enlargements on 8 x 10 or 5 x 7 double weight semi glossy 
paper from your favorite 35mm or Bantam transparencies. Each transparency 
is printed for its individual requirements—color balanced to give you the 
best result, by the World’s largest producer of Wash Off Relief color prints. 


Send your color transparencies today! First prim, either size, $3.50 —duplicate prints $1.50 each. Matte (dull 
finish) paper 75¢ per print additional. . . Enclose 35¢ with remittance for delivery by mail. . . Further infocma- 
tion concerning color prints from color film on request. 
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EDITING YOUR HOME MOVIES 


Cutting, arranging scenes, and developing story tempo are the 


steps in building and completing your well-edited film library 


By HARRIS B. TUTTLE, 
APSA, ARPS 


pictures are made, not in the camera, 

but on the film splicer. This is liter- 
ally true, because perhaps no motion pic- 
ture—amateur or professional—has ever 
been made that did not require consider- 
able editorial work. Hundreds of scenes 
which are made at different times and 
which appear to bear little relation to one 
another often are woven into a picture- 
story pattern by proper editing. 

The order or continuity of scenes in the 
average amateur-made film may require 
rearranging for best interest. Scenes 
which are too long must be cut to proper 
length. Fogged ends must be removed. 
The entire tempo of the story or sequence 
of scenes is developed in the process of 
editing. 

The question often is asked, “How can 
I improve the interest in my motion pic- 
tures?” The editing of motion pictures 
improves them in two ways: first, it im- 
proves the entertainment walue of the 
film; second, it trains a person to be more 
conscious of continuity. Thus in making 
future pictures, the scenes photographed 
will be selected more carefully, and some 
effort will be made to tie related scenes 
together photographically so that less 
editing will be required and the number 
of titles necessary will be reduced to a 
minimum, 

It is probably more important for the 
beginner in motion-picture photography 
to edit and title films than for the ad- 
vanced worker, for nothing else will 
teach one the importance of giving 
thought to a film before it is made as will 
the editing of films which have not been 
planned. 

Editing motion picture films is probably 
one of the most laborious tasks with 


I: HAS often been said that motion 


VACATION SOLITUDE 
By Lt. Thomas P. Lake, USNR 


Colorful scene combines the cool 
green water, warm brown rocks, and 
accents of the girl's red jumper. 
(For technical data see page 68) 


Films should be edited soon after they are processed. Letting them accumulate means 
a long, tedious job. To make the work easier, practice editing the newer ones first. 


Titling and editing equipment includes a splicing block, a pair of rewinds, a small 
magnifying glass, plus your own system of organizing or sorting scene to be edited. 
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Start ‘editing by splicing all films of one subject onto the same reel. With a pad 
and pencil near the projector, make notes on proposed changes as you watch the scenes 


which the amateur is confronted. Yet, if 





SCENE LIST 


- Junior's Fifth Birthday Party 





Editing Script 








w 








— 


Present 
| Scene 
| Order Scene Description Notes 
Roll I 50 ft. 
. 
1 lose-up of buzzer ringing. Insert (short) 
2 Close-up, of buzzer. Insert (short) 
2 


date on calendar. 
caxe. 


cane. 





Close-up of frosting birthday 


Close-up placing candles on 


After notes have been made, prepare a list of scenes, such as this, assigning the 
scenes a set of numbers for their present order and for sequence in the edited film. 


Close-up of red circle around. -nsert - long enough 


to complete circle. 
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SCENARIO 


Title - Junior's Pifth Birthday Party 





Working Script 





Description 


Appr 


e Ft. 

















Junior's Fifth Birthday Party 


The Big Day Arrives-- 


Close-up of hand putting red 
circle around date on calendar.before or after the 


Junior completing dressing 
up, putting on a tie with 


Mother's assistance. 






lal 


Close-up of Junior 





This can be an art 
title with a picture 
of a cake with five 
candles on it for a 
background to the 
hand letter title. 





This can be filmed 


party. 


can be made either 
lday before or after 





ithe party. 


5 


Scenario outlines, prepared in advance of shooting, provide a working continuity. 
This is used as a master check for editing. Scenes to be added later can be lettered. 





it is done intelligently, it becomes the 
most fascinating step in the mechanics of 
movie making. 

Films should be edited as soon as con- 
venient after they are returned from 
processing. If they are permitted to ac- 
cumulate for months or years, the task of 
editing becomes long and tedious. This 
does not mean that those who have let 
their films accumulate for years should 
not start now—because they should. Per- 
haps after editing a few of the recently 
made films, one will be able to edit the 
older films more quickly and effectively. 

The task of editing old films, or of re- 
editing films which were partially edited 
when made, should be planned. A list 
should be prepared of the entire film li- 
brary. The films should be rated in order 
of importance, and the most important 
films should be edited first. If an editing 
program is planned and followed through, 
it will, of course, be completed in time. 
Only the possessor of a well-edited and 
well-titled film library can feel that his 
motion-picture work is complete. 

Part of the editing procedure includes 
making and inserting titles. The art of 
title making is a story in itself and will 
be discussed in a future article. 

That part of film editing concerned with 
the arranging of scenes, cutting to proper 
length, and developing tempo will be dis- 
cussed here. 






























Equipment 





The materials actually required are 
relatively simple and inexpensive. How- 
ever, like everything else connected with 
movie making, one can go to extremes in 
accumulating editorial equipment. The 
average worker can get along with a 
splicing block, a pair of rewinds, a small 
magnifying glass, and a system of organ- 
izing or sorting the various scenes to be 
edited. The more serious amateur may 
acquire, in addition to the above equip- 
ment, a film viewing device, an extra pair 
of rewinds, a film punch (such as a ticket 
punch), and other miscellaneous equip- 
ment to meet his requirements. If a per- 
son intends to make his own titles, sult- 
able titling equipment will also be needed. 


















General Editing Procedure 





There are two general types of films 
that require editing: 1. The film contain- 
ing miscellaneous shots made around 
home. This type of film usually is made 
“catch as catch can” and is the more diff- 
cult type of film with which to wrestle. 
2. The film that was planned and made of 
a given subject, such as a birthday party, 
an outing, picnic, or summer vacation, 
wherein all scenes are related. 

Subjects of the first group usually cat 
be edited into short sequences, each vary- 
ing from twenty to a hundred feet. Sub- 
jects of the second group usually will run 
into greater footage varying from two 
hundred to eight hundred feet or more. 

Perhaps the best way to start editing 
is by splicing all of the films onto one o 
more reels. This provides an opportunity 
to view all of the scenes on one projection 
which gives a general idea of the various 
scenes and aids in determining the most 
effective sequence. 

It is possible to make notes on some of 
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the proposed changes during this projec- 
tion. The film should be rewound and 
threaded in the projector again. During 
this second projection a desk light should 
be left burning near the projector so that 
there will be ample illumination available 
for writing notes. 

It is also a good plan to have pieces of 
adhesive tape available cut in strips about 
an inch long and a quarter inch wide. 
These can be marked with a code initial 
when used. During projection the pro- 
jector can be stopped and a piece of ad- 
hesive tape attached to the film as it 
starts to wind onto the lower take-up reel. 
The code initial used can be of one’s own 
choice. A scene to be removed can be 
marked “de” for delete. A scene to be 
shortened can be marked “sh,” etc, These 
initials can be hand printed on the strip 
of tape before it is attached to the film. 

After going through the entire reel of 
film in this manner, the pencil notes plus 
the tape markers will provide the needed 
data when work with the splicer is 
started. By making careful notes and 
marking the film with tape, it is possible 
to spread the editing work over several 
evenings if necessary. Without these aids 
it easy to forget details and usually 
is necessary to project the film each time 
before splicing is started to refresh the 
memory. 

The film is cut and spliced to conform 
with the projection notes. When this first 
editing is completed, the film again is 
projected. Probably this time a number 
of other defects will be evident that were 
overlooked when the film was first pro- 
jected. Many of the scenes will require 
additional cutting. It will not be neces- 
Sary to mark the filff with adhesive tape 
this time: the necessary ‘changes usually 
can be made from notes or from memory. 

OWever, tape can be employed if it.will 
make the second editing easier. 


Stories and magazine articles are usu- 


Attaching adhesive tape markers to film during projection 
is a good way to indicate final sequence and other revisions. 


ally rewritten several times before publi- 
cation. The re-editing of motion pictures 
is just as important as the rewriting of a 
story. Therefore, your film may require 
re-editing several times before it is ready 
to be shown to friends. As a rule, the 
first showing to friends or members of 
your family is a good test of your editing 
ability, and any suggestions they make 


Strips of adhesive tape with film name and number printed 
on them can be attached to the cans for easy identification. 





should be welcomed and followed if pos- 
sible. Quite often the final cutting calls 
for the removal of only a few inches or 
a few frames of film here and there. Once 
one acquires the knack of editing, it is 
interesting and self-satisfying to observe 
how much improvement small changes 
will make in the finished film. 

There are several other methods of ar- 








Put tape with the name on the edge of reel, so that the can may be located easily. 
Store film cans in moderately cool and dry place away from steampipes and radiators. 
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ranging scenes that are commonly used 
and which may be more practical to some 
than the method suggested above. One 
method which may be of interest to those 
having films described in group 2 is the 
break-down method. By this method the 
entire film is taken apart, scene by scene. 
The film can be either projected or exam- 
ined carefully on a film viewer or on a 
rewind by use of a hand magnifier. Each 
scene can be rolled up separately into a 
small roll and the short length of film as- 
signed a number. 

A ust is made which will describe each 
scene briefly. If an outline scenario or 
continuity is prepared before the picture 
is made and is followed in making the 
picture, it can be used as a master scene 
check list. 

If such an outline scenario already is 
prepared and the sequence of scenes is 
satisfactory, each scene can be numbered, 
starting at 1 and continuing numerically 
to the end. Scenes overlooked or which 
must be added later can be initialed A, 
B, C, etc. For example, if a scene is to 
be inserted after scene 7, it can be let- 
tered 7A. If additional scenes are to be 
inserted at this point, they can be marked 
7B, 7C, ete. 

’ The entire film is now broken down, 
and each scene is wound separately into 
a small coil of film. The end of each coil 
of film can be held with adhesive tape or 
with a rubber band. If held with tape, 
the scene number can be printed on the 
tape; if held by rubber band, the scene 


number can be placed on a small piece 
of paper (about 12x2 inches) and in- 
serted beneath the rubber band. When 
the film is completely broken down into 
separate scenes, these can be placed in 
their proper numerical order and again 
assembled. Any notes regarding the edit- 
ing made at the time the film was pro- 
jected or examined on the viewer can 
now be followed. 

In assembling the scenes into proper se- 
quence, any fogged edges can be removed 
or scenes that are too long can be cut to 
proper length. After the film has been 
assembled, it is again projected and a 
new set of notes made on the scene list. 
The film should then be recut and pro- 
jected again. Perhaps after the second 
cutting it will begin to take shape and 
will be ready to show to the family for 
critical comments and suggestions for ad- 
ditional cutting. 

During all the operations of splicing or 
cutting the film, extreme care should be 
exercised in handling it to prevent 
scratching. Some workers wear cotton 
gloves to prevent finger-marking the 
emulsion surface. If the film is held by 
the edges and protected from coming in 
contact with the rough metal parts of re- 
wind and splicer, no difficulty will be en- 
countered. 

Films 


cleaner 


should be cleaned with film 
immediately after assembly so 
that any dust or grit collected on the film 
surface during assembly will be removed 
before the film is rewound. 
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/ The Radiant 
/ **Hy- Flect’’ 
Screen surface is 
comprised of 
thousands of 
optical 
glass beads that 
REFLECT 


with astonishing 


licht 


brilliance. 





Tempo 

The speed with which the action pro- 
gresses in a motion picture is called the 
“tempo” of a film. Film tempo is not a 
fixed factor; it usually changes many 
times throughout any film, 

Let’s pause for a moment and consider 
the tempos of the professional motion 
picture films seen in the theater. A com- 
edy, for example, has a rather rapid 
tempo, A farce comedy may be even 
more rapid. A drama may have either a 
slow or rapid general tempo and the 
tempo may change many times during the 
story. Stories such as Going My Way 
and Song of Bernadette are in rather slow 
tempos. Spy stories and mystery dramas, 
on the other hand, have a much more 
rapid tempo. A newsreel has a fairly 
rapid tempo, a travel film a fairly slow 
tempo, and so on. 

In any given story, the tempo is modi- 
fied to help create feeling and realism. In 
a scene portraying illness or death of a 
loved one, the action, or tempo, is slow. 
When the climax of the story approaches, 
the tempo is accelerated—usually a rapid 
chase—a general rapid movement of 
forces within the story moving to a solu- 
tion, 

Now let us apply the tempo factor to 
amateur-made films. We might believe 
the tempo in amateur-made films is al- 
ways slow; however, this is not true. 

A color film of flowers and gardens 
would have a rather slow tempo. When 

(Continued on page 130) 





‘*Your Hy-Flect Glass-Beaded Screen 


Made an Astonishing Difference...” 


A camera fan writes us: “Just for fun, today we tested 
some of our colored stills and movies simultaneously on 
an old screen and: a new Radiant Screen — moving the 
image back and forth from one screen to another. The 
improvement in depth of colors and clarity of detail on 
the Radiant Hy-Flect Glass Beaded Screen was so notice- 
able — that we all agreed that to see our pictures at 
their best, we simply had to use a Radiant Screen . . .” 


Letters of appreciation of the many new and exclusive 
features of Radiant Screens reach us daily . . . and ex- 
plain why the swing is to Radiant Screens everywhere! 


Send for FREE 


The Radiant Screen here 
Illustrated is Model DS — 
portable, sturdy, compact, 
easily set up, quickly ad- 
justable, 

The Radiant Line Includes 
a complete range of wall, 
ceiling and table mod- 

els in sizes 22” x30” 

to 20 feet by 20 

feet and larger, 
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BETTER SCREENS 


/ 


/ 
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SECRETS 
OF GOOD ing 
PROJECTION | 


ANT 


FOR BETTER PROJECTION 


Book on Projection 


Mail coupon today for FREE 
copy of 32 page illustrated 
book, ‘Secrets of Good 
Projection.”’ Gives complete 
information on getting best 
projection results — includ- 
important information 
on sereen sizes, tens sizes, 
projection distances and 
many other useful facts. 
Also for free circular giv- 
ing specifications, prices, 
etc. of Radiant Screens for 
all purposes, 
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@® You're the top camera correspon- 
dent for the greatest news flashes of 
all — the news at your house ... the 
A fe) ebetohtare)etadel-m-jolelai-(ulsleseME-jelola-meyd 
iLolet am e-teotthiar-bele bu (-sele (mast Lal ol-leroseel. 
bigger news as years roll on. The 
perfect camera for your beat will be 
Mercury L~—so fast and easy to han- 
dle it makes even lightning-speed, 
clear-as-life color shots a cinch! 


1/ 1000TH-SECOND-SHUTTER, SUPER-PRECISION 


MERCURY II 


its a UNIVERSAL 
ESPECIALLY DESIGNED FOR COLOR! 


® Color shots clear and true right out to 

the edges, sharp in both background and 

foreground, at a fraction of usual cost—-and 

with a fraction of usual guesswork—thanks 

to Universal’s research in precision optics 

for war! Uses standard 35mm. color or a NEW YORK * CHICAGO 
black-and-white film cartridges. Be sure to y a aeaelrtectned 

see MERCURY I frst — ask your dealer 


, , ; , ava: ! 
to let you know the minute it’s avaiiable! Watch UNIVERSAL for important developments in 
photo equipment. born of ove war work in preci- 
sion optics. 


October, 1945 79 











BOLEX motion picture cameras are thoroughbreds which, like the hunter pictured above, give flawless performance 
and serve their owners faithfully for a lifetime. 


The word “‘precision” is used to cover a multitude of descriptions in the motion picture camera field. To define just 
how much “‘precision’’ goes into the making of a specific camera might be as difficult to do as to define just how high is 
“up.” A buyer usually gets as much precision as he pays for. But, when buyers get more precision than they are used to 
at a price, they are doubly satisfied. There are tens of thousands of doubly satisfied buyers, owners of BOLEX cameras, 
in the United States. 


BOLEX cameras are made in the Paillard factories where precision instrument manufacturing has gone on for over 130 
years. The workers in these factories are craftsmen to whom precision manufacturing is an art. For the most part, these 
workers are descendants of other workers who, like themselves, became masters of precision production under Paillard 
management. BOLEX cameras are not made under mass production methods. Each part of every camera is precisely 
made and assembled with expert care by men who take pride in their craftsmanship. The highest grade watches 
are not made under more painstaking care than are BOLEX cameras. 


As with high grade watches, oil cans are not packed with new BOLEX cameras for a new BOLEX camera needs no 
oiling for at least three years under normal conditions. When oiling is necessary, the camera, like a fine watch, is sent to 
us for a cleaning and oiling job. Only precision mechanism of the highest character is designed to receive this sort of 
rete 3 Yes, BOLEX cameras are products of the utmost in precision manufacturing skill. BOLEX cameras are 
thoroughbreds. 


BOLEX MODEL H-16 


Our model H-8 is identical in every detail with the Model H-16 pictured above. The H-8 is for double-eight millimeter 
film taking 25’, 50’ or 100’ film rolls. The H-16 is for 16mm taking either 50’ or 100’ film rolls. Both provide automatic 
threading, parallax correcting viewfinders, critical visual focusing, still picture mechanism for snapshots or time expo- 
sures, frame counters, rewinding mechanism, operation by spring motor or by hand crank, all speeds from 8 to 64 
frames, turrets for three lenses, and many refinements found in no other motion picture camera. Price, Model H-8, with- 
out lens, $200.00. Standard 8mm lenses fit the H-8. Soon—a new 8mm lens for this camera will be announced. Price 
Model H-16, without lens, $200.00. With Kern-Paillard Switar 1” F/1.4, $357.50; in beautiful leather case, $397.00. 
(Excise tax on Switar lens, $26.25; no tax on camera.) Model H-16, with Kern-Paillard, Yvar 1” F/2.5, in microm- 
eter focusing mount, $258.50; complete with case, $298.00. (Excise tax on Yvar 1” F/2.5, $9.75; no tax on camera.) 
Frame counter for H-16 or H-8, $17.50 additional on each model. 
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THE WORLD’S 
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EST LENS FOR THE WORLD’S FINEST 16MM MOV 
IE CAMERA 
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MODEL Lt- 8 
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BOLEX 


This little gem of the 
a side coat pot et of 


It may be carried in 
case of this camera is of sturdy duralumin, ¢ 
trim. The L-8 is designe 
constant speed SP and governo 
i.e., 4 sputtering and slowing of m ‘cm as the motor ne 
Fach frame in every sequence receives the same exposure, iZ., 1/30th second at 
frames per secone- When the speed changes eras without constant speed motors 
the exposure changes, resulting in over-exposure in the latter part 
of each sequence an of the action beyond norma’. 
This will not happen in the precise BOLEX L‘8. Equipped with the 
illard Yvat y," F/2.8 lens, the BOLEX L-8 is in the van- 
all small eights from t ecision construc 
tion, ease of operation and accurate pe An ideal camera 
Perfect for the ladies, just the “ticket” for 
$68.75, with zipper 
ns in micromete i 
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FOR EASY, EFFORTLESS EDITING...USE A 


CRAIG 


MASTER REWIND COMBINATION 


For easy, effortless editing, use a 
Craig Master Rewind combination. It’s simply 
designed, easy to use...ideally suited to the 
with Craig Senior Splicer amateur movie makers’ needs. Incorporates the 
—complete $23.50 fundamental requisites for efficient splicing —a 
Craig Senior Splicer and a pair of Craig Senior 
geared Rewinds. Beautifully chromium plated — 
has adjustable brake for tension and speed con- 
trol and new type locking device on spindle. 
Units are conveniently mounted on a 32-inch 
board. Adaptable to either sound or silent film, 
and will handle 8mm. or 16mm. reels up to 
2,000 feet capacity. 


CRAIG MOVIE SUPPLY CO. 


Los Angeles @ San Francisco @ Seattle 














Ada 0 U Mi D? MOVIE a 


(Music « Narration « Special Effects, Etc.) 


we YOUR SILENT FILMS! | 8mm and 16mm 


LET us convert your 16mm. picture toa | 
sound film ot the highest quality. Skilled ; ORDER NOW 
technical staff, and finest sound recording 
equipment and studio facilities to serve FOR IMMEDIATE SHIPMENT 
industrial, amateur, and educational film ake oul hos ha 
producers, § mm 25 ft. double Weston 8 $1.50 


Write Dept. P10 for fJ—f- 8 mm 25 f : Wineina 2 
PRICES and Lit. Ef ¥ mm 2 ft. double Weston 24 
ERATURE. 8 mm 25 ft. double Weston 60 
D BY:— Corp. f r 

— 1S USED 4 Aircraft 16 mm 100 ft. Weston 8 3 
our onl Co. ® You Machinery Corp. oom ; — y 
arc i | ry T oct f » S 
© Douslay Anes oe 0: photo. Services Depot 16 mm 100 ft. Weston 24 ) 
© Santa Fe Railroad ig “ 16 mm 100 ft. Weston 60 5.5 


© Standard Ol Lo 
DEVELOPED FREE 


se oe ee ee Seeees« | CAMERA FILM SUPPLY CO. 
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6039 Hollywood Bivd.. HOLLYWOOD. CALIF 223 W. Jackson Bivd. Chicago 6, Ill. 
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LADIES COURAGEOUS. 9 reels, 16 mm _ sound. 
Rental $17.50. Bell & Howell Company, 1801 Larch- 
mont Avenue, Chicago 13, Ill. 

The saga of our brave women ferry pilots 
—at first a civilian outfit, then later admit- 


ted to the Army Air Force. The players are 

Loretta Young, Geraldine Fitzgerald, Ann¢ 

Gwynne, and Diana Barrymore. 
io . o 

HAT CHECK HONEY. 7 reels, 1&8 mm _ sound 

Rental price $17.50. Bell & Howell Company, 1|80! 

Larchmont Avenue, Chicago 13, Ill. 

A junior member (Richard Davis) of a 
“Father and Son’’ vaudeville team is pushed 
out of the act for his own good. He ever 
tually gets to Hollywood on the old man’s 
insistence and his sweetheart’s inspiration 
Leon Errol and Grace McDonald are also in 
the cast. 

+ * * 
PEOPLE OF THE POND. 10 minutes, 16 mm sound. 
Rental $1.50; sale price $30.00. Bell & Howell Com- 
pany, 180! Larchmont Avenue, Chicago 13, Ill. 

A study of the microscopic life inhabiting 
a pool in an extinct voleano. Remarkabk 
photography of the beating heart of the 
Water Flea, seen through its almost trans- 
parent body. Trumpet Animalcule. Rotifer 
Cyclops. Hydra. Varied re productive meth- 
ods. This aim was praeneee. in Australia 

. 
ROAD TO RUSSIA, I reel, 9 sibidaieas. 16 mm sound. 
Sale price $11.00; loan $0.50. British Information 
Services, 30 Rockefeller Plaza, New York 20, N. Y 

This movie tells the little known story of 
the overland route from the Persian Gulf t 
Russia by which over fifty per cent of Brit- 
ish and American supplies for the U.S.S.R 
were carried—one of the greatest suppl 


-achievements of the war. “Aid To Russia” 


became concrete and real largely because 
of the building and maintenance of the Road 
to Russia. 
a * . 

SOLDIER, SAILOR. 6 reels, 52 minutes, 16 mm 
sound. Sale price $61.50: loan price $1. 75. British 
Information Services, 30 Rockefeller Plaza, New York 
20, N. Y. 

This picture gives a realistic account of 
some of the hazards met by the Mercantile 
Marine during the war. Human touches ar 
added by flashbacks of the home life of the 
leading players. 


. + * 
DAWN OVER CYRENAICA. 2 reels, 22 minutes, 16 
mm sound. Sale price $26.00; loan price $0.75 
British Information Services, 30 Rockefeller Plaza, 
New York 20, N. Y. i 
Cyrenaica, which borders on Egypt and 
the Mediterranean, was the first section cf 
North Africa liberated by the British Eight! 
Army in its westward sweep against Rom- 
mel. The film shows the aid given the Arabs 
of Cyrenaica by the British Administrat 


} 


after their liberation from Mussolini‘s rult 


4 + 7 
SWEETHEART OF THE FLEET. 16 mm sound. Avail- 
able through Russell C. Roshon 16 mm Exchanges 

A merry musical with Joan Davis, \ 
Falke nburg, Brenda and Cobina. The DS 
zo all out for two sweet-singing sweet- 
hearts. 


e e * 

TWO YANKS IN TRINIDAD. 18 mm sound. Avail- 
able through Russell C. Roshon 16 mm Exchanges 
Pat O’Brien, Brian Donlevy, and J 
Blair bring the audiences laughter and ex 

citement in their adventures in Trinid 
* - e , 
KING OF DODGE CITY. 1&6 mm sound. Avail 
able through Russell C. Roshon 16 mm Exchanges 
Two top action stars, Bill Elliot and Ted 
Ritter, in one mighty blaze of gunfire an¢ 
song. 
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Se with the features every home 


movie fan wants plus precision 


FJise to offer 750-watt 8 mm. 


projector. 


to offer an 8 mm. projector 
taking 400-foot reel for 
32-minute show, 


750-watt 8mm. projector 
allowing projection of 
‘stills’? without burning 
film. 


PLU S 100%-rated f.1.6 


Wollensak 1” lens. 

Self-adjusting, removable film 
gate. 

Fast automatic rewind. 

Pilot light. 

Quick, easy film threading. 

Knob for framing. 

Large blower fan. 

Motor Shaft geared to projector. 

Three-way master switch for 
motor, lamp and off. 

Brilliant pictures up to 9 feet 
wide at 36 ft. projection. 





MODEL A-8 


Larger, Brighter Pictures... Professional Precision and Performance 


Add up the features of the model A-8 projector and you get the 
sum-total of picture-showing pleasure in store for you. Every feature 
fills a need long felt by movie fans with professional standards. .. . 
each ‘‘first” should rate Keystone first on your post-war purchasing 
list. Plan to look over this projector... and the rest of Keystone’s 
precision line . . . at your camera shop, soon! 


KEYSTONE MANUFACTURING COMPANY, BOSTON, MASSACHUSETTS 


October, 1945 
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NATION-WIDE 
16mm PREMIERE 


Planet Pictures, Inc., 
Hollywood's first 16mm 
theatrical film studio, 
announce their first 


entertainment film in 


PRODUCED BY 


Richard Talmadge & Harvey Parry 








, te 
for list of distributors, wri 


PLANET PICTURES, INC. 

















CROCODILE THRILLS. 8 mm and 16 mm versions 
including sound on film. Produced by Castle Films 
and available from photographic dealers. 

This movie is a bring-’em-back-alive ad- 
venture film wherein men go deep into the 
wildest jungles to capture alligators and 


ig a 


crocodiles, and their daring in cornering and 
actually handling the big brutes provide 
some breathless moments. 


STENCIL MAKES MOVIE TITLERS 


Amateurs can easily make movie titles 
that do not have an “amateurish” look. 
Simply use a cardboard stencil now avail- 
able at variety stores. The stencil makes 
professional-looking movie titles quickly 
and easily. Letters are first traced in out- 
line from the stencil with a pencil, and 
then are filled in with brush and ink, 
crayon, or if desired, water colors can be 
used for color movies. A system to in- 
sure evenly spaced and perfectly aligned 
lettering is incorporated in the stencil.— 
Andrew M. Lavish, Washington, D. C. 


LOOPING INSTRUCTIONAL FILM 
Most film used for instructional purposes 
is put up on reels of from fifty feet to one 
hundred feet. In many cases this covers 
too much material for students to grasp 
at one sitting. In teaching athletics, I 
have found it useful to make my own 
films and put them up in loops of from 
four feet to ten feet, each one covering 
just one small topic. For example, a 
movie on the broad jump can show the 
jump first in normal speed, then in slow 
motion. This takes about six feet. The 
loop can be put on the projector and run 
continuously until all the points to be 
brought out by that film have been dis- 
cussed. These loops can be made from 
pertinent parts from commercially pre- 
pared instructional films or from films 
taken especially for the purpose. This 
method eliminates much wasted time due 
to watching parts of film that are not di- 
rectly concerned with the particular topic 
required —W. S. Dunlop, Winnipeg, ‘Mani- 
toba, Canada, 


PB FILTER KITS 


ror... ARGUS a, cotor, c-2, c-3 
BANTAM 4.5, 5.6 & LEICA cameras 


Also for Kodak 35 
and Perfex Cameras 


Kit includes: PB chrome-aluminum 
lens-shade & filter holder; K2 yel- 
low, 2SA red, haze and type A 
conversion filters; and pouch. 


$go5 complete, plus 


17¢ excise tax. 
Specify model when orders 
ing from your dealer or, 


PONDER & BEST 


1015 SO. GRAND AVE., LOS ANGELES 15, CALIF 


Sunshade ind Filters for all camera 
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Abbe allows the > 


HIGHEST EXCHANGE PRICES : 


on your 8mm and 16mm Home Movie Reels ¥ 
towards the purchase of new subjects of % 
your choice. Choose from the latest CAS- 
TLE and OFFICIAL titles. 


For your used— Allowance Reg. Price You Pay 
8mm 200 ft..... $3.50 $ 5.50 $2.00 


16mm 400 ft..... 5.00 8.75 3.75 


SOUND— 
16mm 400 ft..... 9.50 17.50 8.00 
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IMMEDIATE DELIVERY—PARCEL POST PREPAID 


ABBE Films 


503 Fifth Ave., N.Y 


Vanderbilt 6-195. 
SCRATCHES eX 
FINGER- | 
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PROTECTION 
FOR MOVIE FILM 
against 
WEAR ... OIL 
WATER 
CLIMATE 


Ask Your Dealer 


VAPORATE CO., INC. 
130 W. 46th St. 
New York City 


BELL & HOWELL CO. 
1801 Larchmont, Chicago 
716 N. Labrea, Hollywood 














NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (6-2 & C-3) 
and KODAK EKTRA Cameras! 


For ground-glass focusing and close 
up work. 


InVEsTIGATE SPEED-0-COPY ropar! 


WRITE FOR FREE F OLDER to 





240 S. UNION AVE. (Dept. 10-PP) LOS ANGELES 26, 


SAVE WASTE PAPER 


Paper for civilian needs is still scarce. 
Turn in cartons, wrappings, waste paper 
Do your part—save every er 
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AMPR 
Octobe 








For Improve 


the new ™ 


Amprosound’ Premier 10° 


A new 16mm. sound projector em 


basic improvements derived from Wartime Experience ' 


War is a hard teacher—but a good one! Ampro 
made good projectors before Pearl Harbor, but 
the war taught us how to make better ones. The 
new Amprosound “Premier 10” is dramatic 
proof of this fact. For here is a machine with 
numerous important refinements and 
improvements that reaches new high levels of 
projection efficiency. It is now available in 
restricted quantities for civilian use. For the com- 
plete story of this new projector, write today for 
special folder on the Amprosound “Premier 10.” 


AMPRO CORPORATION © CHICAGO 18 © A General Precision Equipment Corporation Subsidiary 


October, 1945 





Eager Beaver’s shaking like a fly-rod, 
Wobble-worry drove him mad 

if he had waited for a “Quickset”’ tripod, 
Today he'd be a happier lad. 


Right now the “Quickset” plant is 
busy with war products, but you may 
be sure that we shall do our utmost 
to get quality “Quickset” equipment 
to your dealer soon as possible. The 
quality of your work depends on 
your skill avd the quality of the equip- 
ment you use. It will pay you to wait 
for "Quickset.” 


To buy, or not to buy—that is the 
question. 

Whether it is smarter in the end 

To suffer the weak-knees and wobbles 

Of a tripod that can be bought now, 

Or to wait for the quality of a 
“Quickset” — 

MAN, THAT’S NO QUESTION— 
THAT’S THE ANSWER! 


Whitehall 
Specialty Company 


1731 Diversey Parkway, Chicago 14, Ill. 
86 


A New Finegrain 
Developer 
(Continued from page 53) 


fected, yields slightly less than half the 
speed of the unmodified Microdol or about 
one-fourth that of Kodak D-76. 


to produce negatives of full density. 


Cc. Modifieation for Higher 
Activity 


For some uses a developer more active 
than Microdol is desired, even though the 


Something of a compromise developer 
may be worked out by adding a mild 
alkali, such as Kodalk, to Kodak Micro- 
dol, but better results are obtained by 
using Kodak Microdol Replenisher which 
is much more active than the Microdol 
developer, and restraining its action some- 
what with Kodak Antifog No. 1. 

1. Mopirication. Add 0.1 gram of Ko- 
dak Antifog No 1 to 1 liter of Kodak 
Microdol Replenisher or, more conven- 
iently, add Kodak Antifog No. 1 tablets 
in the proportion of three per quart. 

2. DEVELOPING TrmE. This modification 
requires about 10 minutes (tray) or 12 
minutes (tank) with high-speed sheet 
films at 68° F. 

3. GRAININESS AND EMULSION SPEED. A 
large reduction in graininess is produced, 
especially with the very fast films such 
as Super Panchro-Press, Sports Type. Pic- 
ture 4 shows how strikingly the graininess 
of this film has been reduced when the 
rapid development modification of Micro- 
dol is employed, but it must also be noted 
that the emulsion speed has been reduced 
correspondingly (to somewhat less than 
half its original value). 


D. When to Use Microdol and 
Its Modifications 


Kodak Microdol is recommended with- 
out modification for the development of 
all Kodak miniature films, roll films, and 
cut sheet negative films, especially where 
considerable enlargement is desired or 
retention of fine detail or texture is im- 
portant. It is especially valuable with 





high-speed films. When employing Mi- 
crodol for development, normal exposure 
will usually prove adequate but it is pref- 
erable to allow one-half to one stop addi- 


tional exposure, especially in borderline 


cases, 

The ultra finegrain modification of Mi- 
crodol, in which Kodak Antifog No. 1 is 
added, is intended for special uses when 


When using this developer, at least two 
and, preferably, four times the normal ex- 
posure must be given. The time of de- 
velopment is somewhat more critical than 
with the unmodified Microdol. 

| The rapid development modification of 
Microdol employing Kodak Microdol Re- 
| plenisher with Kodak Antifog No. 1 is 
| likewise recommended only for special 
| use. It is primarily for use with ex- 





When | 
using an exposure meter the film speed |[ 
value should be considered as about one- | 
fourth that otherwise employed in order | 


graininess reduction is not quite as great. | 
This is especially true in press work. | 





only a high-speed emulsion is available | 
but relatively low graininess is desired. | 





SPOOLED-FREE PROCESSING 


100’ 16mm Superpanex #24.......ccccceceees $4.59 
Weston 24—Mazda 16—Panchromatic 
Recommended for all-around use—under all weather 
conditions. The eal film for consistent results, 

Fully panchromatic. Has wide latitude. 
100’ 16mm Superpanex 

Weston 64—Mazda 40—Panchromatic 
A high speed panchromatic film—standby for users 
who prefer to put one film in their camera and use 
both indoors and out. Can be used under adverse 
weather conditions or indoors, 


FOR BULK USERS 


For those enthusiasts 
who wish to save by 
spooling and proc- 
essing their own 
movies, 
16mm Superpanex 
#24, 100’. .$3.60 
16mm Superpanes 
#64, 100’. .$3.95 
(Processing charges, 
$1.00) 


New improved home processing outfit includes every- 
thing needed to develop and reverse your own films. 
Complete with easy-to-follow instructions. It’s easy! 
; ‘ood results right from the start. Outfit includes 
developing reel, drying rack and tray. Money back 
guarantee. F.O.B. Chicago. Order today. 


100 foot si i 

/8 or 16 mm. 917.99 | for ‘76 ‘nm. 912.50 
Gal. size Prepared Reversal Chemicals 

Yo Gal. size Reversal Chemicals 


NEW SUPERIOR TITLING OUTFIT 


Complete plans and 
any camera, 8 or 16 


Write today for catalog on complete line of 8 and 








16mm film, titles and accessories and 25c booklet on 
HOME PROCESSING—FREE WITH THIS AD 


SUPERIOR BULK FILM COMPANY 


Home Processing Headquarters) 








J 

~ ae a 
SMITH-SWITCH 
Frees both hands for work in process. More production 
possible with less effort. Ends waste of electricity! Ideal for 
start-and-stop operations: Drill Presses, Grinders, Bench-type 
machines, Photographic work, X-Ray, Burglar Alarms, 
Electric Door Latches, etc. Tested to 40,000 operations per 
day, over year, still going! Only 412” x 2%”. No soldering. 
Screwdriver connection. Rubber case, moisture and dust- 
proof. Tungsten contacts, 4". Capacity 10 amps at 125 or 
5 amps at 220 A.C. Immediate delivery. Price $3.00 post- 
paid, check with order. Dept. P—10 


DIAMOND “R” AGENCIES, BOX 311, PASADENA 17, CALIF. 














35 MM PEVELoPeED 
Fins =e SLZS 


to us, 

You'll get professional fine grain developing vaporated 
to prevent scratchin: with each good exposure en- 
larged to 3Y4x4/g le do not use automatic or mass 
producti h but nopetye is given in- 

dividual attention, i8 exposure roll 70c. 
il Size 4x6 enlargements from 8 ex re roll, .35¢ 
See, Mere 2 femm omets Im on hand for 

5 camera 


your MM at no increase in price. 
UNIVERSAL PHOTO SERVICE, Box 612A, La Crosse, Wis: 














WE WILL BUY FOR CASH OR 
SWAP OR EXCHANGE 


8-16 and Sound Films—Shorts or Features 
Write at Once What You Have—Our Answer 
Immediately 

COMPLETE RENTAL LIBRARY 
IRIS MOVIE LIBRARY 
P.O. BOX 539 BROCKTON 65, MASS. 














MOVIE RENTAL SERVICE 


SOUND FEATURE PROGRAMS 
COMPLETE $495 


8 & 16 mm Silent and Sound Films for Sale 
SEND STAMP FOR FREE LISTS 
NATIONAL CINEMA SERVICE 
71 Dey Street New York City 7, N.Y: 
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Here’s Your Chance of a Lifetime to Own the World’s Most Complete, Up-to-Date 


ENCYCLOPEDIA OF PHOTOGRAPHY 


Covers EVERYTHING Amateurs and Professionals 


Lifetime 
Morocce- 
Grained 
BUCKRAM 
Decoratedin 
REAL 
23-KARAT 
GOLD! 


* 
Each 


10 Giant Volumes | OVER 250 


2,600,000 Words! 


These 10 magnificent volumes comprise the most 
comprehensive, most up-to-date, most valuable How- 


Want to Know About Every Branch of 


Picture-Making! 


Units of 


Famous Expert 
; 1 Instruction! 


Contributed Over 


OVER 4,000 BIG 7”x10” PAGES 


38-Page Master Index Lists over 9,000 Items! 


Portraiture, Candid Camera and 


Harold Harvey brings 
you most thorough how- 
to-do-it exposition on 
Development ever pre- 

sented. 


Pictures — Hundreds in 
Full-Tone Photogravure 


OVER 8,400 
and Full Color 


OVER 1,000 Drawings & Diagrams 
OVER 7,000 150-screen Half-Tones 


Theatre Work, 





Roy Jackson, N. B. C. 
studios, tells how to take 
ultra glamorous pub- 
licity shots such as this 
of Dema Byron, 


to-Do-It Reference Encyclopedia and Self-Instruction 
Course in Photography ever produced! We have 
made only a limited edition of this Encyclopedia, 
using our last remaining supply of the very finest 
beautiful white coated paper — paper no longer being 
made under War Production Board orders and now 
unobtainable at any price! That’s why you must act 
quickly to take advantage of this opportunity. 


Greatest Staff of Authorities 
Ever Assembled! 

Think of having at your instant command the help 
and advice of over 250 leading authorities such as 
Willard D. Morgan, John F. O’Reilly, Walt Disney, 
Paul Outerbridge, Margaret Bourke-White, Ansel 
Adams, H. R. Rockwell Jr., Gregg Toland, Julien 
Bryan, Dmitri Kessel; scores of technicians and re- 
searchers from Eastman Kodak, Ansco, National 
Broadcasting, Leitz, Bell and Howell, Zeiss, Bausch 
and Lomb, General Electric! Here is a veritable 
Who’s Who of the photographic world! They have 
made every article easy to understand and they 
represent the last word in authority. 


Press Pictures, Advertising, Nature and Wild Life, 
Microfilming, Wirephotos, Police and War Photog- 
raphy, Photo Cartoons, etc.! From ‘A’’ to “Z” you 
are taught by the highest ranking expert in each field! 


The Most Lavishly Illustrated 
Work of Its Kind In Existence! 


Over 8,400 pictures! 472 FULL-TONE pbhoto- 
gravure and FULL COLOR photography! Nearly 
1,000 graphic, instructive line drawings! Over 7,000 
delicately etched 150 screen, black and white half- 
tones! Costliest printing obtainable has retained 
every fine detail of the originals! Quality paper that 
is no longer obtainable today for any amount of 
money! Bound in beautiful Emerald Green Morocco- 
Grained BUCKRAM to withstand the hardest kind 
of use! All ornamentation is in GENUINE 23- 
KARAT GOLD that remains brilliant throughout 
the years! A De Luxe Library in every respect! 

Whether Photography is your hobby or your career, 
you need this Encyclopedia. It will show you the 
way to finer results from your work, give you the 
thrills of new achievements. But our present supply 


AN. Y. ad. agency inter 
rupted a big campaign by 
Johnson & Johnson to use 
this bewtiching photo made 
by Roy Pinney. Torkel 
Korling ro eee how to 
take baby Photos that bring 
as_much as $400 each. 


The secret of dynamic 
pictures like these is ex- 





A to Z Arrangement for Quick Reference 


This ENCYCLOPEDIA OF PHOTOGRAPHY is 
complete in every sense of the word. Over 1900 units 
of instruction cover the use of EVERY kind of 
camera, accessory and equipment! Still and Action 
Pictures, Black and White and Color Work, Silent 
and Sound Movies! The latest and best methods of 
lighting, exposure, development, printing, enlarging, 
finishing! Every division of photography such as 


Over 250 Experts Bring You This Great 
ENCYCLOPEDIA OF PHOTOGRAPHY 


Here Is Just a Partial List of over 
1900 Units of PRACTICAL How-to-Do-it Instruction 


Landscape 
Photography 
Markets for 
Photographs 
Miniature Cameras 
Newspaper 
Photography 
Night Photography 
Nude Photography 
Photomontage 
Portraiture 
Printing 
Retouching 
Sports Photography 


Action Subjects 
Advertising 
Photography 
Art in Photography 
Artificial Light for 
Indoor Photographs 
Back Lighting 
Bromide Printing 
and Enlarging 
Candid Photography 
Careers in Photography 
Cinematography, 8mm 
16mm 
Color Photography 


Commercial 
Photography 
velopers and 
Developing 
Enlarging 
Exposure 
Flashlight 
Free-Lancing 
High Speed 
Photography 
Infra-Red Photography 
Kodachrome 
Photography 
Lighting 


Television 


raphy. 


Thousands of Delighted Users: “Worth many times Its cost.’”’ — B. G., Flint, Michi 
I have established a flourt ing 
n, Pa. “Really fine way of getting a real g 
EE ype prints of mine 
books full credit.”” — F. — S 


x thst ie han have ‘Mee taal full of 
ACT AT ONCE! 


“Without it I should not ee — as far... today 

Photographic business.’”’ — N. L. 

Photographic education.”’ — A. o's Moines, lowa, 
first, second and lar award. | Ar give eviRy 

Culver Clty, Cal. “ 

veteran, sheuld own a set.’’ — W. yy M., , ay 

UNSOLICITED enthusiastic letters like these! 


QUANTITY LIMITED! 
October, 1945' 


Stage Photography 
Studio Arrangement 


Toning Processes 

Trick Photography 

Visual Teaching 

Walking and Hiking 
with the Camera 

X-Ray Photograph 

Zoo Photography 

— and hundreds of other 

subjects covering every 

other branch of photog- 


won't last long. Act at once! 


plained by G. C. Malone. 


Enjoy a Week’s FREE Trial! 


Without risk or obligation to you of 
any kind, we will ship you these 10 
magnificent volumes for a week’s en- 
joyment. If this remarkable Encyclo- 

does not live up to every claim 
you make, if for any reason you are not 
delighted, just return it and owe us 


nothing. But if you decide that these 
volumes are too precious to part with, 
simply remit the amazingly low price 
in easy i ents as shown below. 
Mail the _free-trial m today! 
National Educational Alliance, Eac., 
37 West 47th Street, New York 19, N. 


Copyright by National Educational Alliance, Inc, 


.-«--- MAIL FREE-TRIAL COUPON NOW..... 


NATIONAL EDUCATIONAL ALLIANCE, Inc., Dept. 7110 
37 West 47th Street, New York 19, N. Y. 

Please reserve for me, for a week's free enjoyment, a set of 
the ten volume ENCYCLOPEDIA OF PHOT 
pe Luxe Binding of genuine Emerald Green Moroceo-G rained 

UCKRAM, title plaques and ornamentation in real 23- 


K ARAT GOLD. 


each month 
postage. 
volume to $2.75. 


(FILL IN} ” 
SAVE SHIPPI 


refund privilege. 
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Notify me when the books are ready to ship and I will send 
only $1 deposit. On receipt of it shi 
—— for a week’s free enjoyment. 

will either return the set and 
will keep the set, and will start then to remit for one volume 
e low price of only $3.75, plus a few cents 
My $1 deposit will reduce payment required on last 
(Cash-with-order : 


CHARGES ON 27 LB. SHIPMENT 
by enclosing $1 depesit with this coupon. Same return. and 


iG RAPHY, in 


me the complete set 
t the end of that time, 
ou will refund my $1; or I 


rice $35.60.) 
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tremely high-speed films when consider. 
able graininess reduction is desired but 
prolonged times are not permissible. At 


'@) m t ry i n a NE, 1] least double the normal exposure is re- 


quired. 


THESE BEAUTIFUL The unmodified Microdol developer is 


| to be preferred if it is desired to use the 
FULL COLOR PRINTS’ f ; solution for more than one film, since a 
(173”x 20") y suitable replenisher is available. Also, 
ie. data are available for the unmodified de- 
* eo veloper with a larger number of films and 

under a greater range of conditions. 





E. Procedure for Processing 
with Kodak Microdol 


1. Expose film normally, or allow % to 
1 stop of additional exposure in border. 





line cases. 

2. Adjust temperature of Microdol and nf 

of rinse and fixing bath to 68° F. (20° C.), 

in vate of atght ennpilitte if this is possible; if not, refer to time- 
full-color Offset prints, temperature graph on page 53. “ 
enclosed in handsome 3. Develop most films for about 16 min- ~~ 
portfolio. Per set: utes when agitating at 2-minute intervals wets 
(as in tank development). len 
4. Rinse film in water or in Kodak Flash 
SH-5. pit 
5. Fix well in an acid-hardening fixing —_ 
Mario Bucovich, the internationally known bath such as Kodak F-5 or the package oe 
photographer, originally made these prints Kodak Acid Fixer. Ler 
for his private Pan American collection. 6. Wash for one-half hour in running - 
Mexico, its breath-taking color and superb t Leica 
natural beauty are faithfully captured in — ‘ Leitz 
magnificent full-color reproductions 7. Swab carefully with wet cotton to Kine 
of Kodachrome originals. They make a remove grit. mo 
vivid and lasting record of your friendly a A 8. Carefully wipe the film free from x8 
neighbor south of the Rio Grande, Pa, drops of water or immerse in a solution Leitz 
and are perfect for collectors of fine L, e/ 4 e/ 4 of Kodak Photo-Flo, and hang to dry Robo’ 
pictures and ideal for framing. 7 col, ee . d Robo 
. lva/ Xe 
ACT NOW! STOCKS ARE LIMITED! a p brea, PreseGune with Mine poe 
Lower production costs enable us to ie et Modifications Perfe 
offer you these full color Offset prints Panish pout 
ata special price of $10.00 per set, post- “ve. Col, 1, For Utrra Fine Grain. Prepare de- a 


ite portfolio and send us your money é : 
order for only $9.50. You use the 50 ¢ | 1 tablets per quart. Adjust temperature 


; > the 2 kets Tlan 4, Over ¢ to 68° F., develop 50 per cent longer than 
~~ ie on ee a = on : | with Microdol. Proceed with balance of 
| processing as above. 

See us for your photographic needs. as Sting, "2 the . A) 2. For Rapip DEVELOPMENT. Prepare de- 
We've been making friends by pleasing he, pan veloper by adding three Kodak Antifog 
our customers during the last fifty years. Cape, Sure ‘ge No. 1 tablets per quart to Microdol Re- 

ng plenisher. Adjust temperature to 68° F. 
Develop high-speed sheet films such as 
Super Panchro-Press, Sports Type, 12 min- gw 
utes (tank). Proceed in other steps as Linh 


len 


AMERICAN PHOTO SUPPLY CO., S.A. =r: isi 


A . d | 
age and duty paid. Choose your favor- Kn. oy Sturgy | veloper by adding twq Kodak Antifog No. 
CA Fem 





Linh 
hk 


and information on it will be of interest 12 
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eo a rh st VEAXICC to amateurs and professional photogra- saa 
hers. Statements and opinions in the Ki 
_ ae p : 
TAKE /T IN STEREO / , , ‘¢ article are those of the authors.—Ep.] = 
y . mr Zeiss 
wrth, \ PLE ROO SR RE 
eee be AUTO-ELECTRIC CAMERA DOLLY 9212 
STEREO: 46 Enlargements An auto-electric motion picture camera 
Tb ASRARER RY dolly that eliminates start-and-stop jars, 
j ACH Baits ties tiene eee vibration and “searchings” has been it 
exp. /3c- exp. : ° 
36 exp. Roleess Soc ¢ | vented in the special effects a ase Argo 
The Army and Navy take pictures in e “ on ee ye eee "oa oa 
three dimensions—so can you! There’s All miniature and split size film finished In saad Long Islan City, New we P abi 
nothing so startling and beautiful in eur famous 3% x 42 Beauty Prints—deck- | William Heckler is credited with the idea, 

: , Bs . . fed, embossed margin and embossed date. } 1 de th ; inal Exalk 
photography as a color transparency 1n | When film is scarce and every snapshot is doubly precious | and Cpl, Russell Furse made the orig eal 
Stereo, ag Agined ,~ omen oye take a chance and - good design, which later was refined by = ” 

Outfit No. (01 ( i * ilm by poor developing and printing. Today, more than ever, - e 

black and white transparencies, $2950 our careful, efficient, prompt service is your best protection self, Captain Heckler and others. t 

used with 35 mm. cameras).. cone wasted film—your Peat assurance of pride and ay 2 original thought behind the developmen 

Outfit No. 100 (for Stereo action with your pictures. Send roll and money or write for | : : .. 

prints, used with both 35 men. $] 4 75* FREE mailers oad camples—also complete Price List. of this dolly was to create a device, posi 

and other size cameras) eee tive in action and focus, to eliminate 

# p . ° * ee es 

Plus ee slightly higher west of the Rockies. Artiatie Contact Finishing. 8 exp. rolls com- doubt about sharpness on the first take. 

ee your dealer or order from marsin prints. Credits vor taltures. REE En- This was accomplished without restrict- 

jement Coupen r 2 . 

ADVERTISING DISPLAYS, INC. | maiL-BAG FILM SERVICE ing standard operation of the caméls 
DEPT. 8-28 COVINGTON, KENTUCKY | Dept. 28 @ Box 5440A @ Chicago 80 which completely mechanical devices 
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35mm Graflex D, 3%x4% f:4.5 lems, case............. 132.00 LENSES 
Graflex Auto, 34%4x4%4 or 4.5 f:4.5 lens, adap... 174.00 - 
id Bantam Special] Ektar : 4” Dagor £:6.8 cpr. DA..§ 59.00 
), f:2, priority required..$ 116.50 Graflex RB 214x3% f:4.5, latest, access......... 108.00 Ay Airy A ary 88.00 
oigt. :3. 
™ Contax I Tess. 2.8, Con- Rolleiflex outfit Zeiss Tessar 3.5.............40- Available & le eae 24cm 
tax II Sonnar f:2, Contax III f:1.5. In Stock = ykoflex IT Tess. 3.5, aCCOSS........000eeeeeecees In Stock sue yt — Tenens 132.00 
or ss Tessar 
Contax Sonnar f:1.5, 5em; 85mm f:2, Korelle Tess. 2.8 6” Tele lens, access...........- BB WR: caee reece cagees In Stock 
n= 135mm f:4.5, 85mm f:4, Contameter. Available Zaidi a 19 saad 239.50 4%" Tessar 4.5, barrel, ema ce 46.00 
ls netie ee Mie @ ie ool National Graflex f:3.5 B & L lens............. 73.00 6” ‘Tessar f:4.5 foc, mt........0.-0. 49.00 
oda x s1.§ ens, - c : 
lenses, filters, OC, ...e..cecesseeee In Stock Night Exakta f:1.9 latest, 6%” f:4.5 Zeiss Tess. TH" Dele Xever {55 er. DA...... ba Stock 
Zelo Dome, Ries, COG, GOR de soc sc cecccecs 329.00 6 Tessar Tele lens for Korelle..... 94.00 
ik Flash synchronizer built into Leica & ‘ , 7%” Tessar f:4.5 for Exakta B...... 98.00 
Contax incl. King Sol gun.......... 55.50 Mirroflex 9x12 Biotessar 2.8 6%” holders, adapt. 279.00 5%” f:6.3 tele lens for Exakta B or 
Leica D Elmar 3.5, shade, filters, 6 Grafiex Auto, 34%4x4%4 f:4.5 lems, access......... 134.00 7%” PE yfrge Barrel pro Alaa ate 78.00 
1g ro Pg on ye sgsg 175.00 u 74. A lens Barrel, new...... . 
AlmS, GSC. CBSG..ccccccccccccsccces ° Primarfiex f:3.5 Tessar, Tele lems, access........ 235.00 4 He Zeiss Tessar, cpr........- 69.00 
Je ic > 2 : 6.3 Zeiss Tessar, cpr......... 
> Leica G Summar f:2, new 90mm Tele olleic Qk ; » cp ° 
Lens, 127mm Tele Lens, latest Vi- RolisioorG. TE A S235, CUB. 02.0 crccvcccesseces 153.00 5%” f:4.5 B & L Tessar 4.5 Betax.. 38.00 
dom Finder .........seseeeeseeeees 598.00 Rolleiflex 4x4 Tessar 2.8, filters, case.......... 128.00 10” Zeiss Tess. 4.5 rpd., new....... 192.00 
ig : 8%” £:12.5 Woll. W.A. for 4x5...... 30.00 
Leica Tele Photo & W A Lenses...... In Stock 3%” f:9 Zeiss Protar Barrel (WA for 
sits : » Vi i Be Wn enn cress <- . 
to Leitz Image Erecting Vidom Finder... 87.50 8%" 125 Bis Soe, 95.00 
Kil ne Exakta f:2 18cm f:3.5 Meyer Pri- 3%” £:6.3 Zeiss Tess. compur........ 28.00 
notar, Kine Enlarger Tessar 2.8 out- 528.00 + f:4.5 Zeiss Tess. cpr., Filters. 77.00 
1 AS Sat cscs eet hel: SAR 63. IS: y 4’’ £:3.5 Rodenstock, cpr. D.A.. 52.50 
m ma 7 
; - . 6%” £:6.8 Dagor compur............ 59.00 
ro f 4 > 300 watt........ . ° 
n Leitz Slide projector, 300 watt 70.00 oe” Deer 68 ax. DA. lett... 59.50 
Robot I Tessar 2.8, Tele Xenar....... 187.00 12” Tele Tessar f:6.3 Tele lens...... 130.00 
Robot IIs, latest, Tess. 2.8 3” Tele 6%" — KA lene, qupermetis wht 58.50 
’ % 4%" £:3.5 Zeiss Tess. cpr. Rapid 
Xenar, tele lens, spec, case, acc.... 222.50 NOL = cweunnsesniansswalltcen 79.50 
Tele Tessar 18cm & 30cm for Contax.. In Stock 8%” £:9 Meyer (WA for 3%x4%).... 31.650 
Perfex #55 Wollensak 2.8, new, AA2 
priority required, tax incl.........+. 75.83 MOVIE 
>, Dollina IlI -Xenon f:2 outfit.......... 118.00 Amprosound Projector M o ¢ 
““Premier-10’’ Prio. Say $422. oo 
0. B & H 70 DA Outfit....... 290.00 
re B & H 70 D Cooke £:3.5 
an SPEED GRAPHIC A” Bees @ COM ako cevces 132.00 
2 -16 k 21.8, 
of Anniversary, latest, Tessar 4.5 ®t 
Compur or Ektar 4.7 Super- Cine-Special f:1.9 lens, new.......... 416.00 
matic Kalart RF, flash syn- Kodak Mag. 16mm f:1.9 & case...... 145.99 
le- chronizer, holders, adapter, ' Kodak 60 f:1.9 Tele lens, case, filters 122.00 
Priority, ROG. .c.cccsecesss Available Kodak Prog Mod 16-20, New......... 174.50 
08 Bush Pressman 2%x3% 24.5 Better Pictures with 0 better Camera Bolex H-8 %” lens, 1” Lens and case 242.50 
e- lens cpr., King Sol gun 
F shade, filters, adap., case. .. $159. 00 ae SPECIALS 
i Linhoff Technika 34%x4% Graflex back e ROLL FILM Instruction Booklets 
as ktar 4.7 lens, Kalart RF, Abbey Duo Six-20 RF latest £:3.5 tn Stock aint aes S$ 0.25 
in- gun, Holder, ad, filters, acces., case 359.00 <9 Kodak Medalist Ektar 3.5. a ee — ae See 5.75 
as Linhoff stand, 4x5 Heliar 3.5 18cm flash symch., case.......... 238.00 mateo adj, veges ~ 35mm 8 & 16 {-28 
lens, Graphic back, Holder ad. filt- Kodak Vigilant and Monitor 62 ° vastman 2D 5x7 Studio Camera, new -00 
Wt, ME eidchacen sacl stgeesewednes 294.00 eS = eae Gadget Carry-All Bags.........+..--. 2.25 
Sage ee eres ea ‘ . one Alen Manual : snacctuscnbesneee: ceees . 
uct Linhoft 5x7, Silar Plasmat 8%”, 8%”, 3.5 outfit, new Per, Tkonta C Special Tessar | 3 00 Leitz sliding, focusing attachment..... 23.00 
est 12”, 4% ens, 12 holders A, Leudi exposure meter & Case.........++ 1.79 
” AILOER,, CBRE oe csccccccccvecccoscess 385.00 Super Ikonta B Tess, 2.8, flash access......... 197.00 Makina 3%x4% f:2.9 5” lens, 
Min. Graphic f:4.5 cpr., Kalart RF, Super Ikonta A Tess. 3.5, RF, case, King Sol apeet’ Ge “a> a _~ M4x3%. Buz Ss 
he King Sol Gun, 2 holders, Adap. Se Gdenay- GANDY 610 SR Toso ccc ccc cccsess 130.00 yeni a airplane finish. 9.50 
filters, flash Exten., Cas@.........++6 198.50 , . > - eens eer aoe ” 
Super Kodak six 20, Auto diaphragm, cpld. Kodaslide I, $18.50; Model Il.... 36.50 
Zeiss Ideal 9x12 f:4.5 lens, cpr. Kalart rangefinder, built-in exp. meter, filters, case. 184.00 Pocket Ammeter test flash batteries, 3.20 
RF, Mend. gun, Holders Ad....... - 98.00 Velgitenter Bens £25 BP. ux parted Leitz 127mm Tele Lens for Leica, new 4h +4 
; Sage ¢ er Bes 3. . OBB. ceccccccces Leitz 90mm Tele Lens for Leica, new... 115.50 
7" 9x12 Dbl. Ext. f:4.5 cpr., Holders ad. 64.50 Weltur Tess, 2.8 cpr. rapid, flash, access....... 142.00 Abbey 3 X Sppd Gun............... . 28.75 
De Jur 5. A & Case AA-5............ $7.22 
rs, x De Jur Critic and case, AA-5........ 23.12 
in- REFLE Kalart E-1 range finder............. 33.90 
King Sol flash synchronizer, Kodak 
ont aie tb win aan WRITE US AIRMAIL model, $27.75; Speed Graphic... 34,00 
a. eels $26.8, one ha aT) Omega D2 Enlarger for 4x5..... seeees 156.93 
t, Contaten Geme 25. 6056 All our cameras are shipped on Spencer 35mm Microfilm Reader...... 37.50 
ontane So Oe . 2 "eo 
4 shade, MUD .2c. ces. ceeeee 345.00 a ten day trial basis with money Sa, a ed oe os pe Sees Fag + 
al Exakta B f:3.5 lens 5%” Tes- back guarantee. SVE 35mm projector RK & Case..... 31.50 
ni sar Tele lens, filters, shade, SVE AK & Case, $55.00; AAA.... 65.00 
m- GUE ceccnisce pewsesanenes . 178.00 VP Erneman f:1.8 Speed Lens, access. 123.00 
‘he 
ont 
ysi- 
at CAMERA & LENS CO 
ke. . 
ict- 


ot 1265 BROADWAY at 32nd STREET. - NEW YORK 1, N.Y. 
do. 
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“The” Electric Print Dryer 
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Chrome Platen 
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At your dealer or write 
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1570 So. Ist, Milwaukee 4, Wis. 
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"IT TAKES AN ALBERT EASEL TO MAKE A PRINT 
LIKE THAT...NO DEFECTS, NO DISTORTIONS “ 
ALBERT SPECIALTY CO., 227-231 S. Green St., Chicago 7, Il. 


Our Fine Tripods, Easels, Printers are not now available. We are 100% in War Work. 
90 








USE OF PHOTOGRAPHS IN LAYOUT by 
H. Felix Kraus. Published by MSR Publishers, 
Inc., New York. Paper bound, 8!/xI1, 48 
pages, illustrated, $1.00. 

This book shows the use of photography 
in advertising and the many possibilities 
the layout artist has in using it to good 
advantage. The numerous techniques 
connected with the use of photography in 
advertising layout are discussed by the 
author. The book contains 120 sketches by 
the author and 53 photographs by noted 
photographers. 
















THE HAYS OFFICE by Raymond Moley. Pub- 
lished by The Bobbs-Merrill Company, New 
York. Cloth bound, 6x834, 266 pages, illus- 
trated, $3.75. 

This is the story of what the motion- 
picture industry, under the guidance of 
the Motion Picture Producers and Dis- 
tributors of America, commonly known 
as the Hays Office, has learned about gov- 
erning itself. It is a story of progress 
from small beginnings twenty-three years 
ago in the midst of industrial chaos, when 
Will Hays was called upon to achieve 
two things: to get the members of the in- 
dustry to work together and to help it 
to deserve and gain the respect as well as 
the patronage of the American public. 
















THE FAR SHORE by Lt. Commander, Max 
Miller, U.S.N.R. Published by Whittlesey 
House, New York. Cloth bound, 6!/4x9!/2, 173 
pages, illustrated, $2.50. 

Here, grim, splendid, and incredible, is 
the business of invasion. This was Nor- 
mandy after the landings, when every 
hedgerow was a battleground and the 
Navy put a million men and 650,000 tons 
of supplies ashore in twenty-eight days. 
This was the French Riviera, from the 
mustering of the fleet at Salerno until 
the beaches were secure and the GI's 
had pushed miles inland, This is no book 
of grand strategy or of tactics; it is not 
even one of first-person adventure. Rather 
it is a book of men, average Americans 
gone to war, told magnificently in pic- 
tures and text. The 50 illustrations are 
official U. S. Navy and Coast Guard pho- 
tographs. 

























WHEN | GROW UP SERIES by Lillian Rifkin. 
Published by Lothrop, Lee & Shepard Co., 
New York City. Board bound, 7'/4x934, each 
of. the five volumes of the series contains 
about 45 pages, illustrated, four at $1.00, one 
at $1.25. 

Direct as the questions of childhood is 
the manner in which Lillian Rifkin has 
told in each of the volumes in this series 
of the training for various careers in 
which a child may be interested. “When 
I Grow Up I'll Be A Teacher,” one of the 
volumes in the series, tells about the 
training needed to qualify for different 
kinds of teaching—from nursery school 
to college. Other volumes cover the ¢a- 
reers of farming, flying, medicine, and 
nursing. Large photographs face every 
page of text. 
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Flash for Fine Pictures 


Heiland’s famous synchronizers are used 
with nearly all makes of cameras. Long the 
favorite of press photograhers, they are preci- 
sion built for dependability, and designed to 
handle all single or multiple-flash lighting 
problems. Sold by better photographic dealers 
everywhere. Write for free, illustrated catalog. 


G) PROTO BY BUCKNUM 
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It’s one thing to look for so-called 
bargains. It's another thing to get 
them combined with quality, depend- 
ability and service. When you buy 
at Kimball's, you buy with confi- 
dence. 


FOR IMMEDIATE DELIVERY 
DARKROOM EQUIPMENT 


4x5 Contact Printer 

Bae ee WEED. . cc caccccceavece 

4x5 Adj. Cut Film Tank 

ee TS ies beeen oe 6 cee cbees 

24” Roto Drier Prof. Size............ 

F-R Darkroom Timer 

Minute Darkroom Timers............ 

5x7 Developing Tanks—Hard Rubber. . 

Metal Film Hangers 21%4x3% to 5x7.. 

16x20 Duo Drier 

20” Whirlpool Washer 

24” Whirlpool Washer 

Heavy Duty Enl. Footswitch 

3-Section Hard Rubber Tanks........ 

Arkay Print Dryers with Built-in Fer. 
Plate 14x20” Amateur Size........ 32.50 


S.V.E. Model RK Slide Projector and 
Case 
12” Aluminum Reflectors with 
and Clamp 
Golde Bantam t 
500 Watt Bulbs for GoldE Spot 
3-Section Light Stand 


METERS 


G.E. with Case and Manual 
Deere GH OBE CRGR. .ccescitersee 21.93 
DeJur Critic 5a and Case 


24x28 Professional Size.............. 41.50 
Chemical Balance Scale with Set of 
Weights 9 
Second Darkroom Timers............ 4.95 
Electric Enlarging Timers Seconds... 7.95 
GoldE Nu Manumatic Slide Projector. 59.50 
S.V.E. Model DD Projector and Case. 55.00 





We are beginning to fill orders for cameras and other photographic equipment 
and are anticipating 30 to 60 days delivery. Place your order now. Deposits are 
refundable upon request. 











STUDIOS—inquire NOW about our prices on bulk chemicals. 


KIMBALL PHOTO SupPLy Co. 


Everything Photographic for the Amateur and Professional 


20 TREMONT ST., BOSTON 8, MASS. 


ASS Cooks fer CAMERAS 
2 


Io: 


"Cause cameras are so hard to get 
I'm missing not a single bet 

1 even look up in the sky 

For cameras, with a pensive sigh. 


If you've a camera you can't use 

Just listen to this timely news: 

If you will mail it in today 

A handsome check will come your way. 


harleslinse 


President 


Comers 


179 W. MADISON ST. 
CHICAGO 2, ttt, 

















Composite Photo Shows 
Month's Plane Output 


HEN Lockheed aircraftsmen want- 
ed to visualize one month’s total 
production in the sky at once, the un- 
usual composite photograph shown here 
was the result. 
By combining seven different negatives, 
with more than 450 separate exposures, 
the remarkably true perspective effect of 


Seven negatives and 450 separate ex- 
posures went into this composite print. 


the composite was achieved by L. H. Mc- 
Intosh, assistant manager of the Lock- 


heed photographic department. 


McIntosh used a working section of 
paper 30x40 inches. He first printed the 
foreground including mountains, . Then 
the remaining blank sky area was divided 
into six sections to figure diminishing 
perspective on the hundreds of planes. 

For actually placing the planes, this 
same sky area was cut into three pieces. 

In the first or top section, 39 separate 
exposures were included. After each 
plane was spotted through the filter and 
exposed, its position was marked with a 
grease pencil—a dot at each wingtip, nose 
and tail. 

The second section numbers 104 expo- 
sures, the third, 312. Frequent compari- 
son with the original six-section division 
provided a quick check for accuracy on 
the diminishing size of the planes. 

After each strip was completed sepa- 
rately, copy negatives were made, pro- 
jected back to the original 30x40 size, 
then combined. 

Thus for the final master print, there 
were only three negatives with which to 
work. The basic negative with fore- 
ground and mountains was printed first, 
then a cloud background. 

Planes, printed last of all, purposely 
were extended below the level of the 
mountains, then brushed out by an artist, 

| to appear only partially—as if in an U” 
' ending procession of ships.— fe 
Popular PHOTOGRAPHY 
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Self erecting, fu 
makes for quick, accurate ground glass 
focusing —— assures proper placement 
of image and good composition. 


Advanced engineering in the finer de- 
tails include helical focusing gears and 
a rigid, smooth acting V groove track 
for perfect alignment. 


a eo N i. é 
The 134 inch lateral lens adjustment 
will proove its value when working in 
cramped interiors, street scenes, archi- 
tectural subjects, etc. 


October, 1945 


The full two inch rise of lens board 
combined with adjustable tilt eliminates 
distortion in perspective. 


The one camera 
with all the 


features for 
all types of 


photography! 


THE (BES) 4x5” 
PRESS CAMERA 


Full 14” span double extension bellows 
permits big images of small objects with 
a normal lens and big images of distant 
subjects with a telephoto. 


Swing quickly from horizontal to vertical 
composition. The light tight revolving back 
“clicks” into proper position instantly. 


The rugged body of light weight aero- 
plane metal is attractively leather 
covered. The heavy side handle steadies 
the camera for sighting and exposure. 


te 


The bed of the camera may be dropped 
to a 20 degree angle, include maxi- 
mum foreground—and to accommodate 
extreme wide angle lenses. 


Take your place with the “blue ribbon” award winners by making 
your negatives with this superlative “‘all inclusive’’ B&GJ 4x5 inch 
Press Camera. Be ready for every pictute opportunity. No matter what 
branch of photography you specialize in: portrait, action, sports, 
news, illustrative, or pictorial, you can be sure of a better negative 
every time you click the shutter. Price less lens and accessories $54.00. 


Get all the details now! Be ready when stocks are available 


MANUFACTURED BY 


Photo Supplies 


321 S. Wabash Ave. 


@ 
ML, 


Chicago 4, Ill. 


Since 1897 





—FOR YOUR CAMERA 
TOWARDS : — 


Leica G, F 2 Summar, chrome case. 
Contax Il, F 2 Sonnar Lens. 
Contax III, F 1.5 Sonnar Lens. 
Speed Graphics, All Sizes. 

Cine Kodak Special, F 1.9. 

Super Ikonta B, F 2.8 Tessar. 

8 & 16 mm. Projectors. 

16 mm, Kodak Mag., F 1.9 lens. 

8 mm. & 16 mm. Cameras & Proj. 


WE CAN OBTAIN THE CAMERA YOU 
WANT! SPECIFY CAMERA YOU 
CAN TRADE IN! 


Ten Day Trial Period Full Refund Guarantee 


PHOTO EQUIPMENT 


Leica 90 mm. F 4.5 Tele Lens, new...$115.50 
Leica 127 mm. F 4.5 Tele Lens, new.. 171.50 
Leica Universal View Finder, new.... 87.50 
1600 ft. 16 mm. Reel 1.50 
Cine Extenar wide angle, 8 mm. lens.. 27.50 
Sve Automatic Strip 35 mm. Proj 95.00 
Zeiss Sonnar, F 2, 5 cm. Lems........ 
Monochromatic Pan Viewer 

Universal Photo Almanac 1945........ 

Leica Manual (revised) 1945......... 

35 mm. Kodachrome, Reg. & Type A.. 

36x48 Box Screen 

2%x3% to 4x5 Sp. Graphic Case...... 

Midget Flash Bulb Adapter 


NE GRAIN 
MM. FILM. Fl 
DEVELOPED & ENLARGED 


B f film fine 
, 36 Exp. roll 0 & ne 
an processed and cock me 
“tive enlarged to ts 4% 
gh glossy ; also Univex 
and Memo. : 
write for free mailing bags 
and price list. 


' 
mo Reloads, 49c each! 


Univex or Me 


35nm BULK FILM! 
m4 $125 rs $400 








GUARANTEED 35mm RELOADS (36 exp.) 


® EASTMAN ®@ SUPREME 
@ SUPER XX ®- DUPONT 


® PLUS X @ SUPERIOR 
® Panatomic X® TYPE 
® ANSCO 1,2, 3 


YOUR CHOICE—49c EACH 


Note: Empty cartridges required with order! 
OR, include {0c deposit for each reload! 
Mail Orders Promptly Filled. Postpaid or 
c.0.D. 


Dealers! Write 
For Special 
Prices! 











Try Photograms for Fun 


EQUIRING only a little ingenuity, 

some bromide paper, the usual pho- 
tographic developing and fixing solu- 
tions, and a list of extremely simple ac- 
cessories, the making of photograms is 
one of the easiest and most interesting 
procedures in the photographic line. It 
is doubly interesting nowadays, with the 
publicity which is being accorded the 
more or less abstract use of light and 
shade in various art forms. Anyone with 
a fair amount of imagination is capable 


Washers for eyes, hairpin for nose, and 
paper masks are props for this photogram. 


of turning out photogram designs which 
are humorous or really decorative, ac- 
cording to individual inclinations. 

Basically, the procedure is as follows: 
a sheet of bromide paper is placed emul- 
sion side up on the enlarging easel, vari- 
ous small objects or stencils are arranged 
on the surface of the paper, and a strong 
white light is flashed on the setup from 
above. The exposed sheet of paper then 
is developed, fixed, and washed in the 
usual manner, and a simple study in 
black and white is produced. No nega- 
tives are required. It’s something like 
contact printing, except that instead of a 
negative you place various articles next 
to the paper emulsion to form a design 
in black and white. 

Everyday objects such as_ hairpins, 
paper clips, pins, buttons, and wire can 
be used in arranging your photograms. 
Or you can obtain more pictorial effects 
by using cutout masks or stencils and 
laying them on the paper. These cutouts 
can be made from the black paper in 
which printing paper is packaged, if you 
like. It’s important that they be per- 
fectly opaque. (Once you’ve mastered 
the general idea you can begin to ex- 
periment with masks of various degrees 
of transparency or translucency, thereby 
getting several tones of gray into the 
composition.) 

Tacking the sheet of bromide paper 
down to the easel or enlarger baseboard 
will prevent any shifting. During the 
entire process of placing the paper and 


arranging the various articles on it you 
can work by safelight, which will afford 
ample illumination for the purpose. Be- 
fore taking the sensitized paper out of 
its container you should locate and mark 
the exact area under the enlarger where 
the paper is to be placed during exposure, 
Chalk or extra thumbtacks serve as 
guides, 

The two photograms accompanying 
this article will serve to give an idea of 
the possibilities in this type of work. In 
making one of them, paper masks were 
cut out to represent a hat, a collar, and 
a mouth. The nose outline was fashioned 
from a bent hairpin, and the eyes were 
produced by means of a couple of metal 
washers. This type of photogram can 
be made in the form of a caricature of 
some famous personage or one of your 
friends if you want to handle it that way. 

The other illustration, representing a 
sailing vessel, required a little more work 
in the making. First a cutout mask or 
stencil was made out of black paper. 
This can be done in any of several ways. 
One is to project an appropriate negative 


Window screen and cutout of ship were 
laid over bromide paper for this result. 


onto a sheet of black paper and trace the 
outline of the selected image with pencil, 
then cutting along the penciled lines. Or 
you can simply sketch the outline free- 
hand and then clip it out. Occasionally 
you can find good “clips” among adver- 
tising illustrations also. 

A cut out stencil of the ship was placed 
on the bromide paper, a sheet of ordinary 
door-screening being laid over the stencil. 
Then a large piece of plate glass was 
placed over the whole setup to keep the 
mask and the screening flat and insure 
good register. 

Exposure is a matter to be worked out 
according to the type of paper and the 
enlarging bulb you use. The photogram 
print should be very thoroughly exposed 
and carried to full development for best 
results and maximum contrast.—William 
De Motto. 
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Now available — new, 28-page book on toning methods. Contains form 
ulae, short cuts and hints for better toning. Write for your copy, without 


charge or obligation 


JADOOMILLE CL LED. 


205 EAST 42ND STREET ¢« *© NEW YORK 17, N.Y 


THE NEED 1S STILL URGENT...DONATE A PINT OF YOUR BLOOD TO THE RED CR 


October, 1945 








Photography 
In Sweden Today 


(Continued from page 22) 


many technical advantages, permitting 
projection for a larger audience. For the 
family screen, however, 8 mm film is 
used most frequently. 

Although it was available to amateurs 
in previous days, color movie film did not 


BINDERS 


DUST-PROOF BUCKLE-PROOF 
NO GLASS BREAKAGE 
AUTOMATIC CENTERING 

OF GLASS AND FILM 


100 binders with alass for 35 mm double frame film $3.75: for bantam film $4.50. 


BUY THEM AT YOUR DEALER’S 
Write for Circulars on S.V.E. Slide Binders 
and S.V.E. 2"' x 2" Color Slides 
SOCIETY FOR VISUAL EDUCATION, INC. 


Dept. 10PP, 100 East Ohio Street « Chicago 11, Illinois 





Backlighting shows interesting details 
of old man's beard and forehead in this 
professional study by Richard Langhammer. 











AVAILABLE FOR... 





attract them, Or more justly, costs pre- 
vented them from entering this phase of 
photography. 


LT A LT 
Still Camera Lense 
14” Steinhell be dl ore 8 ‘ Q.S.E. Ultra Fine Grain Developer... 
steinnel Muncnen rthostigma 
ide Clecen RnR Crtncatignat $161.00 Memo Supreme Cartridges, each..... 
9” Verito F:4 : 65. Golde Bantam Spot with 500W 
18 CM, Heliar F:4.5 , . Lam 
Rees qoeerlits 12” Aristoscop F:5.5. ¥ oe tees 
™ Ree ee Ansstigmas Foco-Sharp Enlarging Aid 
Used Luc Shutter 35mm Ready Mounts—per 50.. . 
New Luc Shutter Lint-Free Lens Cloth 
35mm Slide Projectors, priced from. . 


Flash Guns 


Q.S.E, Royal Toner 
Professional Photographers 


The professional photographer has been 
confronted: with the same difficulties as 
the amateur, but there has been no real 
shortage of materials. Certain kinds of 








* 
Still Cameras 
Speed Graphics, Leica, Contax and other fine 
cameras available on trade-in basis, Let us 
know what you have to trade, 


Dark Room Equipment 


3 Compartment 5x7 Cut Film Tanks. . 


$ 9.50 


ators Yiester, Aptomatic Speed Finch. © 96-28 | printing papers have ceased to come into 


Kalart Compak Micromatic 

Kalart Compak Passive 

Above guns require adapters when used 
a, 


Sweden, but there has been enough to al- 
low them to carry on their work. 


3 ~~ with Contax, Leic Argus, Rolleis 90 
Stainless we Mt pay og Hangers and all Wollensak or Agfa Shutters. mi 
Pe Et Pn We have adapters in stock. The photo dealers of Sweden have 127 
F.R. Adjustable to 4x5 ‘Cut Film Tank *9:82 i Was bane a ee sai ; 7" 
Fikay Roll Film Tank adjustable to 116. 3.61 A Focus Spot (Gr joined into a league, the Fotohandlarnas 50 mi 
.R. Specia oO ile ank adj. ¥ ° . ° ° : 

Raygram Hard Rubber 5x7" ‘tank ‘and end Ci Riksfoerbund, an organization which acts Image 
ove bd . . . . 
Brownie 2:36 to purchase and sell materials to its mem- Sliding 

5.25 400 ft. Craig Senior Rewinds, i ; Slidin 
Microdol Develops 2:33 ©1800 it “Graig Hewindsr per'pair ps bers at the lowest possible costs. a 
as (Na 2 ‘Size Enlarging Easel 8x aii Graig Senigr Splicer meoreerrercrrrt In spite of the adverse conditions cll ene 
» eee KD, BUONO. cess seeeee . r er. m 
300-W. 2x2 Cardinal Siide Pro- "windback, 1” F:2.5, 3” F:3.5, Wide sented by the war, both amateur and pro- Slid 
Angle’Lens, Multi-Focal View ide | 
jector «+ $39.95 corrected 


j sees Finder, Paraiex 
Genuine Polaroid Sun Glasses 1.95 outfit with Case. 

Make Good Movies (Kodak 16mm Ensign Turret Camera 1” F:3.5 

T.H.C., 3” F:4, Meyer Gorlitz, Wide 

Angie Lens, Complete outfit th 

ase 


1600 ft. Reel and Can, 
Thalhammer Senior Trip 


> complete fessional photographers have learned, 
’ through having to substitute and impro- 
vise with their materials, the possibilities 
and limitations of their photographic AMERI 
equipment, Through it all, they have 
maintained, and often improved their 
standards of quality and technique —# 


2x2 ART SLIDES IN FULL COLOR OF HOLLYWOOD MODELS! All different 
—no two alike even if you order all six sets—each set consists of 10 
different slides. 
Set #1 Viewer Vanities Set #4 Tropicana 
Set #2 Around-the-Calendar Set #5 Beauties in_Briefs 
Set * 3 Hollywood Vedettes Set #6 Glamorous Lyn Cory 


Only $5.00 per set. BUY ANY FIVE SETS AND GET A MAGNA 
SCOPE VIEWER—ABSOLUTELY FREE! 
Movie cameras, Projectors and Sound Projectors for rent. Expert Camera 


Repair Department We pay high cash prices for cameras and equipment— 
trades can be arranged. 


INVENTION BRINGS HONORS 

A tandem aerial camera mount which 
proved so successful in piercing the 
Aleutian fog during photographic recon- 
naissance missions that it was adapted 
to all B-24s operating in the Kuriles 
brought T/Sgt. Roy W. Both, of Chicago, 
Ill, the Legion of Merit which was 
awarded posthumously for his part 
helping to design and build it. 
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When ordering 
by mai!l—inciude 
ate: We ship 
c.0.0. if 


CAMERA EXCHANGERS 


1007 6TH AVE., DEPT. P-4, NEW YORK 18, N. Y. 


KODAK 
AGENCY 


96 





Interchangeable 127 mm f/4.5 and 
90 mm f/4.5 Leica long focus lenses. 
Helical focusing mounts couple with 
the Leica built-in range finder. 


Image-erecting, left and right cor- 
recting Universal View 
Finder for Leica and 
other 35 mm cameras. 
Shows exact picture ob- 
tainable withlenses from 
35 mm to 135 mm focus. 


eRRRDER OR aS 


ven 
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ACCESSORIES 


NOW AVAILABLE WITHOUT PRIORITY 


Add't Federal Add'l Federal 

List Price Excise Tax List Price Excise Tax, 
90 mm F:4.5 lens $105.60 $ 9.90 Cover Glass with Grouad Edges, box of 100 $1.35 
127 mm F:4.5 lens 156.80 14.70 Slide Box (available in Sept.) 2.10 
50 mm F:3.5 lens 70.40 6.60 Automounts, box of 18 1.65 
Image Erecting Universal Viewfinder 80.00 7.50 Slide Binders, box of 100 3.75 
Sliding Focusing Copying Attachment 36.80 3.45 Leica Spare Roll Film Magazine 5.76 
Sliding Arm 12.80 1.20 Leica Camera Take-up Spool 2.24 
Magnifier 5X 12.00 Leica Camera Cable Release 10” 1.60 
Extension Tubes, 7 mm to 90 mm from 2.56 to 4.16 plus Excise Tax Leica Camera Protection Cup 45 
Slide Masks, box of 100 85 Leica Camera Soft Release (New Model) 2.56 


Also available are many other Leica accessories including filters for color and black and white film. 
Visit your local dealer, or write for complete details and list of other items available. 


AMERICAN-MADE LEICA CAMERAS ARE NOW IN PRODUCTION AND WILL BE SUPPLIED TO THE ARMED FORCES FOR THE PRESENT. 


LEICA MANUAL 547 


E. LEITZ, Inc., 304 Hudson St., New York 13, N.Y. (Dept. PP-KK) 


Please send me information on LEICA Accessories. 


Please tend me a copy of the LEICA MANUAL. I enclose $4.00. Send 


it postage free [} Send C.0O.D. i'l! pey $4.00, plus postage on 
delivery [. 


ekeis 28 chapters 
written by 22 out 
standing expert 

Complete intorma 


tion on all phases 
I es orcs Cen cosnnvcnsntceteciaisicentiadctiencesgane 


City... 





of small camera 


photography 54.00 





per <« opy 
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AN IDLE CAMERA 
IS LIKE A HOLE 
IN YOUR POCKET! 


That camera that’s gathering dust on 
your shelf is actually losing money for you. 
Why, if you had any idea of what I'll give 
you for it, you’d come steaming in here 
like a bat out of ... well, 
the reason is simple— 
your fellow photo-fans 
are in every day asking, 
pleading for a good cam- 
era, and I don’t like to 
disappoint them. That’s 
why I'll pay you top 
prices. 


MIKE WOLK 
Come in or write me today! 


SR 


See our list of Good Buys in the CLASSIFIED SECTION 


ae 


CAMERA CO. 


119 South Dearborn St., Chicago 4, Illinois 
“EELS SEL ROTRERO ER Ea RR 


SS 


FOR MEN who 
REALLY Know 


PU Ee cs 
MOUTHPIECE TUBE 
$ 1 50 a e prevents backflow 


of moisture 


y war 4 CONDENSING CHAMBER 
Selected traps and holds bitter 
juices and sediment 


BOWL GUARD 
keeps shank 
and bowl dry 


REMOVABLE SECTION 
eases thorough cleaning 


CHAMBER GUARD 
bors tobacco fragments 
from bit 


THIS PIPE REFUSES ADMITTANCE to those enemies of smoking 
pleasure—bitter juices and soggy flakes. They can’t wriggle or 
ooze past Royalton Crown's condensing well and other features 
which guard against unwelcome intruders. This super-efficient 
combination’ of safeguards is found in no other pipe. Get a 
Royalton Crown and enjoy perpetually ‘“‘dry-cleaned” smoking 
HENRY LEONARD & THOMAS, INC. * OZONE PARK 13,N. Y. 











Trade Notes 
(Continued from page 66) 


page illustrated book on processing film anj 
paper. The kit itself is a sturdy carton ani 
when packed weighs only 4% lbs. The com. 
plete unit is priced at $2.95 and can be ob. 
tained from photo dealers. Additional jp. 
formation will be supplied on request by The 
Edwal Laboratories, Inc., 732 Federal §t, 
Chicago 5, IIL. 


MANUFACTURED by Tikern Corporation, 
New York City, and distributed through. 
out the country, the new Sharpie Paper 
Trimmer is now available. The base js 
heavy gauge steel finished in durable black 


Sharpie print trimmer is compact and durable. 


“wrinkle” baked enamel, and is provided 
with holes for permanent attachment. Th 
blade, of extra heavy gauge steel, is solidly 
reinforced and provided with inherent spring 
action, and the metal rule guide has mark- 
ings clearly and permanently stamped into 
the surface. The trimmer is priced at $1.9). 


THE PUBLICATION of a new catalog of 
home movies with illustrations and descrip- 
tions of more than 125 films is announce 
by Castle Films, Inc., 30 Rockefeller Plaza, 
New York City. The 32-page book is pre- 
pared with high-quality paper and bound in 
full-color cover. Castle also announc 
“Epic Pictures of World War II,” 2x2-inch 
slides boxed in two sets of 96 and 48 pic- 
tures. These slides tell a picture story of tl. 
war from 1939 invasion of Poland to the 
latest episode in the war against Japan 
Further information is included in the n 

catalog. 


TWO NEW ITEMS for the darkroom worker 
are announced by Kodak. One is the Kod 
Rapid Liquid Fixer with Hardener, for films, 
plates, and papers. Separate bottles of con- 
centrated fixer and hardener are combined 
in one package, and the working bath is maie 
by mixing the two and diluting with wate! 
to make 1 gallon of solution. It is claimé 
that this new product acts much more ra}- 
idly than the usual baths containing or- 
nary hypo. The second new item is Koda 
Anti-Cal, a water softener to combat t 
formation of muddy precipitates on neg*- 
tives, sludge in developers, and scal 
processing equipment. Small quantities 
added to developers are sufficient to bil 
the calcium in solution and prevent its pre- 
cipitation. Anti-Cal is stable and will not 
decompose at room temperatures for m#! 
months. It can be obtained in 4-ounce 4! 
1-pound sizes. These two new Kodak pro- 
ucts are available at dealers. 


TWO FILMS of wartime achievement : 

listed for the first time in the new 1945 cat 
alog of 16 mm sound films just published | 
the film Division of the British Informatio! 
Services. They are Operation Pluto, tellins 
of the highly secret method by which gas 
line was supplied to the Allied front throus 
pliable steel pipelines laid across the Ené- 
lish Channel, and Date With A Tank, 

graphic story of the building of a gun ¥ 
beat the Nazi Tiger tanks. The catalog! 
lists 156 titles on various subjects, and films 
are distributed out of six key cities—é 

York, Los Angeles, Washington, Chicas 

San Francisco, and Atlanta. There 15 * 
nominal service charge of 50 cents for one 
reel and 25 cents for each additional reel. 


HONOR ROLL Ilex Optical Company, fo" 
the fourth time has won the Army-Nav! 
Production Award for outstanding achieve 
ment in producing optical material for 
Armed Forces. Bell & Howell have receive 
Gheaward flag for outstanding record 10 
eMmpl@yment and training of discharged vel: 
erans of World War II from the Nationa! 
Association of Personnel Directors and th 
Disabled Veterans organization. 
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. “DON HEROLD'S HAPPY FACULTY of pleasantly simplifying 
things makes ‘Enlarging Is Thrilling’ a valuable, understandable 


book.” SARRA 
“IT'S GREAT—a human, humorous, but practical and enlighten- 
ing book . . . belongs among every photographer's treasured 


possessions.” LEJARON A. HILLER 


“ENLARGING SIMPLIFIED—this book explains the whys and 
hows of Enlarging | with rare simplicity and completeness. Illus- 


trations, excellent!’ SAMUEL F. FALK, President 
THE NEW YORK INSTITUTE OF PHOTOGRAPHY 


“FILLED WITH FACTS AND FUN—don herold’s cleverly-written 
book is a sugar-coated education in Enlarging. And take it from 
me, Enlarging IS Thrilling.” 
WEEGEE, Famous News Photographer 
AUTHOR OF “NAKED CITY’ 


PROFUSELY ILLUSTRATED WITH “HOW-TO-DO-IT” 


PHOTOGRAPHS 
? SPICED WITH SPARKLING DON 
_ ee HEROLD PICTURES 
= \ WRITTEN IN PLAIN, EVERYDAY, 
% \NON-TECHNICAL LANGUAGE 







FEATURES 


FOR THE BEGINNER: What's Needed to Enlarge * How To 
Set Up Equipment ® Coin Test ® Choosing the Right 
Negatives * Developer, Stop, Hypo ® Choice of Paper 
Test Strip © ABC of Developing ® Dryina and Mount- 
ing Hints, etc., etc. 


FOR THE ADVANCED: How to Match Negatives and Paper 
Advance Pointers on Chemicals ® Light Manipulation 
Printing In, Dodging and Vignetting ® mag? 
Combining Negatives ® Exposure Charts 
® Borders ® Correction of Distortion 











ONLY A LIMITED NUMBER OF FIRST EDITION COPIES AVAILABLE 


Federal commissioned don herold, famed illustrator-writer, noted amateur photographer 
and “Enlarging Enthusiast Par Excellence” to write a down-to-earth book on his pet hobby — 
ENLARGING. The result is a book so utterly fascinating, so human, so revealing — it 





FEDERAL MANUFACTURING & ENGINEERING CORP. 
Makers of Federal Enlargers & Electronic Devices 
















































“COMPLETELY FASCINATING— 
the easiest to understand manual on Enlarging 
ever written (and I've read them all).”” 4. P. SIDEL, director 
THE SCHOOL OF MODERN PHOTOGRAPHY 
“LAUGH AND LEARN—when you read this bright new opus by 
don herold and his collaborators (Federal Manufacturing & En- 
gineering Corp.). The language is plain and clear and gay, no 
gobbledy-gook, no graphs. Nice big pictures, funny sketches, com- 
pact instructions—even a beginner can’t miss, if he can read.” 
MABEL SCACHERI, Camera Editor . NEW YORK WORLD-TELEGRAM 


strips all the mystery from Enlarging. 

Whether you're a dyed-in-the-wool enlarging fan like 
don herold, or plan to explore the fascinations of this 
exhilarating hobby when enlargers are available again, 
you'll find ‘Enlarging is Thrilling’ a joyful experience in 
good reading and a guide to better enlargements. 

60 photographs plus don herold’s humorous but instruc- 
tive illustrations serve to show you, step by step, how sim- 
ple it is to make beautiful enlargements. 

Contains No Advertising 
Federal is proud to have sponsored and published this fine 
book but it contains no advertising. From beginning to end 
it's chock full of enlarging information, simply written in 
don herold’s inimitable style. It's a gem . . . a must for 
every photographer's library. 


At Camera Stores Everywhere- 
if unavailable, send 25c in Check, M.0., Coin or Stamps to 
































































199 Steuben Street, Brooklyn 5, N. Y. 





|| Photography in Warship Repair 


| 
r 4 a Official U. S. Navy Photos were not all of | shipboard workers in replacing damaged 
the kind seen frequently in newspapers equipment, to show riggers how to hitch 
during the war—pictures of the world’s hoist chains to prefabricated ship sec. 
PHOTO EQUIPMENT greatest fleet in action against the enemy. tions in order to lift them properly into 
| There was another type of Navy photo- the building ways or docks, or to illus- 
| graph which never saw public print, but trate to other shipyards or to Navy bu- 
ADJUSTABLE CUT-FILM | which played and is playing an indispens- reaus in Washington certain refinements 
DEVELOPING TANK of construction developed locally. “Be- 
Zr ; ris fore” and “after” shots of repair work, 
and photographs showing completed ves- 
sels from all angles were among the 
‘ by average of 35 photographs made of each 
$10-50 a >”° 6 warship that came into the yard for 


Develops 12 
films up to 
4x5 inches. 





Limited Quantity 
ACADEMY Baby SPOTLITE 
same rate $4050 


Watt Bulb __ 





"Principal aalteeninie of the Charleston 
Navy Yard, E. E. Hilderbrandt, “soups” a 
print in the photographic yard laboratory. 


SPECIAL! CRAIG LEATHER || 
ADG-IT BAGS— 
10" x 10" x4" SIZE ‘S14- 95 





able role in the production and repair of 

| Navy warships. The enforced rapid expan- 
Ne es sion of the Navy yard to meet the demand 
Craig 8-l6émm Jr. Splicer 38 | for many new ships in the shortest pos- At work in one section of the busy labora- 
a ap rely pee — , , tt | sible time necessitated the hiring of many tory are Mildred Knight, left, Zetta Al- 
ioauenane Reele & p-Splicer and | —_ s. “40. | |draftsmen totally unfamiliar with ship bright, center, and Frances Dalton, right. 
Kodascope Reels & Cans, my i yen f |construction. To help “indoctrinate” 
Soak Mieieh Racin Gasen Wen $450 | | them, photographs were taken to acquaint conversion and overhaul. A staff of civ- 
Franklin B-1Omm Splicetcceenoceceenceenerseernnee $4.95 || them with the layout of various sections ilian photographers was maintained to 
| of ships. Thousands of these photographs make these technical shots. The Charles- 


rE Ss 4 is ng K AY | were taken at the Charleston Navy Yard ton Navy Yard shipbuilding supervisors 








e , g } A, } f |alone since the war began, to assist readily credit the pictures as being a real 


| draftsmen in correcting tracings, to guide contribution to the Victory.—™ 
Argoflex koflex © 
Rolleicord Korelle Reflex $4.75 


























Rolleiflex Agfa Speedex 
| SNAPSHOT BECOMES WAR BOND POSTER Yh 
ITEMS NOW AVAILABLE | - — - a7" 32s 
Fedco Adjustable Roll Film Tank................$2.95 ; re 3 en — ~ | MI 
Plano Adjustable Roll Film Tank.uu..............$2.95 [| ee Nae i F iC 
F. K. Interval Timer.........ccccscscscoes $3.50 ae / i) \ ¥ : o mece te come home to | , 
| Eek ‘ —_ i A batt 
CASTLE FILMS 1 @. > 7. Aa =i b tuberc 
EPIC PICTURES OF awe , soa ae eo 
ee i. y e i a tions .. 
WORLD WAR IE || | le mt 
Ds a © eb, vation 
2 x 2 Film Slides ~ Re the hes 
in Black & White ee Bae , } permit 
96 Slide Set ...... $8.50 a — : AY VIN Fair 
48 Slide Set... .... $4.50 — in techs . the su 
A photo of Judy receive y her V\G { : | 
2 QUICK DELIVERY father, tot Lt, Bari A. Sexsamm, des be sry Camer, 
A treasure that will be came such a pinup favorite among G pensive 
prized for generations!" | his fellow officers at Fort Shafter - "i ie fy Its lens 
that one of them suggested it as the : coated 
model for the Army’s official poster 


NO C.0.D. ORDERS ACCEPTED for the 7th War Loan Drive. The 
Ww poster, like the snapshot, pictures a tiny, curly-haired blonde, wearing cover- 
* ¥ alls, who is kissing the photograph of her father in uniform. The simple 
caption, designed to promote war bond sales among troops, is eloquent to 
men on duty throughout the lonely and frequently bloody wastes of the 
1112 G STREET, N.W. wide Pacific: “So Nice To Come Home To.” Unlike most publicity pictures 
D. © 


the original snapshot of Judy was intended for no special use. It was 
: WASHINGTON 5, Me taken in the backyard of theis Missouri home by Lieutenant Sarazan’s wife. 
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FAIRCHILD F-212 
FLUORO-RECORD CAMERA 


MIZIZARY INTELLIGENCE with mass radiography that ferrets out Tuberculosis 


A battle for better health has begun. Its objective: To control 
tuberculosis. Its means of attack: Newly simplified, small film 


radiography. Its plan: Inexpensive screening of mass popula- 


tions .. . quick interpretation, for the chest is shown either to be 
negative or in need of detailed examination . . . immediate segre- 
gation... and successful treatment and rehabilitation — because 
the basic plan is to locate tuberculosis and isolate it in time to 
permit curative treatment and to prevent cross infection. 
Fairchild’s contribution — in this highly specialized field —is 
the successfully designed and built F-212 Fluoro-Record 
Camera. It records a fluorescent image of the chest on an inex- 
pensive, unperforated #0 mm roll film in lengths up to 100 feet. 
Its lens — rated at £1.5 with a 43% inch focal length — is fluoride 
coated and highly corrected for resolution and flatness of field. 


om 





Camera operation is fully automatic. An electric motor drives 
the film winding mechanism and actuates the positive, two- 
second operating cycle. Signal lights on the camera and remote 
‘blinker’ lights on the x-ray equipment inform the operator of 
proper functioning. And a removable, interchangeable magazine 
permits uninterrupted work. Full roll loading provides 375 — 
21, x 3 inch negatives, including stereoscopic pairs; and cut film 
loading provides for special shots. 

Here again, precisionized electronic and mechanical skill 
ranks Fairchild Medical and Aerial Cameras with the world’s 
finest professional cameras—cameras that every amateur dreams 
of one day owning. New York Office: 475—10th Avenue, New 
York 18; Plant: 88-06 Van Wyck Boulevard, Jamaica 1, N. Y. 


PROFESSIONAL CAMERAS 


CAMERA 


AND INSTRUMENT CORPORATION 
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SLIDE CASE 


Exquisitely designed case for your 
favorite slides and the Hollywood Profes- 
sional Viewer. Made of brilliant plastic, in 
various colors, this modern album case en- 
hances and lends charm to your home, It 
is the ideal way to keep irreplaceable slides 
from loss or damage, always ready for 
instant showing. 


HOLDS 126 READYMOUNT SLIDES 


and the 
fyuood ewer 
PROFESSIONAL je i 


MODEL 


SPECIAL FEATURES 
1.Extra large lens. 
2. Spiral grooved eye- 
piece for precision fo- 
cusing. 3. Takes any 2” 
x 2” slide. 4. Third di- 
mensional effect. 5. Ex- 
traordinary magnifica- 
tion. 6. Made of 
brilliant plastic. 


3 FILM TRACKS 
with every 
viewer... .. 
for 35 mm, 16 
mm and 8 mm 
film strips. 


6916 Romaine St., Dept. P 
Hollywood 38, California 


coal FINEST FINISHING FOR 
dag ONLY A LITTLE MORE 


Pay a littie more for extra quality, 
extra care—your insurance § against 
disappointment and loss of pictures. 

Any 35mm roll (incl. Univex) ultra 

@ grain developed, vaporated and 

Outstanding glossy enlargements 

3i%4x 4 cece $1.50 


ex. ° ee ° 
Any 8 ex. roll 120, 620, ° 
828 Bantam (except 116 and larger) 
ultra fine grain developed and en- 
larged to 314x412 (glossy) 
12 ex. split rotis (enl. to 4x4 
16 ex. split roils (incl, 116). . 
Reprints, each .. . eee -06 
Kindly remit with order. We do not ship C.O.D, 
Please add 6c for check ar money order. 
Write for free foider and mailing 
bag, or better—send your film today. 


Beta Photo Laboratories 


Box 745,Grand Cent. Annex. New York 17. NY. 





The Magazines 
(Continued from page 58) 


The Midwest is growing style conscious, 
that we know. St. Louis is building itself 
as the center of Junior Miss fashions; Dal- 
las claims the sport clothes crown; Chi- 
cago fashion industries are rolling in 
publicity .. . and now, wanting nothing 
but the best, Detroit sent for Frrrz HENLE 
to take fashion shots on the spot. 

~ * ” 


Incidentally, Henle is going “quietly- 
mad.” Someone asked him to pick out a 
hundred of his pictures for them, An 
hour or two’s task, they probably thought. 
Henle moans, “A hundred pictures, and 
me with a hundred thousand negatives.” 

* * * 


Yuta has photographed lots of animals 
and among them, lots of rabbits. But 
she never felt that she in any way re- 
sembled the long-eared beasties until the 
other day, when photographing a cocka- 
too, the bird kept looking at her and re- 
peating what sounded like, “Hello, Har- 
vey, have a cracker.” It was on a matinee 
day, too, so it couldn’t have been Frank 
Fay’s friend. 

* * * 

Camera-shy subjects are hard to photo- 
graph, but there were two methods fig- 
ured out in the case of JUAN NEGRIN, 
Minister of Finance in pre-Franco 
Spain. Brap SmITH was assigned to do a 
picture story on him, and through various 
machinations, they were both invited to 
the same Long Island weekend party. 
Brad knew that Negrin was very inter- 
ested in Spanish food, so he started the 


Spaniard off on a discussion of his pet | 


subject. Then, while an accomplice car- 
ried on, Brad took pictures of.all the ex- 
cited continental gesturing by shooting 
from the hip with his Rolleiflex. 


Acme photographers were frustrated. | 


throughout a banquet by Negrin taking 
drinks of water or turning his head at the 
crucial moment. Finally, the strains of 
the Star Spangled Banner, at the end of 
the meal, offered them the chance to get 
the pictures, 

+ * * 

We're glad to see Gene Smith up and 
around again. (See page 59.) The doc- 
tors say it will be two years before Gene 
can work again. He says it will be by the 
first of the year. 

* + * 


GENERAL EISENHOWER Was incognito at 
White Sulphur Springs on a vacation, and 
Ike VERN was cognito at the same place 
on an assignment for Parade, when this 
incident took place. Vern was doing a 
story of a wounded soldier. He decided 
that using Eisenhower in some shots 
would be a sort of coup, so he cleared 
the idea with Washington and set out in 
search of the General, whom he found 
on the seventh hole of the golf links. 
Eisenhower delightedly consented to pose, 
and Vern went to work. When they took 
the pictures, Ike Eisenhower, although he 
knows that his men think of him as their 
friend and fellow-soldier, was a little sur- 
prised when the lookers-on kept, yelling: 
“Make this a good one, Ike,” or “That’s 
the stuff, Ike, old boy.” Ike Vern had 








NATIONAL MAIL-ORDER 
HEADQUARTERS! 


No Priority Necessary 


King Sol Model “S-G”", 6” ves. 
reflector, fits Speed 
Graphic, Linhoff, and 
press cameras. 
Installation 

“Speed-R”, 6”, for Rollei- 
flex, Rolleicord, Ikoflex 
III, includes installation 

Sol “‘King-B”, 6” re- 
lector, for Super Ikonta 
B & BX, installed 


King Sol “Leica,” “Contax"’ 


King Sol “Kodak” 
for Dolling, Me- 
dalist Recomar, 
Bee Bee, etc., and 
other cameras 
having cable re- 
lease type of 
tripper, 


or 
King Sol Midget 
bulb focus reflec- 
OP ite boca 
ing Sol Extension 


Br acket ..- -$6.30 





PECK & HARVEY Table Type Continu- 
ous Photo Print Dryer—for matte— 
semi-matte, and glossy—Guaranteed 
—"If within 30 days you are not 
completely satisfied, return it freight 
prepaid ...and we’ll refund your 
money.” 

Model B-8 26” 

Model B-8 44’ 

Famous APAC Vertical Projection 

Printers: 


$333.50 


For memo to 116—Cut Film or strips 
Junior Model .. 

Custom Model 

81-U Model 











Film-Paper-Flashbulbs! - 


Cut film, film packs, roll film available 
through us on AA-5 priority plus W.P.B. 
approval on form 541 or 542. 
Flash bulbs—G.E., Wabash—AA-4 
W.P.B. 541 or 542. 

Dassonville Paper except (Types H & J) 
AA-3 plus W.P.B. 541 or 542. 








geo. levine & sons Co. 


en ee 
55 BROMFIELD ST. BOSTON 8, MASS. 
CENTURT 


a6: beet Be oo eT age 


Popular PHOTOGRAPHY 











Speed 

Printes 
Profes: 
Combi 
Whirlp 
Sun-R: 
Cine-E 
Kalart 


Levine 
Levine 
Levine 
Duo-F 
Weaco 
Arkay 


Kodase 


Medali: 





Octobe 





WATCH THIS SPACE 
FOR NEW MERCHANDISE ! 


No Priority Necessary 
























Sneel See GON 66 Soca ccccednccases occecccosteneceecetee. Caren ‘<1 MK Protector 100W, $25.00; AT cazosegesesseces® 28.50 

Printex 4x5 condenser enlarger, EA ese ocieutnte we omasice Sa S.V.E. onan ”” case, $31.50; “AK, ” $55. ee “PAA. csccetce 
Professional Studio Spot on dolly with focus snout.......... 79.50 GoldE’ Nu- Manumatic, bulb, case, $59.50; Filmatic.......... 87.00 
Combination tank up to 5x7.............. SPE RE - betas eeuse 3.25 Abbey 3x Press Flashgun, $26. 71; Mendelsen Speedgup.. 23.10 
Whirlpool print washer, 24” or 20”..... iuxiseeciougitinieee<a . a Lite-stand, adjustable, steel, crinkled finish, painted legs... 2.95 

Suns A PAOD 2 dk. 664 howe cde cn evese We6eeamenede pase 13.36 Stereotach complete with viewer for 35mm., ‘$24.06; printer.. 15.50 
Cine-Extenar wide-angle lens (8 mm.).............ee0. ccs | wee Mark Timer (Up to 60 sec.)........... bien <eascubbane the ~ 5.49 

Kalart E-1 Deluxe Range Finders for 2%4x3%, "3x4 or GE Timer, large, $6.00; ee Seousheaeasees es 3.25 

ix5 Graphics, Press or film-pack cameras............--+. 33.90 Me a eee eee ee ees 9.95 

Installation on most cameras..............00-0e0- $3.00-$3.50 1” f1.4 coated focusing Paillard-Kern Lens for all 16mm. 183.75 

Custom Installation on Min. Bush Press or F-R eae 13.00 a” 93. % 1%” f2.8 focusing Paillard-Yvar for Bolex L-8. 67.08 

Karte ees, Base Be OP Go obo od os vibe cceceuessecsns ° 15.10 2” 00.5, Watede Sie Wedet BeB. . os5c sc occs conan nc eiree. kn x 27.50 

9x12 Gaevert Cut Film, May 1945 (Min. order 6 dz. ), per dz. 44 Deluxe "Compartment Case for Bolex H-16 or H-8............ 29.50 
Lite-Stand, 3 sect., 8’ folds 28”, $6.49; crossbeam........... 1.22 Mame Weeeth. cnse Gor Weta BeBe «vice ons cnebebes 06sec dice be 6.50 
Essenkay 828 color adapter for most #120 cameras (24%4x2%) 5.55 Bolex H-16 or H-8 camera only, $200; frame-counter...... 21.00 
Levine’s Developing tank 5x7, 3 sect., spigot, cover........ 12.32 GoldE Bantam Super Spot with bulb...........eeeeeee. wh 18.87 

Levine’s 5x7 Contact Printer Sr., $19.50; Jr., $9.95; 8x10... 59.38 ee a ee ere ee én eceeae% 49.50 

Levine’s Print Washer, metal, 100 8x10 prints............ 4.95 Elwood Enlarger BM, $18. 00: WE CO eus ahae <6 cdecee 31.91 

eC i - iinns. 06-4046 00 wS% Kee hee oweseeunewe 11.45 F-R 4x5 Cut-Film Tank, $9.82; roll ‘film OR a Sees 2.99 

Duo-Foto Dryer 16x20, $49. ye Rs eee 84.00 Sunray Camera Stand #12, $40.75; Spotlight 17 tripod...... 43.12 

Weaco Roto Dryer 12x20, $16 ee 24.93 Sunray Arnold enlarger “‘D’’ 214x3%, less lens.......... Fi 59.50 


Arkay Dryer 12x17, $23. 50; 11220, | eae 41.75 Thalhammer BL, deluxe tripod with pan-head (AA-5)....... 39.16 
















































ATTENTION—PRIORITY HOLDERS—PROMPT DELIVERY 
} Kodascope 16-20, case (AA-+2)......... $174.50 my sx0 4.5 ee ee er $ 34.27 Capitol Spotlite #6 (500 w) & stand...§ 26.80 
GE Light Meter & Case (AA-5)...... 26.23 nsco x10 case, 70; x case > mK £9 9 ToMleneack ( _9 
Dejur Critic, Case, $22.45; 5A (AA-5).. 16.21 TV i ererereerreeeererrrryrrrerere 92.65 Pee ee hs eet 46-8).. CGe 
mbat Graphic ‘45 Case (AA-1). 207.02 Grover View 8x10, $96.50; 5x7, $74.50; Dejur Versatile Enlarger I, no lens, 
Anniv. Graphic 4x5, f4.7 Ektar, #2 Gra. Kodak (AA- me a6 naan Bi 0 bane 65.50 $99.50; II (AA-5).....+. eesdinevenens 75.00 
phex shutter * (Aa 1) with Les i ' AA-3) a / mia 145.99 Simmon Omega D-II 4x5, no lens (AA-3) {56.92 
anh: alee 2 fey 7” 3-cell ePeerereree sete cig ‘ : wel ® 
Guaaliee taki ttbls..-. 0. cscce 206.95 Bell « ey Fineccunt, $170 e-#) 33106 Solar 5x7, 6%” f4.5 coated K.A. (AA-3) 137.21 
Craig a ange A peeve with Sen- 59.50 Victor Animatophone 40-BJ (AA-2).... 425.0 Solar 120, 4% £4.5 (AA~-3)........00. 75.82 
or splicer & rewinder (AA-5)....... . Sound Kodoscope F.S.-10-N (AA-2).... ° 8 An tudio stand with tilt-top (AA-3) 42. 
Kodak ‘‘85” epld. Case (AA-1)........ 61.91 Amprosound ‘‘Premier 10” (AA-2). 422:9 a D < a 2.63 
Medalist f3.5 Ektar, case (AA-4)...... 205.00 Capitol Spotlite #12 (1000 w) on dolly. 51.38 Delayed Delivery on Lower Priorities 
P.S. We are taking orders now without priority for all kinds of cameras and photographic equipment for probable delivery before Christmas 19451... 
= First Come—First Served. ° 
| SPECIAL—Zeiss Microscope & Camera Attachment NEW ANSCO COLOR CUT FILMS 
’ Available Immediately—Regular or Indoor 
Carl Zeiss Research Microscope, binocular and monocular tubes, 24 x3% ooh a a $3.64 3 x4% 
FZD stand, revolving stage, aplanat 1.4 condenser, 4 objectives ; An ER EATS RE Ge :: a ok Se AAR es 
. 3X, 8X, 40X fluorite correct., 90X oil iris; paired oculars; 10X 
and 20X compensating; case, bell with plate, 100 w. lamp, 4.5 x 6 1 Qt DEVELOPING KITS FOR ABOVE $2.1 
camera attachment with viewing telescope, etc., as new..$475.00 2 - Seiten oe $1-$5 “oh iaetaapete aepeabetche 3-45 





















CAMERA EXCHANGE DEPARTMENT 


Special Trade-In Values—In order to maintain our stock and to keep cameras in circulation»we are offering better allowance NOW! 
The following cameras are listed for exchange . . . write us what you have to trade in: 




























Ieica G f2 case Weltur latest f2.9 Comp.—Rap., case Cine-Kodak ‘“‘K”’ f1.9, case, filter 
Argoflex, case Weltini II latest streamlined f2.9 comp,, case, fil- Leica III C, latest, f2 Summitar 4 
ixakta B, chrome, f2.8 C.Z. Tessar, case ters, sunshade 4x5 B & J Press, Ektar 4.7 Supermatic 
Cine-Magazine Kodak f1.9, case Korelle IV chrome, f2.8 C.Z. Tessar, case Kal. E-1 r.f. King Sol Gun 
Medalist, 3.5, case Univex Mercury Yoo sec. shutter, case, filter gun Graphlex Super D, R.B., 3%x4%, f4.5 K.A, 
Rolleicord If £3.5, case meter Contax III f3.5 Tessar, 135 mm, f4 Sonnar, Comb. 
Zeiss Super Tkonta A, Spec. f3.5 Tessar, case Argus Color Camera case 
Zeiss Super Ikonta C, Spec. £3.5 Tessar, case Nat'l. Grafiex II, case, filters 4x5 B & J Press, 6%” f4.5 Woll. Rapax. Kodak 
Perfex ‘55’? £3.5 Woll. case —. 2. ST — e125, 8 Flash 
Keystone K-8 3.5 B& Aristocrat mm. irret, wore case > 7 . 
Os des Sanat Teste & dom & new 1%” f3.5 Cooke plus Extenar w. 4x5 om ye ~ —, ee 
Linhoff Technika 9x12, 6” 4.5 C.Z. Tessar, D.A Revere ‘9’ 8 mm, Turret f2.5 plus new Cine-Ex- 8x10 Eastman View, case, pod, : 
i ; ‘ 2 Rolleifiex, case, Abbey Gun proxar set, Rolleipar, 
— Pr A _holders, gun, etc, tenar “wine . 
. Argus 3 Min. 2%x3% B & J Press coated f4.5 Woll, Rapax- Sunshade & Filter ee 
Refle x Korelle’ Tr 12.8 C.Z. Tessar, case Rapid, Kalart E-1 Deluxe r.f., Abbey gun Recomar ‘33’°; Recomar “18 
ee 
CAMERAS WANTED NOW!! 

Now is the time to sell your camera before present prices drop. ceiling for desirable used cameras, etc., up to full retail list for new. 
With reconversion already begun—with the approach of V-J Day— No Dickering—no shopping around—no guesswork. Ship your cam- 
with the Government already disposing of Surplus Photographic Equip- era today. We'll mail you a check for the exact full dollars-and- 

; ment—you will probably never again be able to sell so advantageously cents value by return mail ; or ship Railway Express collect, insured 
—We are continuing to pay the highest possible prices: Up to 0.P.A. and marked: ‘‘C.0.D, with Examination Privilege. 

' 











All Prices Tax Included—All Prices F.O.B. Boston or Factory: Express or Parcel Post Extra 


wxcoce GEO. LEVINE & SONS CO. 


eaey (S55 BROMFIELD STREET, BOSTON 8, MASS. ss odliadiale 














October, 1945 


| i 2 Bai DD. 


condenser enlarger 
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Mime, 


JELIVERY 


@ Optically ground water white 
condenser insures unsurpassed 
color work. 


Dual posts, machined for free 
vertical movement, vibrationiess 


operation. 


Glassiess negative holder cuts 
while 


dust, allows 180° rota 
working. — fe 


Rough focus 
critical foe. 
vernier, 

Enlarger is preci- 
mochined by craftsmen, 
‘darkroom enthusiasts and pro- 
‘fessional photographers with the ultimate 
tn Pibtinvedliiinn. Color photographers will 
find unexcelled results from the Printex, 
getting color-crisp, wire-sharp enlarge- 
ments. Many other features make the 
Printex a joy to work with; its trouble-free 
performance assures you unlimited hours 


of pleasure. Order yours now! 


JONES-WELLS CO. 


7566 MELROSE AVENUE 
LOS ANGELES, CAUFORNIA 
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| “INP—I love that place. 

















been there three days and most of the 
men knew him by name. 
* * * 


Sam VANDIVERT was doing a story on 
Long Island, when one of the eager by- 
standers that a photographer so often at- 
tracts came up to him and asked who he 
was and where he was from. When she 
found he was with International News 
Photos, she became ecstatic. With a radi- 
ant smile, she looked at Sam and said, 
That’s where I 
met both my husbands.” 


* * * 


Fritz Goro has just finished his longest 
assignment: over three months continu- 
ous work in color on the physics of cer- 
tain electrical phenomena with the help 
of specially designed electrical equipment 


| valued at approximately $25,000. Expo- 


sure time had to be found experimentally 
and took from 40 seconds to 6 hours. For 
one part of the story, it took Fritz 5 
weeks to produce 5 final shots. 


* * * 


In her flattering review of PHILIPPE 
Hatsman’s last lecture, the New York 
World Telegram’s Mabel Scacheri said, 


| “There ought to be some way to subpoena 


Philippe Halsman to speak before more 
camera clubs.” Philippe thinks this is an 
excellent suggestion. He will speak in 
the future only when subpoenaed, 


* * * 


The girls in the Collier’s editorial de- 


| partment are singing a sad, sad song, 


taught to them by Gerorce Karcer, the 
photographer who goes around disguised 
as a musician. The lyrics go: “I am so 
sorry for myself. I think I'll go and end 
it all. But 13 stories is an awful fall, 
I am so sorry for myself.” Stick around, 
stick around. We'll hum you the tune. 


* * * 


The girl that all but burns up the cel- 
luloid, Lauren Bacall, was noticeably 
cold. So was the morning. But ANpby 
Bunzick, who was taking pitchurs of Bo- 
gart’s Baby for Screen Guide and Seven- 
teen, turned on the personality and Bacall 
warmed up as the day—and the shooting 
—progressed. One of the best shots was 
made when Bunzick made a picture of 
one of the newspaper boys taking a pic- 
ture of (is anyone following this?) Bacall 
at a mass interview. 


* * * 
Hersert Gites has this to say on the 


| subject of credit lines for photographers: 


“Newspaper editors have long had an in- 
different attitude toward giving credit 
lines to photographers’ work. Syndicated 
material, however, usually is credited to 
the supplying agency. But even if an 
editor might wish to, he is unable to dis- 
play the photographer’s name along with 
war pictures coming out of the “pool.” 
The reason is that in most instances, 


' agencies simply do not identify the man 


responsible for the picture. The SMP 
favors the principle that every photog- 
rapher be identified with his pictures by 
receiving a credit line. This we feel goes 
double for the photographer-correspond- 
ent who often risks his life in ¢overing 


| the war.”—f 


TRIPOD 


Another 
Jones-Wells 
achievement! 
90° angle head 
extends from 29 
inch to 62 inch 
working levels. 
Easily adjusted 
center post, extra 
sturdy triple leg 
brace, cast alum- 
inum and brass. 
Non-slipping. 
At your deal- 
er’s now! 


JONES-WELLS CO. 


LOS ANGELES + CALIFORNIA 








HABER & FINK SERVICE 


PRECISION 
SYNCHRONIZATION 


Here's a brand new factory method of 
perfect synchronization. A_ foolproof 
test that all flash users have long 
needed. We give you a complete visual 
record of your shutter and flash per- 
formance. 


Eliminate all guess work and solve many 
of your fiash problems with this ap- 
proved method of synchronization. 


EQUIPMENT $ 50 EXCEPT 
Checked and ? apne 
Synchronized ae 


Certain of the less popular guns and 
cameras cannot be synchronized under 
this guarantee. Write for further in- 
formation. Be sure to tell us the type 
of equipment you are using. 


12 WARREN STREET 
New York 7, N.Y. BA. 7-1230 
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LIGHTING AND FLASH EQUIPMENT 
(Available Immediate Delivery) 





ACADEMY 100 watt SPOTLIGHT............. $8.95 
100 watt Bulb for Academy................e0- 1.07 
3 section Heavy Duty Stand............... coce ESS 
SUN RAY HEAVY DUTY 
EQUIPMENT 
#105 Lamp w/Side Shields & 1X 
WOME «sa 6:0 « stunettnees « 0 shinea oad dae $15.00 


(For #1 Floods & 500 watt T 20 Bulb) 
#32 Lamp w/Side Shields, #2 Stand.. 37.00 
(For #4 Floods & 1000 watt Bulbs) 
#17 Spotlights with #2 Stand.. . 47.25 
. ae 
. 22.50 






500 watt T 20 Bulb for above... 
#6 Cine Stands, 5” Extension.. 











FLASH GUN AND ACCESSORY 


EQUIPMENT 
King Sol Synchronizer for Speed Graphic with 

OP BD ebutekbenssesac coscdaimberetand 3.25 
King Sol Synchronizer for Medalist and all Ko- 

a 00 ee ee ee 27.00 
King Sol Synchronizer for Super Ikonta B. 6” 

ee te eee. SN eee 37.00 
King Gah Pee Tn oc cc cdcwesdcvsueecs 10.63 
Ralart Campa Waals. Gi... .cccccccccoccovcese 8.25 
Kalart Concentrating Reflector............e.00. 2.25 
King Sol Midget Focusing Reflector............ 7.50 





Fresnal 500 W. Spotlite 


Large Metal Reflector, Adjustable 
Beam, 6” Fresnal Lens, Tilting 
Base, Heavy Duty Tripod Mount- 
ing, Sturdily Constructed. .$21:50 
500 W T-20 Bulb..... $2.30 extra 














DARKROOM SPECIALS 
WEACO 12x29” large ALL CHROME DRUM 
DRYER for Glossy and Matte Prints......... $2 


FOTO FLAT MOUNTING IRON KIT, includ- 
eB AES PRT SAS. 








Hard-to-Get Photo Tape 

et oF. ee ee RED PO occ ceck $1.92 
Photo Lab Studio Scales. Avoir, or Metric..... $ 4.95 
FR Interval Minute Timer. Up to 60 min..... 3.50 
UNITED large Safelight with red or amber 

i PT OO eG AE IE Ae OE, a -95 
CYKON new deluxe 5x7 ALL METAL Printer, 

_WICD. Os cco 0000056405 00600 1.50 
Kodak Projection Print Scales.............ese 1.14 
Kodak 34%x5% Print Frames............0.0.08 77 
Kodak Enlarger Covers...........eeceececeeces 2.25 
Ideal #0-25x26 Changing Bags................ 6.50 
FR 4x5 adjustable cut film tanks.............. 9.30 
Plano Roll Film Tanks. Adjustable............ 2.65 
Master Retouching Qutfit..........cccccccecccs 5.95 
Stainless Steel Cut Film Hangers. 2%x3%, 
oo ae A ee aweiawsdaen 71 
TRIMMERS 
“SHARPIE”—All Bee OF Tins cea Kecdies $1.75 
6" 26" DREN). OF) BONO... ccccceccecdaceccs 2.25 
10" x6" UWREREUE, GED MORRD . vc i ckcc cccccsccece 4.00 
FILTER PAPER—Gray or White 

6” Circles, per Bie GF F008. sicecicvcdcccsececes $0.45 
di oS Se Oa ee -68 
20” Circle, Her WOE GE Wie secccescesseseses 1.20 


Please include postage. 
Deposit or remittance on 
all orders. Overseas 
shipments must be lim- 
ited in regulation weight 
and size. Please mail 
with order additional re- 
quests slips... in these 
instances, 


N 
SS 


YY, 
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FLASH ! ! 
NEW CAMERAS will be ready within the 
next 90-120 days. WRITE FOR full particu- 
lars of our PLAN to secure this merchandise. 
8mm & 16mm Movie Cameras and Projectors 
KODAK Vigilants, Monitors, 35's Bantams 
Ektra, Medalists . . . Argus... Perfex 
Univex . . . Cirofiex . . . Grafiex 
- . - Graphic. 
Enlargers, Movie & Still Lenses. 


Be among the first to own one, ACT TODAY 





SPECIALS IN CARRYING CASES 


Perfex Deluxe Eveready cases.... $6.50 
Argus A, A2, AA, A2F, Eveready 
DN tae cna scasars oes eeccees 4.50 
Argus C, C2, C3, Eveready case.. 5.95 
Argus A3, CC, Eveready case.... 4.95 
620 Monitor and Vigilant slip-in. 4.25 
616 Monitor and Vigilant slip-in. 4.50 
Bantam f4.5, Bveready case.........-.s+eeeees 4.75 
Kodak Cine 8mm Models 20, 25 Slip-in........ 4.95 
Kodak 35, Eveready Case..........sseeeeeeeee 6.00 
Graphic Type Case Compartment, fully lined 
for 244x3%, 3%4x4% and 4x5. Special....... 8.95 
Bolex and Victor Compartment Cases.......... 17.50 


Bolex heavy duty all leather compartment cases. 39.00 
Carry All Leather Case for 2%x3% Speed 
Graphic and Press cameras..........-.-+++05 5.50 


Hinson. Carry All Cases. Heavy Duck. 
Zipper Type Navy or Khaki. .....$3.15 





A “UNITED" SCOOP 
CASTLE FILMS" 
NEW PRODUCT! 











Epic Pictures of World War Il MITTEN Title Outfits 
Ue ud . 
in 2”x2” Slides PLT-1. 150 %” Pin-in-back Letters......... $5.95 
ce mi tr ae ee gered A —— fa _~ PLT-2. 150 1%” Pin-in-back Letters......... 6.95 
oric an ramatic pictures that will live for TT: 048 ” Pee 
all time. Set is complete with manual de- PLT 3. 246 % Pin-in-back Letters......... 7.95 
scribing each picture. Kodak Focusing Finders for 16mm Eastman 
ances cence eeeeeeeeeee —_ et: Magazine Camera. Just Received — Limited 
4B NEES ...0-- 2000000: pee. es, Quantity .....ceees PTYTTTTILIT TTT Tet 20.40 
Cine Pix Movie Film—FREE DEVELOPING. 
SLIDE BOXES and ACCESSORIES 8mm. .$1.89 8 Weston..$2.75 16mm 24 Weston.. 4.50 
UNITED All Metal. Holds 150 slides.......... $2.66 
Kodak Sequence File Box..... CESS Or ceceeccs 1.80 + SPLICERS 
Gem De Luxe File Box.........ccescsecssccees 4.73 16mm Craig Sr. Viewer; Rewind Splicer........ $59.50 
Treasure Album WONGS 100... .ccccccccccvcccese 2.00 8 & 16mm Craig Jr. Rewind; Splicer on Board. 8.50 
Kodak Slide Kit acc eecccccccccececcescceserens 1.95 8 & 16mm Franklin Rewind & Splicer on Board 17.05 
PE, CEE Ma cc eccccdsececsscccsaccves 1.19 ee % Splic 3.95 
Hollywood DeLuxe Viewer ............0-0.cees 2.59 Craig 8 & l6mm Ir. Splicer.seeesseeeereeseess <i 
Craig 8 & 16mm Jr, Rewinds, per pair......... 4.90 
BULK FILM—FRESH STOCK 
27% Ansco Supreme or Ultra Speed........... $1.92 WHILE THEY LAST!?! 
100 ft. Ansco Supreme or Ultra Speed.......... 6.95 
Special 25 ft. Dupont #2.......-sseeeceeeeees 1.80 New Telephoto Lenses for the Robot Camera. 
268 , DUPONT BS GF BB. cccce cecccccccccce 4.95 7.5cem Carl Zeiss 4 Sonnar in focusing 
BONNE. cccccdcivecs cecceeseseseor «+++ $139.00 
S.V.E. SLIDE PROJECTORS 
IMMEDIATE DELIVERY MISCELLANEOUS 
Model RK 100 watt with case...........-+..+: $31.50 ; Senet 
Model DD 150 watt with eases. scl0.c0cc0cos RG 4 ee 
Model AK 300 watt with case.............+-6. 55.00 Critic with case...... ORLA Perey HOS BHM 21.90 
Model AAA 300 watt with case.......--..+++.++ 65.00 HEAVY DUTY TRIPOD. Thalhammer Model 
Spencer MK 100 watt with case................. 28.50 B/L for Cine and Press Cameras............ 39.00 
BAUSCH AND LOMB BALOPTICAN. Model SPECIAL CLEARANCE. Universal 1945 Photo 
“C’’ complete with lems (Used)....... eoccece 59.50 Almanac, Reg. $1.50. Special...... Sing PERE 19 
be Please be advised for 
S future deliveries mer- 
: SS chandise can be se- 


HM 


ZN 


nye 
NEW BOOKS 


*““Mexico” by Henle......-+seeees eve 
“Fodak Photo Note Book’’......... 


OMAG FILTER KITS (4 Filters & Shade) 
B&H 8 mm f3.5; Keystone f3.5, 
f1.9; Revere, all Models; Univex f3.5, £2.5. 

Model “B’” Bell & Howell 8 mm f2.5, 


Model 


‘Hob O Book’’ 


“a” 


AIDUM. ccc ccccccces 


Model ‘“‘D’’ Eastman Model 60 f1.9., 


Model 
Model 


Model 
ENTECO COMBINATION 


HOLDERS. JUST RECEIVED, 
(Please order by size) 

23.5mm, 25.5mm, 27mm, 28.5mm, 32mm, 33mm, 

For Series V Filter8.......sceccccees gveceeeece $3.12 
36mm, 37mm, 38mm, 42mm, 

For Series VI Filters....... ereccetooccsevececee 4.20 
Series V Filters, all COlOrS. .cessceccssceeevcees 1.70 
Series VI Filters. ..sccccccccces wecdecrveccedes - 2.02 
AVAILABLE LENSES 

8” Kodascope f2 Projection Lens (New)...... $ 19.50 
4” Kodascope f2.5 Projection Lens (New).... 22.00 
3%” £4.5 Wollensak Enlarging Lenses........ 18.74 
Mack Wide Angles for 8mm lenses............ 27.50 
12cm f2 Schneider Xenon, filter.........e.se08 147.00 
32cm f3.5 Schneider Xenon, filter...........6- 195.00 
17mm [2.7 Wollensak Cine Wide Angle........ 48.19 
2” £3.5 Cine Telephoto..... 200006600600 e8 Ode 0 0% 38.94 
3” f4 Wollensak Cine Telephoto............ 58.75 


6” f4.5 Wollensak Cine Telephoto............+. 85.00 
127mm [4.5 Wollensak Enlarging.......seceee.+ 35.00 


<A CHAN 
New York 7,N.Y. 


“G”’ Leica Elmar; Argus C2, C3, 
“K"’ Univex Mercury f3.5. 
Each 


UNITED MOVIE SPECIALS 


SHADE AND FILTER 





f2.5, 
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NO PAPER SHORTAGE HERE 
GRANT WATERPROOF PAPER 


Semi-gloss—Fast-Drying 
Gross Quantities—No Limit 


ENLARGING CONTACT 


Sx 7 i ass. 


8x 10 


on 
RN 
oun 


1 
° i 
22x32 contact, box 20 gross S.W, ....$25. 
254x42 contact, box 4 gross S.W. .... 2 
Federal Tax Included 


AMFILE Reel Case 8mm & 9 reels...: 
AMFILE Reel Case i6mm & 7 reels.. 
8mm STEEL Cans, 200’ 0 

i6mm STEEL Cans, -_ 

CRAIG JR. 8mm com 


> © On=we 
am © owvow 
a Anoro 


° 


of 
6 different ETE slides 
each 


Oc 
BEE BEE Enlarging Viewer 
neg. carrier) 
anette ta wr 


IMPORTED 35mm notcher & vi 
ROLLEIFLEX, Leica, Contax, Exa 


uides 

REEL Case, wood, leatherette conened 
with 12 reels & cans. 8mm 200’, 
$8.75; i6mm 400’ 

PROFESSIONAL light weight wood 
Tripod with metal pan & tilt. Ex- 
cellent for i6mm Cameras. and 
Speemes, 35” closed; 63” extend- 


. Special 39.50 
DeLuxe Speed ‘Graphier ‘Cases 34%4x4% 
4x5 19.95 


ACME or Victor “singles reflector on 

stan 

ACME or Victor twin reflector on. 
stand 

ENTECO lens shades (ali sizes 

BOLEX H8 or Hi6 Camera 

—* L8, f2.8 Kern Foc. Anas. 


aphy 4. 
LITTLE Tech Library Books mad 
any 5 for 3.49 
KODAK—‘‘How to Make pannel 

Movies’’ eéeeeee 2.00 
5x7 TRIPLE Tank, "$9. 95: 

Spigots ea. 2.50 
GE Interval Timer, $6. ‘00: FR in- 

tercal Timer 3.50 
LARGE Metal Clips 6 for 79 c—Stain- 

less Steel .3 for 79c 
BLOTTER Books 9xI2_ “69c—Lee 

Gloworm footswitch 4.49 
sy» adj. cut film & F.P. Tank up 

4x5. $9.06; F.R. Tank 9.69 

WHIRLPOOL Galvanized iron Print 

Washer 20 or 24” Di 11.95 


COLORED SCOTCH CELLULOSE TAPE 


"Red, White, Blue, Black, Green, " Purple, 
Yellow-Orange: in 2592 Inches: 91 ¢: %," 
$1.06; 2" $1.20; 34” $1.50; 1” ‘90 


CLEAR TAPE 


Ye” We; Yr" $1.08; 34” $1.35; 1” $1.75. 
DISCOUNT IN. LARGE QUANTITIES 


242° POLA SCREEN, unmounted, 
slightly chipped edge, optical flat, 
special .. 
non triple . 3 _ 30x40 screen, 
peojat : 
Da bO:P5: Viewer 8-15-35mm 
METAL 6” PRINT TRIMMER 


AVAILABLE NEW on AAS or BETTER 


RopAecers 0¢-20 ae, latest 
Ko mm silent pro and _. 174. 
CINE KODAK MAGAZINE i6m tes abet 

11.9 lens and compartment case 
KODAK MEDALIST 2'4x3'%4 

Ektar, coupled R.F., Eveready. case. 
SPEED GRAPHIC 3V/4x4"/q or 4x5 with 

4.7 coated Ektar lens in Synchro 

Shutter, Kalart R.F., Graflex Gun. 200,00 
SVE moget Ag dk Watt, semi- ante. 

Slide "a, ¢ areeens 55.00 
‘VICTOR 4068 Sound Projector. 425.00 

E. Meter and case..... 26.13 

LEICA universal parallex. “correcting 

view finder from 35mm to 135mm.... 87.50 
LEICA 127mm 14.5 coated+ telephoto 

lens ... 171.50 
LEICA 90mm 4.5 coated telephoto. lens 115.5 
Sola 5x7 Enlarger..... 64.3 


(Leica items may also be ordered without priority) 
WILL ACCEPT TRADE ON ALL ITEMS 
FOR TRADE — Leica & Acc., Contax, 


Sound, Cine Kodak 8mm Magazine f1.9, 
8mm Projector, Cine Kodak 8 f2.7; others. 


Nee dey of cur CATALOG? 


THE CAMERA PLACE, INC. 
101 West 51st Street (ar rmavio city) 
NEW YORK 19, NEW. YORK 


205.00 





Press 
(Continued from page 58) 


tained the aid of Judge Byrd Douglas, 
also of Nashville, who was on the river 
in his motor launch. He took the films to 
a point near the main highway where 
they were delivered to Bob Granis, an- 
other member of the Tennessean photo- 
graphic department. He rushed them 
back to the office in time to make the 
edition. 
* + x 
JRA ROSENBERG, former New York 
Herald-Tribune_ staff photographer, 
now a Signal Corps staff sergeant with 
the Sixth Army in the Philippines, re- 
cently started a Sunday pictorial paper 
on the islands. The circulation has: al- 
ready gone up to 15,000. 
a * * 
GT. GARLAND R. FAIRCLOTH of 
Chapel Hill, N. C., an Army Combat 
photographer who for five years previ- 
ously was an Associated Press camera- 
man in Atlanta, Ga., recently received the 
Bronze Star Medal in a ceremony at 77th 
Infantry Division headquarters on Okin- 
awa, 
* * * 
OT so many years ago Jack Wright, 
managing editor of the San Jose 
(Calif.) Evening News, became interested 
in photography while trying to induce his 
cameramen to get better news pictures. 
Today he’s an internationally known pho- 
tographer, ranking among the world’s top 
photographic pictorialists. He’s an asso- 
ciate of both.the Photographic Society’ of 
America and the Royal Photographic So- 
ciety of Great Britain, an associate editor 
of The Journal of the Photographic So- 
ciety of America, the writer of scores of 
articles on photography and is in de- 
mand: as a: judge of international salons. 
“T think’ the finest pictures in the world 
are news pictures, including war pictures, 
made by newspaper or former newspaper 
photographers,” says Wright. “I feel that 
the development of photographic picto- 
rialism has helped the news photograph- 
ers, and that news photographers have 
helped pictorialism. Many war pictures 
have shown an appreciation: of the pic- 
torial principles which are fostered by the 
salons. On the other hand the influence 
of news pictures has given a punch and 
liveliness to many salon photographs 
which was previously lacking.” 
* * 


NE of the happiest persons in Inter- 

national News Photo’s New York of- 
fices recently was Mrs. Vera Baron, 
widow of “Buck” Baron who for 22 years 
before his death a few years ago was one 
of International’s outstanding photogra- 
phers. Her two’sons in the service came 
home on furlough and were shown 
through INP’s offices by their mother. 
Mrs. Baron: has been employed by INP 
since the death of her husband, 

* * * 

OM WOLF, who was Continental Co- 

ordinator for the U. S. Still Photo 
Pool in the European theater, has re- 
turned to the States after 30 months serv- 
ice abroad. Speaking of his work with 
the photo pool, Wolf paid tribute to the 


courage and devotion of the American 
cameramen. “In the last stages of the 
dash across Germany, it was often a five. 
hour drive from the press camps to the 
front,” he said. “That meant a minimum 
of ten hours’ jeeping just getting to the 
story and back. And the cameramen had 
to get back if they wanted to be sure 
their pictures got the fastest possible 
handling. It’s no wonder that when the 
linkup with the Russians was made al- 
most every photographer in Europe was 
tired to the point of exhaustion.” 
*” * * 

NLY civilian photographer at the his. 

toric German surrender at Reims, 
France, was Life’s Ralph Morse, who 
found this “seven minutes of mad shoot 
ing” the most exciting and nerve-rack- 





Acme Newsphoto 


Weegee trips the light fantastic with 
famous Bowery: entertainer Dorothy Smith 
at Sammy's Bowery Follies, night spot of 
"The Bums’ Main Stem."' The occasion. was 
a cocktail party in honor of Weegee to 
celebrate his new book, “Naked City.” 











ing experience of his life. He commented: 
“Seven minutes of history in the making 
and my only lasting impression of 2:45 
a.m, May 7th, was ‘Did my synchronizer 
work?’ For days I have been asked what 
it felt like to be present at the surrender 
... Frankly, I cannot say .. . the previ- 
ous forty-eight hours was such terrific 
nervous tension of waiting and then a 
sudden seven minutes of mad shooting 
that it has left me in a complete muddled 
dream .. .” The pictures, however, were 
eminently successful. Eight of themswere 
sent by the Army to the States by radio. 


* * * 


NEWSPAPER photograph recently 

helped disprove the claim by a bus 
accident victim that she had suffered such 
severe injuries she was bedridden for 
fifteen days. The woman, suing the San 
Diego (Cal.) Electric Railway Company 
for $12,000. was somewhat embarrassed 
when the company produced a picture 2 
court from the Sen Diego Tribune-Sut, 
taken five days after the accident, show- 
ing her registering for a vocational schoo 
course. The judge dismissed her claim. 


Popular PHOTOGRAPHY 
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PRAISE 


from leading dealers 

Typical is a letter from 
Williams, Brown & Earle 
Inc. of Philadelphia, who 
state: “‘After making a care- 
ful survey of our customers’ 
reactions, pleased to say they 
are well satisfied with the 
speed, gradation and fine 
grain features of QSE Devel- 
oper. We are enthusiastic 
about results . . . very good 
product.” 








Interesting literature on both 
of these products will be sent 
free, on request. 


ULTRA FINE GRAIN 


DEVELOPER 


for Sharper, Finer-Grained 
Clearer Negatives 


“4 . insures beautiful grainless en- 


largements, 20-30 diameters or 
larger. Develops any standard 
film in 5 to 11 Minutes. One qt. 
develops 20 to 40 rolls of 35 
mm. film (or equivalent) with- 
out replenishment. 


 gSeE | 


= Royal Toner 


«++e+ 6 Royal Tones from a 
single solution to beautify 
every print in 10-60 sec.... 


This ready-mixed, easy-to-use 
toner gives range from rich 
blue-black to sepia or rich 
brown. Usable within tempera- 
ture range of 60°-90°. Prints 
will not fade—are permanent. 


SWAIN NELSON 


LABORATORIES, INC. 


> 


ogg 











ENTHUSIASM 


Carl R Reetz, of Providence 
R. I. Cine Club writes: 
‘Since trying your product, 
about four gallons have been 
purchased by our members. 
On extreme enlargements of 
16 x 20 from bantam film we 
had highest success . . . su- 
perior in every way to other 
developers we have been 
using.” ...and many more 
such unsolicited testimoni- 
als are pouring in on both 
products. 


Dealers: Order from your nearest distributor: 
AREL PHOTO SUPPLY FARNAN & SEEMANN 
St. Louis, Mo. Los Angeles, Calif. 
ASSOCIATED. SCREEN NEWS, Ltd. 


A Division of Swain Nelson Company 
2277 GLENVIEW AVE., GLENVIEW, ILLINOIS 


Monffeul? "Mpa 
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‘“No-Priority’ Items! 





THE New “CYCON”’ 
5x7 CONTACT PRINTER 


$2195 


plus $1.75 
excise tax 





Heavy Duty All- 
Steel Construc- 
tion. 


Ss 
12 Eaclusive Geatures 


Platen supports. 

Floating hinges assure even all-over contact. 
Auto-set masking bands. “‘Snap’’ and all 
bands are out of way. 

~~" Soren roll film cup supports (extra equip- 
ment). 

Positive action catch. 

3 large light-trapped ventilation holes (under- 
neath). 

Floating one-piece pressure platen—i'/; Ibs. 
Roomy light-trapped door (rear). 

Non-slip ‘“‘metal finger’’ paper holder to hold 
unruly curled paper. 

Double glass for density control. 

One-piece arch construction handle. 

Spring steel pressure bar. 









Eluood BM Enlargers 


WITH OR WITHOUT LENS 





Fitted Without Lens 
with special $23.20 
2” F7.9 f 
Lens 
With Len 
3” 4.5 sa 
$39.50 
$9795 3” 3.5 Lens 
$62.50 


No extra tax No extra tax 


Accommodates all negative sizes from 35 MM 
up to 24," wide. Has polished aluminum 
headchrome finish post and trim. Heavy 
duty counterbalance permits easy handling. 








Special Items 
300 Watt S.V.E. 35 MM A.K. Pro- 
jectors 


New Adel 35 MM Viewers......... 
500-750 Watt Professional Spotlights 69.50 


F & R Negative Timers (with Bell) 3.95 
Miniature Tilt Heads (fit all cam- 

GUS cawacievcetesssaetenek<e . 1.95 
if x 14 Adjustable Easels.......... 10.75 
14 x 18 Arkay Electric Dryers..... 36.40 
18 x 24 Arkay Electric Dryers..... 41.50 
24 x 3% Stainless Steel Cut Film 

FONE: cbdercscsencesibaneseane 





929 Broxton Aveée., Los Angeles Vi: Ga el ih relaalic 

















Thrills ... Fun... tarn... 


COLORING PHOTOS 
AT HOME 


Fascinating new occupation and hob- 
by quickly learned by average man or 
woman, who is artistically inclined, 
Easy-to-understand oil coloring meth- 
od makes it possible to bring out 
natural, life-like colors, Many earn 
while learning. 


= 


Easy to Learn, , . 0: practica in- 









struction shows 
= how to do beautiful work. No previous train- 
ng is needed, nor is it necessary to do any drawing 
or sketching. Find out how those with natural tal- 
ent can be trained to color their own photographs 


and those of their friends and, when experienced, 
seek work for studios, stores and others, 

Koehne Method Means Beautiful Work 
Learn the ‘‘Koehne Method’’ of coloring photographs 
and miniatures in oil. It brings out the most 
beautiful effects. Originated in the well-known 
Koehne Studio that for many years catered to the 


Gold Coast residents of Chicago. This type of in- 

struction trains you in the latest and modern 
method of “PREE vogue today, 
et 

If you seek increased independence, 

greater happiness, and a worth-while 

hobby, and you feel you have artistic 

talent, write for this FREE booklet. 

Find out more about this fascinating 

work and the opportunities in a com- 

paratively uncrowded field. Send today 

for free booklet, ‘‘A Fascinating 

Hobby’’ and full particulars. Sent 


postage prepaid, without obligation. 
NATIONAL PHOTO COLORING SCHOOL 


ept. 7 
rd 1315 S$. Michigan Ave., Chicago §&, Ill. 
sees seae 7 





s NATIONAL PHOTO COLORING SCHOOL : 
= 1315 S$. Michigan Ave., Dept. 2267, Chicago 5, II. 
H Please send me, without obligation, your FREE 
& Booklet, ‘‘A Fascinating Hobby’’ and fu particulars. 
: + 

AMO ceoccccccccsouceocoe % * skeet 
. 

MRO cccccoswonas Bs eh ecccceceesese 
. 

: ee Poa a Geek « «ce see's 
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MOUNTS 
22 to 33 
PICTURES 
ON AVERAGE 
ALBUM PAGE 


IT'S the SPEEDY 
EASY WAY 
TO MOUNT 

YOUR PHOTOS 


Sa You can’t help but 

eusmcnme mount your pictures 
neatly and attrac- 
tively. Pictures stay 
put... they don’t 
pop off album page. 
You can conven- 
iently write remarks 
on back of pictures. 
Foto Hinge may be 
used vertically or 
| horizontally. 2 six 

inch Foto Hinges 
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mount 22 prints. Buy a 10c¢ package 
today at your favorite dealer. If your 

dealer hasn’t received his supply send 

¢ us his name and address and we'll 








contact him. Mail us 10¢ for a trial 





package. 


Dealers contact your distributor 


KINGSTON SALES COMPANY 


62 Kingston Ave., Dept. FP, Brooklyn 13, N. Y. 
ESAS 





Color in 
Black and White 


(Continued from page 55) 


able barriers when it came to registering 
the three slightly dissimilar images on a 
screen where faults were magnified from 
400 to 600 times. 

In other words, the clumsy three-sepa- 
rate-lens system wouldn’t work very well 
and the single-lens, three-exposure sys- 
tem worked only for stills. Which brings 
us back to Richard Thomas and his lens 
assembly. 

Thomas, in brief, apparently has licked 
every one of the additive optical enemies 
mentioned above as well as others to be 
mentioned later. 

He has succeeded in perfecting a new 
method based on century-old discoveries 
in physics—and the method works. The 
United States Patent Office doesn’t grant 
seven basic patents based on fanciful 
dreams. The dreams must be provable. 
Thomas proved his, finally, by showing 
pictures made with his lens unit. 

In the Thomas pictures there is an en- 
tire absence of the garishly hued “lolly- 
pop” shades of purples, reds, and blues. 
Colors in nature are as nearly reproduced 
on the screen as any artificial method can 
do it. 

There is even the faint grayish cast 
which is always, if only subconsciously, 
visible to the discerning eye when view- 
ing objects in daylight. The grayishness, 
however, only increases the effect of 
naturalness and is no more noticeable on 
the Thomas screen than when seen in 
nature. This pall, in fact, can only be 
seen when looked for. 

The reason for this can be explained 
scientifically. Dyes used to color filters 
are far more accurate than dyes incorpo- 
rated into ua film emulsion along with 
sensitizing ingredients. Filter dyes also 
are stable. because no developing chem- 
icals ever come into contact with them. 

Here, then, is hope for the amateur 
who wants color pictures in full spectral 
range, which remains fully manageable 
under the same techniques he uses for 
black-and-white photography. 

Here is a method that allows virtually 
the same speeds he’s accustomed to, 
under lighting conditions he has learned 
to judge. And here, in simplified terms of 
a single light ray from an object being 
photographed, is the way Richard Thomas 
does it. 

1. The light ray enters the lens unit. 

2. The ray strikes a partially reflecting 
surface in an optical prism. 

3. A part of the ray goes on through 
the prism and through an image-forming 
spherical glass, then on to the film plane. 
Result: image No. 1. 

4. The other part of the divided ray is 
reflected up to a second prism, this one 
having a total reflecting surface. The 
ray is turned, passed through spherical 
lenses and thence to the film. Result: 
image No. 2. 

5. By a similar prism mounted behind 
the sphericals, the first ray segment 1s 
divided again before reaching the nega- 
tive. This gives the third image. 

6. The second division of the ray also 
Popular PHOTOGRAPHY 
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MAKES THE DIFFERENCE! 


ODER 
of denne ERFL 


Yo 
Photolamps Beater. nh 


TRAIT 
Posure 1/1ontation, Pn informe) 
00 sec, ash Preas 40 ete shoe 
ash 


No wonder our grandparents stare grim and un- 
smiling out of their photographs! Nobody could hold 


and arm-supports, but from the restrictions imposed 
by the inadequacies of natural light, both indoors 


a natural expression for those old, “long-time” ex- 
posures with his head jammed into an iron clamp. 
Photography has progressed by giant strides since 
Matthew Brady did his famous work 85 years ago. 
Ranking high among the achievements that mark 
this progress is the perfection of the 

modern flash bulb. 

Today, with Wabash Superflash, 
photography has become a 24-hour 
‘round-the-clock art, profession, 
hobby; freed not only from head-rests 


and outdoors. And, as the child portrait above so 
eloquently proves, Wabash Superflash can achieve; 
photographic quality of surpassing excellence. 





Even though they are tough to get, 
keep asking for Wabash Superflash 
at your dealer's, 











WABASH ~:~ 


WABASH PHOTOLAMP CORPORATION «* 345 Carroll Street, Brooklyn 31, N.Y. 
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“Professional” Roto Print Dryer 
24"' x 28"' Drying Surface 

Here is the ROTO DRYER that is really 
built to turn out prints in a hurry for pro- 
fessionals and amateurs. Prints dry in 
4 to 8 minutes and cannot burn or scorch. 
Easy to use. Heating elements guaran- 
teed for 5 years. Dries 16—5" x 7" 
prints at a time. 


9 950 
"PROFESSIONAL" as shown PLUS TAX 


“STANDARD” 
Roto Print 
Dryer 


12" x 28" Dry- 
ing Surface. Built 
on the same prin- 
ciple as the "Pro- 
fessional", only 
maller. Drying 
surface will take 
3—8"'xt1" prints. 
PLUS TAX 5 YR. GUARANTEE 
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as shown 


LOTT 


DARK ROOM 
HEATER 
At last! . .. the 
perfect dark room 
heater. No glow 
- +. mo fumes ..« 
perfect safety ... 
portable. 
Uses 950 watts on 1 3 95 
110 volts AC of PLUS TAX 
a Size 16" x 11" 5 year guarantee 
x . 








LOTT MFG. CO. 


Jamestown, N.Y. 


formerly 


WARREN ELECTRIC APPLIANCE 








FOR 
DISCRIMINATING 
CAMERA FANS 


Your 35 MM roll ultra-fine-grain 
processed and vaporated. Each ex- 
posure enlarged to 3%4x4% on deckle- 
edged gloss paper, $1. 36 Exposure 


Eastman Re- Quality that Excels 


loads, 50c. 1920 


RAY’S PHOTO SERVICE LACRUSSE, WIS. 
110 


Rosa R. Ray 











is split again and, after traversing the 
image-forming sphericals, registers the 
fourth image upon the raw film. 

So that the length of each divided ray 
will be equal to all the others, each is 
bent to the required length by solid 
optical glasses inserted within the as- 
sembly. This automatically insures ex- 
actly matching sizes of all the four 
images. 

As is apparent, each of these images 
also will be absolutely identical in size, 
viewpoint, and perspective because each 
was focused through one aperture at the 
same time. All, that is, resemble one an- 
other because all, in effect, weré taken 
through one lens which acted as four 
lenses occupying the same place at the 
same time. 

In terms of light only do the images 
vary, since one was formed with red, a 
second with green, a third with blue, and 
a fourth with violet light transmitted 
through filters of those colors. 

When these pictures are reversed by 
development on the black-and-white film 
and thrown onto a screen through a four- 
element lens system containing like 
filters, the identical images register as one 
and in perfectly natural colors. 

Amateur use of the Thomas lens unit 
consists of attaching the taking lens to a 
16 mm camera, loading the camera with 
black-and-white pan film, and shooting in 
a manner similar to present usage with a 
conventional lens. 

Focal lengths and shutter speeds, the 
inventor claims, are as flexible as those 
in ordinary lenses or lens aggregates. On 
this premise, exposure factors also are as 
flexible and superior to the ranges allow- 
able with dye-on-film methods. 

The projector lens unit is much simpler 
than the taking optical assembly. Light 
from the condensers goes through the 
four pictures on the film frame and 
thence through four lenses. Each of these 
lenses carries a filter matching the pic- 


ture transmitted, the picture made with 
‘ed light traversing the red filter lens, and 
so on, 

The four optical segments, incidentally, 
are capable of uniform diagonal move- 
ment in two directions so that absolute 
registry of images may be attained even 
when film shrinkage causes displacement, 

A careful study of the Thomas unit wil] 
give even a cursory student of optics 
some idea as to the difficulties encount- 
ered and overcome during fifteen years 
of experimentation by the inventor. 

Prism angles, for instance, had to be 
ground to tolerances never before consid- 
ered necessary for optical transmission. 
A millionth of an inch over this tolerance 
and no image could be formed within the 
short lens-to-film distance permissible to 
ciné cameras. 

For accuracy in grinding to these toler- 
ances, Thomas devised tools which he has 
patented as part of the process. 

Spherical and chromatic aberrations 
were defeated by an ingenious geomet- 
rical plan for trapping border rays in the 
primary prisms before the rays reached 
the image formers. Microscopic cuts with 
the diamond saw helped solve this riddle. 

By optical control of light admitted 
through the two vital partial reflecting 
prisms, Thomas compensates for differ- 
ences in exposure time due to variations 
in speeds of color rays. Hence, no other 
speed control factors of a mechanical 
nature need be introduced into the as- 
sembly. 

A short review of processes based on 
optical principles like those entering into 
the Thomas method would be appropriate 
here, if only to avoid and avert confu- 
sion which might arise in the mind of the 
photography student. 

The oldest of these processes in point 
of modern time probably is the Keller- 
Dorian, patented in 1908. This was three- 
color additive in which a banded tricolor 
filter was associated with the camera lens. 














ee 





Drawing shows path of rays in Thomascolor lens, Rays from object enter front lens, are 


divided by prisms. 


Four identical images formed by inner lenses pass through green, 


blue, red, and violef filters, respectively, recording on film as indicated by letters. 
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* The crisp definition and ex- 
traordinary brilliance of Curtis 
Plastic Optics as used in vital 
aviation optical equipment 
designed, developed and 
manufactured for the United 
States Navy, will some day 
soon be directed toward 


civilian ground photography. 


LABORATORIES, INC. 


2718 GRIFFITH PARK BOULEVARD+*LOS ANGELES 27, CALIF. 


PRECISION OPTICAL AND COLOR PHOTOGRAPHIC EQUIPMENT 


October, 1945 
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OPA CLASS 1 


414x6 cm. Zeiss Ergo Tessar F4.5 film pack 

i Ci oc ncenheaweancun whe $ 49. ro 
6x6 cm. Zeiss Ikofiex I NOVAR F4.5...... 
aaa 2 cm, Zeiss 8S.E. Box equipped with Wol- 


en, Loock anast, F6.3 vari.......sec+-s+ 24.50 
9x12 cm, Zeca S.E. Box gauipped with Wol- 
Jom, BOSMOS GREE, WE.S. cc ccccccetpcss 24.50 
9x12 cm. Bee Bee Trino 13.5 5 
Comp. Rim, special sport finder, * Kealart 
SEO o 6.4.0 00 00008 66boenees oe 84.50 
9xli2 cm. Bee Bee D.E. 13.5 cm, Eurynor 
F3.5 Lex, General shutter * F&R ash 
gun, case holders & adapter..........-. 99.50 
9x12 cm. Voigh Bergheil Per ’ Helior F4.5 
Comp, King Sol flash installed & acces... 129.50 
314x414 RB Series B Grafliex F4.5....... 96. 
214x3l4 R B Series B Grafiex Pa. 5, case 
& film pack adapter. ......ccccccsceose 97.50 
214x314 Eho stereo F1l Duplor......see 34. 
5x7 Compact Graflex F4.5 and case....... 139.50 
3l4x4lq Old model Graphic 6” Woliensak 
F4.5 Barrell, 6 holders, filter & case....- 69.50 
314x514 Autog. Kodak Jr. F7.7 Diomatic i? 19. 
314x514 Autog. Kodak Jr. RR BB shutter. 14.50 
314x511 Autog. Graflex B & L Tessar pe 79.50 
514x514 Autor. Kodak Ilex F6.3 & cas 28.50 
314x414 Premo film pack camera, R R- ‘er ns 17.50 
3x54 Premo film pack camera, R R lens.. 19.95 
4x5 Pocket Seneca R R case & 4 holders. . 29.50 
4x5 De: ardort Vie tad ae with 712 double 
anast, F6.3 Universal.....«.cccsrssecvce 179.50 
414x614 Roll film ¢ amert = 2 weeperrrr’* 26.50 
5x7 Conley View single extension reversible 
complete with holder....ececcscessess ° 34.50 
IN OUR TRADING DEPT: 
214x314 Bush press 85 mm, Wollen, Alphox 
F4.5, Hugo Meyer R, F. case, new...... ,_ Saee- 50 
214x314 Baby Graphic B & L Tessar F4. 
R.F ing Sol gun, case FPA peor. on hand 
214x434 Bush Press Wollen. r4 Rapax 
Hugo aera r UF Sol gun, case “Pp 
PC cAencdé aced ve betiesee ees 210.00 
9 cm, W A. Gri Tadhene ‘Op stor F6.8 Gi af. Solenoid 70.10 
15 cm, Tele-Optor F5.6 for 4.5 Graphic, new 198.75 
3le em. Wollen, vo st. F6.3 Alphox focus- 
ing mount, nev as aes ° 35.75 
2 em, Wollen, Vel ste F4.5 Alphox, Jr. 
SG SD wees site ePaneicend eneas 24.50 
9 cm, Dialytor — Fs 7 Wh, Compur Rim, 
moun = c. 4x5 Graphic & Graphex Sole- 
noid, n ° ; otbeesed tas 80.00 
3le cm, "Wetlen’ Ex. W.A. F12.5 Aiphox, 
ROW cesses os CHO eee ences ° 35.70 
7x6 cm. Korelle Refiex Il Tessar F2.8 & 
CAB osceses e. ee -On hand 
6x6 cm, Zeiss Super Ikonta B ‘Tess F2.8, 
case, shade, 3 Zeiss filter & Sol Helland .On hand 
35 em, Kodak Extra Fi. 9, field cas flash 
fun, close range & iew finder, rig ht an- 
gle finder. 3 hiters . & shade. ..«.-.scee On hand 
35 cm, yntax IIE s« onnar F1.5 and case...On hand 
++++15 mm, F2.7: 63 mm. F2.7: 100 
mm, F2.7 for above 
35 em Contafiex P1.S & Case. cc ccccesees On hand 
2 aximar A Dominor F4.5, Hugo 
fever R. F King Sol adapter, holders ..On hand 
Contameter for Contax camera II 26 72.00 
35 em. Contax an ute and cut film focusing 
back, bik 33.75 
Leitz new Vidom Amer. ‘Streamline finder. 9. 
90 mm, Leitz Wollen. Telephoto. .....++++ 119.50 
Bimar SO mim, FS.5. MOW.ccicccccecssee 76. 
127 cm. new coated Leitz F4.5....ceceec0 169.30 
15 em. Perfex 55 F2 Md CABO. cccccce 86.50 
4x5 Solar studio enlary PD cc ccccceoesece 61.75 
5x7 Solar Model coccecccees 65s. 
4x5 Super Omevra Dit a km eke ceca ana 203.60 
16 em, Bole x 1.8 MMB cece ccescccseesesee oo. 
Bolex L-8, Year F2 's “é GONG wctiveqedeuns 158.50 
16 cm Bole MD PeUG WOM. .6 vee veccoewvseces 200.00 
16 em, Cine magazine F1.0 and case 146.80 
Kine Exakta: Auto & Rollei cececee -On hand 
Duo 620: Ikonta B ° -«++.On hand 
16 cm, Filmo 1538 Autoload Speedster F1.5_ 146.80 
16 mm. Filmo 153B Aut load Descccce On hand 
16 mm. Kodascope 16-20, 750 watt....e«.+- 174.50 
16 mm. FS 10-6 Kodascope sound. . 323.50 
16 mm, Filmo 70 re Box & Case. ..-cssece On _hand 
16 mm. Filmo 70 A Cooke F3.5 (OPA 1)... 79.50 
17 mm. W 3.7: 
4-in 5 Telate lens, Objectives and case. .On hand 
12 in. Turner Reich convertible F6.8 Opti 145.00 
14 in. Apochromat F* Artor color corrected 145.00 
12 - Goerz Das P bod 
1 = tar 
8 





CONWAY CAMERA CO. 


34N. CLARK ST. CHICAGO 2, ILL. 





Ufo THE WAR 





ciro -fl ex 


Ciro is now 100% on war work. After 
the war Ciro will again resume the 
manufacture of quality cameras. 


CIRO INC. ¢ 112 E. ATWATER ¢ DETROIT 
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The ciné film support which faced the 
lens was embossed with tiny lens ele- 
ments. Each lenticular element imaged 
the filter bands upon the emulsion of the 
film. A filter of similar form was part of 
the projection lens. The early Kodacolor 
was a 16 mm adaptation of the Keller- 
Dorian method 

The Gaumont Tricolor Additive Proc- 
ess was announced in 1912. A triple-lens 
system was used in both camera and pro- 
jector. Three images were made in black- 
and-white on standard 35 mm film of full 
width but only three-fourths standard 
height. These substandard pictures were 
taken and projected through correspond- 
| ing filters. 
| The Morgana Process was a two-color 

additive ciné method for 16 mm reversal 
| pictures. In the projector the film was 
| moved two frames forward and then one 
| backward, and so on. 
| 
| 





In the Busch Process the negative was 
produced by running 35 mm film hori- 
zontally through the camera. Twin lenses 
formed a pair of images upon a single 
frame and these image pairs were super- 
imposed when projected. 
| Francita was the trade name for a proc- 
ess of three-color additive cinematog- 
| raphy in which substandard separation 
| images were recorded and projected on 
| 35 mm film. 
| The Raycol system used two colors 
| with two images on each frame and pro- 
| jected through a suitable lens system. 
In the Horst process three images were 
exposed and printed within one standard 
frame. 

The list is nearly endless. Few if any 
of these processes ever got far beyond the 
laboratory because of parallax and the 
other optical bugbears mentioned above. 
Encountered by inventors attempting to 
make two or three lenses act like a single 
lens, they proved too much for the in- 
genuity which met them. It remained 
for Thomas to take one ray from each 
object point and divide it to form iden- 
tical images on the film, not with three 
separate lenses but with what actually is 
only one 

Thomas’ success is sufficiently explained 
by his background. His father, William 
Maulsby Thomas, was an inventor before 
him and was a regular consultant to 
Nicola Tesla and Thomas Edison. As a 
boy, Richard Thomas worked with his 
father in a New York laboratory where 
the elder man coped with optical as well 
as other problems in physical science 
brought to him by researchers of the day 
or encountered during his own investiga- 
tions. 





The senior Thomas, in fact, was him- 
self the inventor of a system for making 
movies in two colors. He got the colors 
by placing before an ordinary lens a 
whirling disk-filter half green and half 
red. The disk revolutions were timed so 
that every other frame of the black-and- 
white negative was photographed in 
terms of one of the two colors. 

In projection, the inventor cast two 
images, a red and a green, on the screen 
at the same time through use of the 
whirling disk-filter. Thus color values of 
a sort, formed by the combination of reds 





“and greens, gave the observer a stimula- 





tion as when seeing full color despite the 
absence of blue. 

In such an atmosphere of applied sci- 
ence the son, Richard, absorbed a knowl- 
edge of practical optics which later en- 
abled him to double the number of colors 
used by his sire and, by a new method, 
achieve results far beyond the scope of 
the whirling disk technique, novel though 
the latter was in its time and place. The 
younger Thomas in truth has placed a 
milestone along the long, rough road of 
optical research. With a diligence and 
persistency known only to inventors he 
has defied the dictums of pure mathe- 
matics by vanquishing parallax in his 
lens assembly. 

Thomas has been aided over the years 
by Fleetwood Southcott, photographer in 


a major Hollywood studio. Southcott has 
made progressive tests of the Thomas 


process under all conditions met by pro- 
fessionals and amateurs and with both 
natural and artificial light. Southcott re- 
ports that Thomas at last has brought to 
color pictures the one direct medium with- 
out which there would be no color any- 
where. That medium is light itself—p 


TWEEZERS FOR COLOR WORK 


If you find it difficult to do fine detail 
work in oil coloring photographs because 
of the size of the cotton stump on pointed 
sticks, use a small tweezers with fine 
pointed ends. 
be picked up with the tweezers and the 
loose ends wrapped around the point. 
This makes a fine point with which to 
color small 
shaped to conform to the size of your 
tweezers may be formed of wire to hold 
the points of the tweezers together while 
in use.—Pfc. Lloyd W. Clements, Shamo- 
kin, Pa, 


Any amount of cotton may 


details. A metal 


clamp 





THE OCTOBER COVER 


PHOTOGRAPHY 





Paul Garrison photographing again, and 
another of his famous cover shots is the 
result. This picture was made in his Holly- 
wood studio (before he joined the Army) 
on his 5x7 studio camera. He used Pro- 
fessional Kodachrome film, Type B, for the 
exposure of |/, second at fll. Lighting was 
provided by 3200° [Celvin (rated color tem- 








perature) lamps. 
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yi’ BATTLE HISTORY 
Ajlts” WORLD WAR II 


NOW ON 
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& FILM STRIPS! 
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S 
. e Each battle vividly portrayed, in 
: chronological order, by a set of twenty 
: photographs taken during action! 
h ‘A visual history of the war unveiled 
a as it really occurred! Photographed 
“ by daring United States Armed 
. Forces Combat Photographers, the 
. ‘Men who fought without guns!’’ 

e The most spectacular pictures ever 

taken! Presented ai the lowest price 
, ever offered! 
li : 
e Project them with any 2 x 2 slide pro- 
d jector or see them through a hand 
e viewer. FOUR THRILLING BATTLES NOW READY! 
. e Less than 10¢ per slide! Complete set 1. JAP SNEAK ATTACK. this re. truck from sea and air. 
ie 4 P markable Navy photograph (pictured above) 
t of twenty slides for only $1.98. These wan Gude Adiciet aaenede || TARAWA. Little“expecting the hell 
0 low prices made possible only through stroyer Shaw blew up at Pearl Harbor. This sosows beaches Aa bso sy eg 

: is but one of the spectacul ict in thi 
P the Sooper of the Armed Forces for first set of battle an. te vill ccnp wd ~ great victory was won in this “toughest fight 
4 educational purposes. struction of our magnificent warships and 4 Marine Corps history.” 
: 5 ie 1 , while J issari i 
le Educational! Entertaining! Thrill to es 5) on Se, aguas —— 4. HOELANDIA, NEW Svg-atieheted 
iméxing wi ae bombar 
0- each spectacular battle that our boys ma SAIPAN. The tides of war receded for mé@nt LCIs landed Gis in Tanahmerah Bay, 
fought as you relive the story thatis _|. Japan as Marines landed at this pivot island _.<while other Yanks landed af Wadke Island, 
part of every American family. of the Marianas group while Task Force 596: for a short cr fight. 


® Because of the scarcity of film, pro- 


duction will be limited. Order now to J Included with each set, deine loon, tu. illustrated historical folder 
assure your sets! Now available at your describing aaa en Phoroereeh 


arin: the 
photographic dealer, or mail coupon opp 
below to: 


WORLD WAR BATTLE SLIDE CO: 


























. Film strips (in 
single or double 
frame) of same 
twenty photo- 
graphs plus title 
_ $1.00 
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SLIDES | FILM STRIPS 
DOUBLE FRAME CJ 
SINGLE FRAME C—) 


$1.00 








ORDER FORM 


WO. | TITLE 
1 | JAP SMEAK ATTACK 
SAIPAN 
TARAWA 
HOLLANDIA 


(_) Please notify me of new battle releases. 
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YOUR PRINTS AND NEGATIVES 
THE CLEAN, EASY, MODERN WAY! 


It's the complete dye-retouching kit that does 
wonders with prints and negatives. There's 
nothing better for general or local bleaching 

. masking for vignetting . . . complete or 
partial background removal. With RETOUCH- 
ALL you can do it the easy way .. . elim- 
inating old-fashioned methods of pencil 
retouching...giving you a cleaner, smoother, 
more beautiful finish. Best of all, no ex- 
perience is required. Follow simple direc- 
tions and results will amaze you. 


Here is what you get for $3.50 


1-oz. Concentrated Blue-Black Retouching Dye 
l-oz. Concentrated Warm-Black Retouching Dye 
l-oz. Concentrated Sepia Retouching Dye 
l-oz. Wondrop Concentrated Wetting Agent 
l-oz. Correctol 

l-oz. Masking Fluid 

12 Lintless Blotters, Brush, Cotton Sticks, 
Dropper 


FRE 


E—with each Retouch-All Kit, one 


“MANUAL OF DYE RETOUCHING” 
by A. J. Lockrey 


... foremost authority on retouching with dye 


At Your Dealer’s, or Order Direct 


ofan 


G4: 6 


evrcan Botox Ce mpany 
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HABER & FINK SERVICE 


Our newly enlarged repair department of- 
fers you precision repairing of all CAM- 
ERAS, RANGEFINDERS, SHUTTERS, PRO- 
JECTORS, SYNCHRONIZERS, ETC. 
PROMPT and EXPERT WORKMANSHIP at 
UNUSUALLY LOW PRICES. 


Write for further Information. Let us put your 
equipment into first class working condition. 


12 WARREN STREET 
New York 7, N. Y. BA. 7-1 


Enlarging 
Step by Step 


(Continued from page 26) 


ture 6). Hold the glass at a slight angle 
so that you can see a part of the projected 
image beyond the distorted area produced 
directly under the glass. 
There is a very good reason for putting 
off the final, accurate focusing until the 
last minute if your enlarger uses a glass- 
less negative carrier. The negative may 
absorb enough heat from the enlarger 
lamp to increase its temperature consid- 
erably in a matter of seconds. The 


|warmed-up negative will expand and 


buckle to some extent, which may throw 
it out of focus in spots. For that reason 


| it is always best to let the negative warm 


up first and then refocus on the most im- 
portant section just before making the 
exposure. 


Stopping Down the Lens 


After you have focused carefully, stop 
the lens down to the best working aper- 
ture. If you don’t know what stop to use, 
try f 8 as a good working compromise. It 
would be very nice if I could tell you the 
best working aperture for all conditions, 
but unfortunately life isn’t that simple. 
You have to juggle different factors in de- 
ciding the best lens stop in any instance, 
and unless you understand them—they’re 
really quite simple—you cannot use your 
best judgment. In brief, you stop down 
the enlarging lens for these three reasons: 
(1) To improve the correction (sharp- 
ness) of the lens; (2) to increase depth of 
focus; (3) to establish the most con- 
venient exposure. Let’s examine each of 
these reasons in detail. 

1. To IMPROVE LENS CORRECTION: Due to 
practical limitations in lens design, no 
photographic lens will give its sharpest 
image when wide open. In the better 
lenses, the second or third largest opening 
will produce the sharpest picture; a poor 
lens may have to be stopped down even 
further. In a very good lens, this differ- 
ence in sharpness may be so slight as to 
be negligible; in a cheap lens it may be 
considerable. 

There may be times when you don’t 
want the sharpest possible print. If you’re 
making a 20-diameter enlargement from a 
miniature negative and find that the print 
is a little too grainy to suit your tastes, 
it’s the simplest thing in the world to keep 
the lens wide open and rely on the slight 





| the grain. 
| that’s just a little too harsh and contrasty 


diffusion you get that way to kill most of 
Or you may have a negative 


for your favorite paper. A wide-open lens 
may soften the print just enough to make 


| it perfect. Using good judgment in simple 
| little things like these is what distin- 
guishes a master technician from just an- 


other darkroom hand. 
| 2. TO INCREASE DEPTH OF FOCUS: The us- 
| ual glassless negative carrier supports the 
| negative around the edges only. When it 
| warms up and expands after the light has 
| been on for some time, it may buckle and 
| go slightly out of focus. When you stop 
down the lens, you increase its depth of 
focus so that any slight shift in negative 


position won’t appreciably affect the 
sharpness of the projected image. Of 
course, if the negative is held between 
two sheets of glass so it can’t possibly 
shift, you don’t have to worry about depth 
of focus if you focus very carefully. But 
it’s still a good idea to stop down slightly 
just to play safe in case you haven't hit 
the correct focus right “on the head.” It’s 
sometimes very difficult to be sure your 
focusing is perfect if the light is dim or 
the negative has no sharp lines. 

3. TO ESTABLISH THE MOST CONVENIENT 
EXPOSURE: This is where your own judg. 
ment is the deciding factor. If you are try- 
ing to make the best possible enlargement 
and intend holding back some areas to 
make them lighter, or printing in others 
to make them darker, you should stop 
your lens down to give you an exposure 
of at least fifteen or twenty seconds. This 
allows time enough for the necessary 
print manipulation. On the other hand, 
suppose you have a roll of 35 mm nega- 
tives and you’re only interested in mak- 
ing a small projection print of each just 
to see what they look like so you can 
select the better ones to enlarge properly, 
In that case, the lens would be wide open 
to keep your exposures short and save 
time. 

After you have stopped down the lens, 
swing the red filter in front of it, remove 
the white focusing sheet from the easel, 
and switch off the light. At this point, it 
may be a good idea to break into our 
discussion of enlarging technique for a 
moment to discuss the enlarging filter. 
For some inscrutable reason known only 
to their respective manufacturers, some 
enlargers are provided with such dark 
filters that it is practically impossible to 
see more than the faintest trace of any 
negative projected through them. These 
deep red filters are just about useless for 
any serious work. 

The first thing you should do after you 
buy yout enlarger is to throw away the 
piece of red celluloid provided by the 
manufacturer and get an honest-to-good- 
ness filter that filters the light—not blocks 
it. The Wratten Series A red filter is as 
strong a red as you need. As a matter of 
fact, if you work exclusively with the 
very slow enlarging papers so many pho- 
tographers use nowadays, a deep orange 
filter is safe enough provided you dont 
expose the paper to it for long periods. 


Exposing the Test Strip 


Cut off a strip of enlarging paper long 
enough to take in a fair sample of the pic- 
ture and include both shadows and high- 
lights. Don’t be too stingy with the 
paper; use a big enough strip to give you 
a pretty fair idea of the over-all picture. 
Put the remaining paper back into its 
light-tight package at once; you never cal 
tell when you may want to turn on the 
white light to look at something, and its 
easy to forget to cover the paper before 
you do so. The only photographer wh? 
never fogs any paper is the one who 
never leaves any uncovered—even in the 
dark. 

Before you expose the test strip, make 
sure that the red filter is in position ™ 
front of the lens. Turn on the enlarge! 
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BLEITZ 


Model "A" holds 12—4x5 hangers. 


$10.95 ea. Plus $1.23 Excise 


OFFERS FOR IMMEDIATE 
SHIPMENT —POSTPAID 


BACO STAINLESS STEEL DAYLITE FILM TANKS 


Model "B" holds 12—5x7 hangers 


Highly acid resistant—satin finish welded and seam 
soldered. Last a lifetime. SPECIAL for SEPTEMBER 2 
and OCTOBER. 3 Tanks with 12 Hangers (state size — . oft 
needed). A $45.00 Value—ONLY $35.00 POSTPAID. ~ 


71c ea. incl. Excise 





BACO CUT-FILM HOLDERS 
For Speed Graphic, B and J, Pressman, View Neoware 
etc., Bakelite slides with metal tops. NEW sg 
TYPE light trap insures LIGHT TIGHT op- 


eration. 


_ 


$325 plus 37c excise 335. plus 38¢ excise 





BACO Lite-weight TRIPOD TOPS 


Aluminum machined casting—will support any camera 
up to 8x10. Size 9x4x1!/, when folded 
fits in coat pocket. Weight 19 ounces. 
Positive at action at any position. 


$20 POSTPAID 





Protect your lens—Beautify your camera. Precision ma- 
chined aluminum casting with ridged 
light-trap. One size only—4x4 in. 
Fits 4x5 Graphic, 4x5 B&J, Solar en- 
largers, etc. Center guide hole. 


$250 ea. postpaid 





BACO “Precision’ METAL LENS BOARDS 


SPECIAL for SEPTEMBER and OCTOBER 
Full length rubberized 


LAB. APRONS 
Perfect for the darkroom. Shipped postpaid. 


$65 POSTPAID 





BACO "Dustproof™ Carrying CASES 


For 4x5 Speed Graphic and similar cameras. Holds 
camera, flash outfit, ‘12 holders, meter, filters, bulbs, etc. 
we Patent hinge holds cover ver- 
tical when open. DUST- 
PROOFED. Choice of BLACK 

or BROWN. 


‘som... 





BACO "Deluxe" BOLEX CASES 


A perfect fit gives real protection. Holds H- nthe or or H- 16 
Bolex, extra lens, film, filters, om pa 
etc. Sturdy construction, heav- 7 

ily reinforced. 


DUST PROOFED 


30°. POSTPAID & i. 








NOW! The SENSATIONAL NEW WAY TO SHOOT FLASH! 


BACO DYNA-FLASH 


NO BATTERIES—NO WIRES—SYNCHS ANY CAMERA 
WRITE FOR COMPLETE INFORMATION 





BACO "Precision" PACK ADAPTER 
for Graphic Style Cameras 
Closely fitted, fine grained wood, Bakelite slide with 
metal top, improved light-trap. 


A BACO "Precision" PRODUCT 


ONE SIZE ONLY $650 


Plus 65c¢ excise 


24x34 Postpaid 





BACO "Focal-plane" SYNCHRONIZER 
FLASH at 1/1000 Second 


Positive synchronization with Wabash 2-A or GE. No. 31 
lamps from 1/100 to 1/1000. Also OPEN FLASH for 


Color or with SM bulbs. 
$15.00 WITHOUT é 90 Battery Cases 
from $12.50 


BATTERY CASE axa 


FACTORY 
INSTALLATION 








BLEITZ CAMERA CO. 


5338 HOLLYWOOD BLYD., HOLLYWOOD 27, CALIF. 
“The West's Largest Photo Supply House” 
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WE HAVE 
yOUR FAVORITE 


EASTMAN @ AGFA e DU PONT 


Super XX Supreme Superior 
Plus x Finopan Type |, 2 or 3 
Pan x Ultra Speed 


BULK FILM 
25 Feet $1.35 © 100 Feet $4.15 


36 EXP. RELOADS 
ONLY 40c EACH 


You supply empty cartridges 
—or include 10c deposit for 
each reload. 


Specify type of film when order- 
ing. Cash orders shipped post- 
paid or we ship C.O.D. if you 
prefer. 


Dealers write for proposition on 
35mm Film in bulk and reloads 


C0. 


2515 Surf Ave., Dept. PH-4 
Brooklyn 24, N. Y. 


NORAYA sippty 





Yes, we have film! 
Good, clean, brand new film! 


e sell guaranteed fresh 
DuPont film at these low prices: 


36 exp. roll 35mm, 50c; 3 for $1.25 
18 exp. roll 35mm, 35c; 3 for $1.00 
If you prefer to buy in bulk order at these low prices: 


25 ft.—$1.50; 50 ft.—$2.75; 100 #.—$5.00! 


We sent our cartridges to War, so now we need yours! 
We pay 5c, plus shipping charges, for extra empty 
cartridges you send us. The more empty cartridges 
you send us, the better we can serve you. So send 
us empty cartridges TODAY! 


J5"M FILM DEVELOPED & ENLARGED 60 


‘We give you brilliant, ‘‘Magic Eye’’ Timed, Vapo- 
rated, 3x enlargements on Deckled-Edge Velox paper 
at these low prices: 35mm, 36 exp. $1.00; 18 exp, 
60c; 16 exp. No. 127 rolls, 50c; 8 exp. No. 828 Ban- 
tam, etc., 25c; reprints, 3x4, each 3c. 24-hour service. 
No delay. Not too fast, Not too slow, but just right for 
superb quality. Order now—postpaid or C.0.D.—or 
write for FREE Mailers, details, FREE Premium offers! 


Photo Reprints In Any Quantity 


We have sensitized paper-—plenty of it! We can give 
you ANY quantity of reprints from your negative or 
snapshots i ANY size. Following low prices: -y & 
828, split 127 and 35mm, enlarged to 3x4, : 
120, 616, 116, 620 or smaller printed same size as 
ec each. No limit to size order accepted, 
If you not have negatives, send prints and include 
25c extra for making each new negative. EXTRA! 
Kodak roll developed and 16 deckled-edge guaranteed 
prints, 25c! Prompt service. 


AMERICAN STUDIOS 
Dept. 287 La Crosse, Wisconsin 
116 





| you will give. 











and place the paper—emulsion side up— 


on the easel. With some dull surfaced pa- 
pers, it may be a little difficult to tell which 
is the emulsion side. If the paper has a 
slight curl, you can be sure that the emul- 
sion side curls inward, but if the paper 
has not been kept flat, it may have a de- 
cided wave, so you can’t be sure which 


side is which. In that case, hold the paper 


at eye level and sight along the surface 
toward the safelight. The emulsion side 
will generally show a slight sheen even 
for dead matte papers. If this test fails, 
moisten your lips slightly and bite down 
on a corner of the test strips with your 


| moistened lips for a second or two. When 


you open your mouth, the side that sticks 
is the emulsion side. 

Now make up your mind what exposure 
This is the one time you 
will have to do your own guessing; no- 
body else can tell you. Everybody guesses 
the first test exposure, and everybody 


| guesses wrong a good part of the time, so 


don’t let it bother you if your own guesses 
are pretty wide of the mark at first. You 


| can save yourself some time by making 
| two guesses on the same sheet of paper 


and giving each half a different exposure. 


| Let us say, for example, that you decide 


on exposures of ten and twenty seconds. 


| You would proceed as follows: 


Have a sheet of cardboard ready for 
masking the paper; you will always find a 
piece in every package of a dozen sheets 
of enlarging paper. Now swing the red 
filter out of the way and start clocking 
the exposure. At exactly ten seconds, 
cover half the test strip by holding the 
masking card in front of it, (Picture 7) 
wait another ten seconds, and switch off 
the light. Now, before you forget, turn 
the test strip over on its back and write 
down the exposures you have given. It’s 
surprising how easily you can forget such 
things in five minutes. Incidentally, make 
your notes on the back, never on the 
emulsion side or they will wash away in 


| the processing. 


Developing the Test Strip 


The developer should be at the correct 
(recommended) temperature and the 
clock in plain view so that the progress 
of development can be timed accurately. 
Note the time and flip the strip of paper 
into the developer smartly so that it is 
covered quickly and uniformly. If any 
part of it is not immersed immediately, 
push it under at once, or you will get a 
bad development streak. Start rocking 
the tray and keep it up as long as the 
print is in the solution to insure absolute- 
ly uniform development (Picture 8). 

Watch the clock carefully, noting the 
time at which the image first appears and 
the speed with which it builds up. With 
a little experience, this will give you a 
very good idea of the correctness of your 
test exposure. Other than that, don’t be 
concerned with the progress of develop- 
ment. Develop fully as directed in the 
instructions for the paper and developer 
you are using, paying absolutely no atten- 
tion to the appearance of the test print. 
You are not trying to make the best pos- 
sible print—you are only concerned with 
determining the correct exposure. You 


don’t care, therefore, how the test strip 
looks just so long as it tells you how ac. 
curately you’ve guessed. The only way 
for you to know that is to develop the 
test strip for the correct length of time 
and then look at it. 

Developer instructions generally give 
the minimum time for average results. If 
you are particular about good print qual- 
ity, you should develop your pictures 
somewhat longer. For example, the in- 
structions may call for a developing time 
of “not less than 90 seconds” or “90 to 180 
seconds.” While 90 seconds will give you 
an acceptable print, you will get a much 
better one if you develop at least two 
minutes, 

When the test print has been fully de- 
veloped, regardless of its appearance, lift 
it from the developer, drain for a few 
seconds, swish it around once or twice in 
the stop bath, drain again, and immerse it 
in the fixing bath. Thirty seconds later, 
if the bath is fresh, you can turn on the 
white light and take a good look at it. 


Examining the Test Strip 
” 


You must decide now whether the ex- 
posure is correct and you have used the 
right contrast paper or whether another 
test strip is necessary. Lift the test stnp 
out of the fixing bath so you can see it 
without looking through a layer of more 
or less cloudy solution and examine it 
quite closely. If both halves are too dark, 
they are obviously overexposed; if too 
light, they are underexposed. In either 
case, make another test strip and modify 
the exposure by what you have learned 
from the first test. 

When you’ve made a test strip that is 
about right as far as exposure is con- 
cerned, you can then check its contrast to 
see if you have used the correct paper. If 
the contrast is right, the shadows will 
have good, rich coloring and the high- 
lights will be clear and brilliant. If, on 
the other hand, the paper is too soft, the 
shadows won’t be deep enough, and the 
highlights will be too dark or too flat and 
muddy. A paper that is too contrasty will 
give you heavy black shadows in which 
all detail is blocked out and the highlights 
are too light and empty. 

In judging the test print for both ex- 
posure and contrast, you must allow for 
the fact that a wet print always loses a 
good deal of its brilliance and becomes 
noticeably darker after it has dried. Your 
test print must, therefore, appear some- 
what lighter and snappier than you want 
the finished print, or else it will dry down 
too dark. Only experience can tell you 
how much to allow for drying, since it 
varies considerably between papers—an- 
other reason why you shouldn’t change 
papers too often. Generally speaking, the 
warm-toned, richer papers show the great- 
est effect, but you can minimize it by 
developing each print for at least two 
minutes to get the fullest richness of tone. 


Making the Full-size Print 


When you have learned all you need t 
know from your test prints, expose a full 
sheet and develop it. This time, watch 
the clock as before, but develop by it 
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: Enter the $2,000 
: POLAROID FILTER CONTEST 


0 Two PRIZES for Color Photographs 
: PRIZES for Black and White 


. $500 Any Camera - Any Subject 
: Landscapes, Interiors, Seascapes, 
| FIRST PRIZES Window-Views, Still-Lifes 


Contest Rules te 
j 


Take two pictures of the same scene — one picture with 


Take pictures like these which show how a 


-X- and the other without a Polaroid* Light- Polarizing Filter. POLAROID Light = Polarizing FILTER improves the view 
he ‘ 
ier 2 

np Fill out a Polaroid Filter Contest entry blank and send it 

it with your pair of pictures to Polaroid Filter Contest, 


Cambridge 39, Massachusetts. Official entry blanks only 
ore are to be used. 


it 3 


rk, Choose subjects which demonstrate the usefulness of 
too Polaroid Light-Polarizing Filters in photography. The 
her decision of the judges will be based in part on the extent 
if to which the photographs submitted demonstrate the 

y usefulness of Polaroid Light-Polarizing Filters in improv- 
1ed ing photographs. Pictorial interest and composition are 


also important factors. 


t is 4 








on- Any resident of the United States may enter the contest 
t to except photo finishers, photographic supply dealers, the 
If employees of Polaroid Corporation and of its advertis- 
b ing agency. 
will 
ah- 5 
= All prize winners will be notified by mail. The prizes will Ss ee ore WIT POLARME FILTER 
the be awarded as soon as reasonably possible after the close 
th of the custens. SSe ieee fc vee sealer er a sae This pair of pictures shows how a Polaroid Light-Polarizing Filter 
€ haaniyo - onesie ae oy oe Se removes surface glare and reveals surface and sub-surface details. 
and wap =e. ihe S COQCENENS COS SeEVE Choose your own subjects: pale blue-skies, washed-out clouds, 
will RO NCES CREE CEE Cerm peey- roads, windows, still-lifes, portraits —any scene which is improved 
sch 6 by better cloud-contrast or reflection- control. 
il 
shts All entries become the property of Polaroid Corporation ' 
and the prize-winning pictures may be used for advertis- Judges 
ing purposes. An effort will be made to return all other 
ex- pictures entered in the contest, provided they are ac- Fritz Goro, Science Photographer, LIFE; Philippe Hals- 
for companied by a self-addressed stamped envelope. Polar- man, President, Society of Magazine Photogra on Inc.; Cash Prizes 
2s a oid, however, assumes no responsibility for the loss or Robert Shellaby, Science Writer, CHRISTIAN SCIENCE 
damage of contestants’ pictures at any time. MONITOR; Augustus Wolfman, Editor, NATIONAL COLOR BLACK & WHITE 
mes PHOTOGRAPHIC DEALER; David O. Woodbury, 
‘our 7 Contributing Science Editor, COLLIER’S. $500 Ist $500 
me- Contest closes at midnight, November 15, 1945. All en- 
vant tries must be mr ceres on or before this date, and must $200 2nd $200 
own be received not later than December 1, 1945. 


you 8 With a $100 3rd $100 
POLAROID Light-Polarizing FILTER $75 4th $75 


The contest is. subject to all Federal, State and local 











-an- regulations. ou can produce dark sky effects without disturb- 

ange ne the other colors of the landscape, eliminate $25 5th $25 
h unwanted reflections from water, polished wood 

, the GET YOUR ENTRY BLANK FROM YOUR DEALER. and all other non-metallic surfaces, take reflection- $10 each 6th-!5th $10 each 

reat- If you win a prize, he wins one too. Ask your dealer how free views through window glass, reveal surface 

. by to make better pictures with a Polaroid Light-Polariz- details hidden by glaring reflected light. 

two ing Filter. a 

fone. 


POLAROID Light-Polarizing FILTERS 


full A PRODUCT OF POLAROID CORPORATION DISTRIBUTED BY PIONEER SCIENTIFIC CORP. 


atch 
y in- Cambridge 39, Massachusetts Aimee an Empire State Building, New York 
PHY October, 1945 7 








Wrinkles vanish, distracting details 
disappear ...when you retouch with 
a TURQUOISE pencil or lead. *Elec- 
tronic Graphite, refined to particles 
1/25,000th of an inch in size, makes a 
smooth, needle point that deposits 
lead more evenly on the negative. 
FOR A REVELATION IN RETOUCHING, 
try an Eagle TURQUOISE pencil 
or lead. Write us for a free sample, 
naming this magazine, your dealer 
and the grade you want. Ernest Eagle 
will be glad to send it. 


~“CHEMI-SEALED” 


= (SUPER BONDED) 


TURD! 


RETOUCHING PENCILS AND LEADS 


*Reg. U. S. Pat. Of. 


EAGLE PENCIL COMPANY, NEW YORK 9 
EAGLE PENCIL COMPANY OF CANADA, LID., TORONTO 





























by BRUSH 


Easy to Plate CHROMIUM 
GOLD, SILVER, NICKEL, COPPER 
«- « For Pleasure and Profit! 


If you have a workshup—at home 
or in business—you need this new 
Warner Electroplater. At the stroke 
of an electrifed brush, you can 
electroplate models and projects— 
you can replate worn articles. fau- 
cets, tools, fixtures, silverware, etc 
with a durable, sparkling coat of 
metal .. . Gold, Silver, Chromium, 


Nickel, Copperor Cadmium, Method 
is easy, simple, quick Everything 
furnished — equipment complete, 
ready for use. By doing a bil of work 
for others, your machine can pay for 
tiself within a week. So make your 
shop complete by getting a Warner 
Electroplater right away Send to- 
* day for FREE SAMPLE and illus- 


trated literature. ACT AT ONCE! 


WARNER ELECTRIC CO., DEPT. D-42 
663 N. Wells St., Chicage 10, Iilinois 


FREE D 

















& WARNER ELECTRIC CO., 663 N. Wells St., Chicago 10, Dept. D-42 © 
5 Gentlemen; Send Free Sample and Details to; | 
: Name : 
= Address “ t H 
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spection instead of purely by time. If 
your exposure is right, the print will 
gradually build up until it’s about done, 
then apparently stop developing for a lit- 
tle while before it picks up again. It is 
during this seeming pause, which occurs 
after about a minute and a half with most 
papers, that the image is building up the 
heavy, rich deposit of silver that makes 
for good print quality, so don’t pull the 
print out of the developer too soon. 

The image always looks considerably 
darker under the dim safelight than it 
really is, therefore you can allow it to go 
several shades deeper than normal. A 
good way to tell when the highlights are 
beginning to fill in and the print is ready 
is to turn back a corner (Picture 11) and 
compare the important highlight area with 
the back of the print. You should con- 
tinue developing until the highlights be- 
gin to show some density, except in the 
highest catchlights. 

Most ‘beginners make the mistake of 
under-printing. A light print may be all 
right for a small snapshot of the girl 
friend or the family hopeful, but it will 
ruin a quality enlargement every time. 
Speaking rather loosely for the moment 
since this is a subject that needs a com- 
plete article to do» it justice—there are 
three basic factors that make a good pic- 
ture: subject matter, composition, and 
technical quality. You simply can’t get 
that beautiful print quality that is the 
mark of the advanced amateur or skilled 
professional if you have large expanses of 
almost blank white paper in your pic- 
tures. 

When the print is fully developed, lift it 
out of the solution, let it drain five or ten 
seconds, rinse it quickly in the stop bath 
(Picture 12) and transfer it to the fixing 
solution. 

At this point, if you’ve been careful 
and done your job properly, you have 
turned out a good straight-forward en- 
largement. That is good enough for a 
start, and if you are very new at this busi- 
ness of making enlargements, you can go 
on to the next negative. However, if you 
really want a picture and not an enlarged 
snapshot, now is the time to get in the 
good work. In almost every picture, some 
parts are too light, others too dark. 

Your next step is to correct such un- 
democratic inequities by resorting to a 
very simple but extremely important tech- 
nique that photographers know as local 
control—dodging and burning in. In dodg- 
ing, you simply hold a piece of cardboard 
on a wire in the path of the projected 
image (Picture 9), so it casts a shadow 
where you want the picture lighter. In 
burning in you use a card with a hole in 
it (Picture 10) if you want to print in 
another part to make it darker. You keep 
your dodger or card moving all the time 
so it doesn’t throw a sharply defined shad- 
ow. Make enough trial prints—full 
size, of course—varying the dodging ex- 
posure each time until a direct compari- 
son shows that you have exactly what 
you want (Picture 13). It’s really aston- 
ishing what a little dodging will do to a 
picture if it’s done with intelligence. 

Getting back to the print we’ve left in 
the fixing bath, fresh hypo will fix prints 
completely in ten minutes. If the solution 





is somewhat old, fifteen minutes may bk 
safer. Don’t use a worn-out solution 
that’s beginning to get cloudy and frothy, 
or your prints won't last. Shuffle the 
prints completely in the hypo every few 
minutes by slipping out the bottom print, 
putting it on top of the pile, doing the 
same for the next, and so on until each 
print has been handled. This keeps the 
prints from sticking together and insures 
a fresh supply of hypo. 

Don’t over-fix your prints; the longer 
you fix them, the longer it takes to wash 
the hypo out of the paper. A double. 
weight print left for half an hour in old 
hypo can never be washed completely and 
will fade and discolor in time. 

When the prints are fully fixed, put 
them in a tray of running water and wash 
for at least an hour. Two hours is safer 
in winter when the water is extremely 
cold. The best simple washing arrange- 
ment is to have a rubber hose dipping 
down into the tray and running along its 
side for three or four inches so that the 
water swirls around in the tray. Shuffle 
the prints completely every five minutes 
or so to keep them from bunching up and 
see that they don’t float over the edge of 
the tray. Don’t try to wash more than 
six full-size enlargements in one tray or 
they will stick together and retain the 
hypo for hours. 

If you haven’t the space in your dark- 
room to wash your prints in this way, put 
the tray in the bathtub and get a short 
length of hose with an adapter to fit the 
tub faucet. However, in a pinch you can 
dispense with running water entirely. 
Soak the prints in a tray of water, but 
keep them moving so they don’t bunch 
together. In five minutes, pour out the 
water (Picture 14) which has taken up 
about as much hypo as it will hold, and 
fill the tray again. Do this at least twelve 
times with water that is at a temperature 
of 70. degrees F., or twice as long at 50 de- 
grees F., and the prints are ready for 
drying. — 

Pick up the prints one at a time by one 
corner, let them drain (Picture 15), 
squeeze them on the underside of a clean 
tray (Picture 16) to remove all surplus 
water, and roll them up in a blotter roll 
(Picture 17) with the emulsion side out. 
Next morning, when the prints are dry, 
they are ready to be trimmed, spotted and 
mounted. Your finished picture is now 
ready for mounting (Picture 18) and 
showing. 

Dry mounting, wherein a shellac-coated 
tissue placed between print and mount 
binds the two on application of a hot iron, 
is most satisfactory for permanence, as 
are special mountants made for photo use. 
Rubber cement can be used, but may 
stain the print in time. 

It is not difficult to make quality en- 
largements once you master the simple 
routine and learn to recognize a g00 
print. Here’s a simple rule that will 
guide you to success: Never be satisfied 
with any print you make unless you know 
it is the best print that can be made from 
the negative. A good picture is ample re 
ward for all the trouble involved before- 
hand in finding the subject, photograph- é 
ing it, and processing the film. 
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y Middlewest's complete supply and service house. General's “immediate deliveries’ are 
really immediate! 
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5 PRIORITIES? You may be eligible for a priority. Let 35 MM SLIDE 
our Priority Department advise and assist you te ob- PROJECTORS 
tain a Priority Rating as we have for thousands of VOKAR Model D—4” F:3.5 
S f this G I ice! Lens—100 Watt Pre-focusing 
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WITH THIS NEW DUAL-PURPOSE 
NOVEX COMBINATION 
PROJECTOR— VIEWER 


For 2x2 in. Slides and Kodachromes 


Bring out the full color beauty of your cherished 
Kodachromes—and all the rich detail and tone scale 
of your black and white slides. With this dual- 
purpose unit, the image is projected on the 7x7 in, 
built-in viewing screen for personal or small au- 
dience viewing—or, at one simple adjustment, the 
image may be projected direct to the wall, up to 
full life size. Double condenser reflex optieal sys- 
tem with large aperture projections lens assures re- 
markable brilliance of image. 


VIEW OR PROJECT YOUR 
SLIDES ON THE SAME UNIT 


This sensational development in a dual-purpose pro- 
jector is designed to bring out all the hidden beauty 
of your slides, You get small or large image at 
will — on the built-in viewing 
screen—or on the wall—with- 
out the use of extras. Beauti- 
ful bakelite case. Ask your 
dealer for a demonstra- 
tion, or rush the coupon 
for complete details and 
literature. Immediate de- 
liveries, 


Complete shp= 
Ready to Operate VU 
Carrying Case, 
Extra $4.50 


ORDER FROM 
YOUR DEALER 


FREE 
N. La Salle Street 
yA itfinois sien COUPON 


Rush full details on the new dual-purpose Novex 
Projector. 


Novex Div., Pruit Office 
Machines Corp. 








mediate Delivery 
ss) Adjustable Metal 
Printing Masks! 


Can be used in printing frame 


or machine, You get shar 
clean borders on prints. 4x 
—80c; 5x7—85c; 8x10—90c. 
Printing Frames, 4x5.$ 0.80 
5x7. $1.50; 8x10.. 2.50 
Carryall Bag, zipper.. . 
Midget Flash Adapter. 
Clamp Reflector Set... 
Reflectors for No. 1 Flood 2 for 
Plano Roll Film Tank, 35mm to 116........ 
Cut Film Dev. Tank; 1 compartment 5x7.... 
3 compartments, 4x5—$9.00; 7 
Film Hanger, Composition 4x5 & 5x7 
Proj. Bulbs, T10 500W., $3.50; 750W.... 
Table Crystal Beaded Screens, 30x40.......+. 
Laboratory Scales, 
Foot Switch, for your enlarger 
Speed Ez-El, 5x7, $1.25; 8x10 
Exposure Meters—Lumi, $1.35; Leudi....... 
De-Luxe Hollywood Viewer, 8mm to 35 
Wooden Tripod, 2-sec., $4.00; Better 
SVE Slide Proj.—RK with Case 
35mm Dover Film, 36 E 
Oil Coloring Sets, Sampler, 98c; Student.... 
Academy $3.23; No. 2 Complete Set 
Book on Coloring, by L. R, Marshall........ 
Blotter Books, 9x12, 65c; 
WEACO Roto Electric Print Dryers 
12”x29” with Chromium Drum 
24”x28” with Chromium Drum.... 
Arkay Electric Print Dryer 14x20........ 
Print Washer, metal; takes 100 8x10 
Da-Lite Projector Stand.........-. 
King Easel, Adj, to 5x7 size.... 
Little Technical Library Books, each. . 
Wedding Albums, 8x10, $3.50; Better 
Print Tongues 
Ferrotype Plates, 10x14 Black 
MQ Developing Tubes......... 
Vignetter, $1.50; Dodger 
Precise Pan Head 
6-inch Tripod Extension, maKes Tripod higher 
Reel & Can Set (Metal) 
8mm 200 ft. 40c; 16mm 400 ft. ....6e. 
All metal 6-inch Trimmers 
Film Pack Adapter 5x7 
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826 WESTCHESTER AVE, 
BRONX 55, N. Y. 

















Texture Sereens 
(Continued from page 27) 


for making such screens is without limit. 
There are enough to please and satisfy 
every taste. 

All textures are not suitable for all 
photographs. You must choose a texture 
to fit each picture. The rough monk’s 
cloth works well with portraits of old 
people, but it would lose its effect with 
the flower illustration. The effect given 
by the cheesecloth screen seems to be 
just the proper texture for the flower 
study. I think you will agree that each 
texture shown here was well chosen for 
the specific picture subject used with it. 

A few precautions must be noted. Tex- 
tures to be produced must be of over-all 
even tonal values, rather than dark in 
one large area and lighter in the others. 
They should be of a continuously repeat- 
ing pattern. 

Then there is the question of what 
size to reproduce the pattern. This must 
be done in direct proportion to the num- 
ber of diameters you enlarge your nega- 
tives. If you work with 4x5 negatives 
and enlarge them to 8x10 prints, it is a 
good rule to make the design in your 
screen or texture negative about one 
fourth the size you want the texture to 
show in the finished print. By the same 
token, if you want to enlarge your 4x5 
negatives to 11x14 pictures, the size of 
the texture in the screen should be about 
one sixth the size you want the texture 
to appear in the finished print. This rule 
should be preserved for all the various 
sizes of the film and their proportion to 
the enlargment to be made from them. 

It might be wise to take several shots 
of the material you are using to make 
your texture screen, reducing the pattern 
two, three, four, and six diameters. Then 
you can enlarge two, three, four, or six 
times and still retain the same size tex- 
ture pattern. It makes no difference 
whether the picture is large or small, the 
size of the texture should not vary too 
much, just as it would not if you used 
paper with a texture surface. 

The dénsity of the screen is a very im- 
portant factor, best results being obtained 


Large, rough pattern of monk's cloth 
texture screen, shown below in its actual 
size, gives a feeling of age when it is 
used with portraits of elderly persons, 


with screens about one third the density 
of the negative that is to be enlarged. 
The process being so easy to carry out 
and the effects being so exciting and dif- 
ferent, there may be a tendency to overdo 
the use of texture screens. Not every 
picture ‘lends itself readily to texture 
printing. And one must be careful to 
produce the proper effect for the picture. 
A few experiments will soon show you 
how and when to use texture in your 
pictures to best advantage.— 





Anti-Foggants Save Outdated Army Photographie Paper 


Thousands of dollars worth of photo- 
graphic paper fogged by age or exposure 
to adverse climatic conditions is being 
salvaged by Army Air Forces photogra- 
phers through the use of anti-foggant 
chemicals, 

Technicians of the Photographic Lab- 
oratory in the Engineering Division at 
Air Technical Service Command head- 
quarters, Wright Field, Ohio, who have 
investigated several of these chemicals, 
report that a small quantity of 6-nitroben- 
zimidazole or benzotriazole added to de- 
veloping solutions greatly restrains the 
appearance of chemical fog. 

“These anti-foggant chemicals perform 
a function similar to that of potassium 
bromide or potassium thiocyanate, which 
have long been known as restrainers of 
fog in photographic solutions,” said C. W. 


' Kendall, who is chief of the Photographic 


Laboratory’s Photo-Physics Branch. 

“Like all fog-reducing agents,” Kendall 
said, “these chemicals reduce the effec- 
tive printing speeds and increase the de- 
velopment time required for*the photo- 
graphic materials with which they are 
used. A little experimentation on the 
part of the user will answer the question 
regarding the proper quantity to add to 
the developer to take care of his own 
particular problem. If photographic pa- 
per has so badly deteriorated that it will 
develop up to maximum density without 
exposure, then, needless to say, the addi- 
tion of anti-foggant to the developer will 
be useless, Only partly deteriorated ma- 
terials can be salvaged by the use of these 
compounds.” 

Ordinary metol-hydroquinone develop 
ers are the most suitable for use with the 
anti-foggant chemicals.—® 
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EARN BIG MONEY AS A 
TRAINED PROFESSIONAL 


WIN PRIZES AND BLUE RIBBONS 
AS AN EXPERT AMATEUR 


@ Study at home or in the class room 
with nationally famous photographers. 
Courses now in preparation—assuring 
complete, comprehensive training in 
fine portrait, pictorial, news, action, 
still life, color, and commercial pho- 
tography. Use the coupon for com- 
plete details and free announcements. 





* USE COUPON FOR FREE DETAHS 


' Chicago School of Photography 
59 E. Van Buren St., Chicago 5, Ill. 


Without obligation please send me details and an- 
Douncements as issued. I am interested in 


O Home Study OD Resident Training 














AMATEURS!! PROFESSIONALS!! 


FILE YOUR NEGATIVES! 


The Nega-File* pro- 
vides a new and inex- 
pensive method for fil- 
ing negatives for both 
the amateur and pro- 
fessional @ Each File 
is equipped with 100 
glassine envelopes, 
an Index and Visible 
Numerical Guides 
from 10-100 (capacity 
of each File is 200 en- 
velopes with exception 
of No. 20 which is 
400 and No. 24 which 
is 600) @ Each envelope printed for data rec- 
ord of exposure, etc., excepting envelopes for 
strip negatives @ Envelopes permit view of 
negative without handling @ De Luxe models 
of solid well-seasoned stock and varnished in 
natural wood finish available at prices listed 
below. Mail orders filled. P.P. Prepaid. No 
C.0.D.’s. 


DE LUXE No. “20” 


File List Re- Envs. 
Film Nos. No. Price fills PerC 

35 mm., 828 and 127.... **: $2.70 $1.05 $0.95 
120, 620—2'/4x3'%q negs.. 2.70 95 -85 
120, 620—2'/4x2'4 negs.. 2.75 95 -85 
620—strips of 3—2', sqs. 

or 4—2'/4xI5 3.00 1.30 1.05 
116, 616, 430, ° 

541, 518, 2.85 1.05 
523 and 4x5 cut film. os 1.35 
5x7 cut film. " 3.35 1.65 1.35 
velopes, another Index and Visible Numerical Guides 


(Refills contain 100 additional printed glassine en- 
0 


rom 
Files also available for y and movie films. 
*Reg. U. S. Pat. Off. 
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THE NEGA-FILE COMPANY 


EASTON, PENNA 


Wrile 





Maskin 
In Moo 


(Continued from page 65) 


of gray. This is very simple to achieve. 
First, project the picture as you want it 
outlined. Then, before you remove the 
mask, carefully place the cut-out portion 
of the mask back in its proper position. 
Place a weight on this portion to keep 
from moving it. Now remove the mask 
and flash the paper if you want a gray 
tone or black. 

If you would like to create a mood by 
montage and mask, which is combining 
prints of two negatives within and with- 
out the outline of the mask, the process is 
still simple. First, (after focusing, of 





High-angle shot of the laundress is 
masked by a clothesline for proper mood. 


course) place the Mask B over the projec- 
tion paper and put the two in the easel. 
Expose for this print. Now remove the 
paper, and put it back in its envelope. Now 
focus the other negative the way you 


4_2ame Length and Width as Enlarging Paper 
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Diagram shows how mask may be handled 
to get different exposures on same paper. 


want it to appear around the area occu- 
pied by the cut-out portion A. Replace the 
piece of projection paper used for the first 
exposure. Place the Mask B over the paper 
in its original position. Now put the cut- 
out portion A in its proper place. Weight 
it so it cannot be moved. Finally, remove 
the outside of the Mask B, and make the 
exposure. Now develop. 

A word of advice: it is a goodsidea to 
mark the top of the sheet of projection 
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6262 SUNSET BLVD, HOLLYWOOD 28, CALIFORNIA 





PANCHROMATIC 
War Surplus 


ROLLFIL 


Following Camera sizes: 


V. P. 1-27, 3 rolls.......8le 
1-20 6-20, 3 rolls.......99¢ 
1-16 6-16, 3 rolls..... $1.14 


8 EXPOSURES 
Payment with order. 


Please include 10c for postage and 
handling for every 3 rolls ordered. 


MERIT FIL NY. 13, NY. , 


r—-INVENTORS— 


. INDUSTRY NEEDS YOUR IDEAS NOW!” 


Manufacturers are get- 
Two Reasons—1. fing ready NOW for 


stwar sales and production. 2, YRi ht now, 
manufacturers are seeking products their ex- 
panded facilities can handle; factories must 
have products to take up the slack after war 
orders stop. Your chance comes with patent 
protection now — delay may endanger your 
chance. Get our NEW FREE Inventor's Book 
today and valuable ‘‘Invention Record’’ form. 
This poet does not obligate you. Act now. 
Write today 


McMORROW & BERMAN 
Patent Attorneys 
2447 Atlantic Building, Washington 4, D. C. 



































Preserve and File Negatives in Transparent 


GLASSINE NEGONTAINERS~—$1 Buys: 
450—254x3, 23ax3%, 2%ax4Va, 2x3, 2x3Yq, 2x4, 2x4%- 
400—3x4'2. @ 300-3 %4x5 Ya, 1Y_x6, 1x7, 2x6, 2xi. 
350—3x5,  3x5%q, 254x6,  3%ax4¥o, 394xS, _ 234x5/2- 
250—254X8, 44x52, 2x8. 2004 44x8%, 2x9, 2x10, 1/29. 
100—1 '/2x18, 82x10, 2x 0—53/4x7 3%, | Iyaxi2, 2x 
LARGE HARDWOOD FILING CABIN 


Includes 100 Negontainers, 26 indexes! Set-in. dustoroot 
cover; 600-1000 capacity! Your one: above ty 
Photographers’ Release flanks. 252 for $1 
Rectpaidt C.0.D.'’s Accepted. ey Back! 

els: ‘*Photo: DS 0. pends foo-2 


| ANDREW E. LUTZ, P. 0. Box § © Syracuse 1, N. ¥. 


PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOBRAPHY 


5 Union Square, Dept. P-37, New York 3, N.Y. 


Write for price list and mailing bags 
Members in theU.S.and Allied Armed Forces receive 10% special discour 
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The Projector With 
All the Features Experience Dictated 


] 300 Watts of cool light efficiently con- 
trolled from lamp to lens. 


2 “Focus Finder” slide changer, smooth and 
positive. An engineering “scoop” insuring 
constant critical focus of all slides regard- 
less of thickness. You may now inter- 
change redi-mount and glass slide with- 
out re-focusing. 


“Micro Focus". The new focusing knob 
insures positive focusing with micrometer 
exactness. 


Anastigmat lens for vivid, crisp, true- 
color screen images of extremely flat 
field. 


10 


Condenser design achieves optimum, 
filat-field brilliance with cooler operation. 
Each element and unit of optical system 
immediately accessible. 


Elevating and Depressing. Positive knob 
controlled tilting mechanism—either up 
or down—through a wide arc. 


Pointer Aperture. Permits projection point- 
ing of picture .high-lights. 

Minimum light spill. Novel grill construc- 
tion of light housing cuts light spill to 
minimum. 


Modern Design. As new as tomorrow's 
headlines—streamlined for functional 
efficiency and eye appeal. 


Exclusive Case. New lift-off top—just lift 
off top and your projector is ready for 
instant use. 


AT YOUR DEALER 


With 5 Inch Anastigmat Lens and Lift-Off Type Carrying Case (Model 300). $60.00 


October, 1945 


isn’t This the Projector 


You Too, Have Always 
Wanted? 


Ranking amateurs and professionals 
told us what they wanted. Veteran 
dealers helped design it. Navy recog- 
nition instructors tested it. Modern de- 
sign and know-how engineering did 


the rest. 


Slides Removed Without 
Touching Projection 
Surface! 


No a 


hone 7 for THE 
Slides of FOCUS FINDER 
SLIDE CHANGER 


Varying 
Thickness! 








Every Picture Presented is 


Always Cool 
Always at its best 
With the T.D.C. Projector 


The Projector That is Kind 
to Precious Color! 


Always Level 
Always Sharp 














PASTING 
4 f FUSS 
CORNERS = 


it’s so easy to “album” your pictures—Just insert them. 
No more trouble with paste or hinges or tricky slots. 
Here, at last, is the photo album you have always 
wanted . . neat, improved, beautifully plastic bound. 
Holds 192 photographs—each in its own frame, and 
you can file negative behind each picture. Price, $5.00. 


Ask for the new Widco Photo Album at your photo, 
gift, stationery, luggage, or department Store, or 
write direct to Dept. C 


THE GREATEST NAME IN 
ALBUMS AND FRAMEST 


You don't need a 35mm camera to en- 
joy this modern method of showing your 
pictures. This new inexpensive service 
will enable you to show your favorite 
snapshots the way you originally saw 
them, LIFE SIZE. Positive slides to fit 
any Standard 2x2 projector can be 
made from any negatives up to 5x7 in 
size. 


UNMOUNTED 
MOUNTED in CARDBOARD. .25c ea. 
MOUNTED in GLASS 30c ea. 


Mail orders filled. Send negatives only, 
with instructions for mounting. Please 
add lc per negative for postage and 
handling. 


12 WARREN STREET 
New York 7, N.Y., BA7-1230 





| different. 
| expenditures is merely the price of a 





paper on the back side before you put it 
back in the envelope. This insures your 
putting it in its proper place for the final 
exposure. 

Here is another possibility. Enlarge 
one negative through a mask, and com- 
bine underexposure and proper exposure 
for the finished print. This is the process. 
Enlarge a single negative masked as you 
desire it, exposing for a normal print. 
Now, without moving the Mask B, replace 
the cut-out portion A in its proper place. 
Again, weight the part A so it cannot be 
moved. Remove the Mask B and expose 
the uncovered portion of the projection 
paper to the desired degree of underex- 
posure. Then develop the print. In a 
case like this, you are still creating the 
mood by the line of demarcation between 


| the underexposed and the properly ex- 


posed areas of the final print. 
Try masking in mood for something 
Its cost in excess of the usual 


sheet of opaque paper for each mask. You 
already have a pair of scissors or old razor 
blades to cut the mask. The most satis- 


| factory paper that I have used is the black 


paper such as you find in photograph al- 
bums. Poster paper from the 5-and 10-cent 
store serves just as well. 

Masking in mood is a very good way to 
continue your hobby now that film is 
scarce. Projection papers being still fairly 
plentiful, get out some of those old nega- 
tives of yours, and mask in mood!—f 


LIFE-SIZE PICTURES FOR MORALE 





This is how photography acquainted one 
overseas serviceman-father with the ap- 
pearance and size of his two-year-old son 
whom he hadn’t seen since the boy was 
four months old. From a 5x7 negative 
made when Jacky was two, his grand- 
father made a life-size enlargement 33 
inches high and sent it to the boy’s 
father, Lieut. William R. Wilson, stationed 
in Sicily. The negative was printed in 
three sections, each on an 11x14 sheet 
of paper. The sheet for the middle sec- 
tion was placed horizontally to get width 
for the arms and shoulders. The three 
sheets were mailed in a calendar mailing 
tube. After receiving them, Lieutenant 
Wilson mounted them, and one of the 
men in his photo unit photographed him 
with the life size image of his son. The 
negatives were mailed back to the grand- 
father. The above print is the résult.— 
Leslie H. Davis, Hampton, Iowa. 


JUST OUT 


ND 
EDITION 
the book that has given 
THOUSANDS 


the Know-How 
te produce 


FINER KODACHROMES 


This beok has become the “bible” of Kodachrome enthusiasts every. 
where. it describes and illustrates what the color worker wants to 
know—in terms simple enough for the beginner, ive 
enough for the more advanced. Covers EVERY phase of Kodachrome 
photography. Equally applicable to Movies and Stilis. 

150 illustrations—15 in full color. 18 big chapters. 

See it at your dealers, or place your order direct. 

It can save its cost many times 


Send for our FREE Book Catalog 


CAMERA CRAFT 


376P SUTTER ST. @ SAN FRANCISCO, 8, CALIF. 





SURPLUS FROM GOVERNMENT STOCKS 
New supply just received of Ultra-Speed Pan. 
35mm. film (Weston speed: 100). Packed by 
us In metal can on camera spool. Mailed 
postpaid. 


100 «4 


NOTE: This is same high-speed negative 
stock we have supplied the trade for two 
years. Satisfaction guaranteed or money re- 
funded. Prompt shipment. Mail order today 
with $4.00 to: 


PARKO COMPANY 


NUNN BUILDING AMARILLO, TEXAS 





a SPECIAL SERVICE to 
PROFESSIONALS & FREE LANCE 


PHOTOGRAPHERS 


e Individual attention given to every print. 

e Only Eastman and Defender paper used. 

e Fine Grain Developing. 

e Corrections and Cropping Instructions fol- 
lowed exactly. 

e Special Coloring amd Retouching service. 





Special discount on quantity 
orders. 20% discount to 
servicemen. 


J M2 )PhotographicLaboratory 


Prompt 
Service 

















102 West 45th St, New York 19, N. Y. 








ENLARGEMENTS 
4x6, $0.25; 5x7, $0.50; 8x10, $0.75; 1ixt4, $1.25 
DEVELOPING & PRINTING 
6-8 exp. roll developed {2 exp. = (Jumbo size 
Jumbo size... ..90.75 negative size)... 91.00 
Write for mailing bag and prige list. 
PHOTO SERVICES, INC. 
580 Market St. SAN FRANCISCO 4, CALIF. 


Popular PHOTOGRAPHY 
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ELECTRIC PRINT 
DRYER 


MADE 


October, 1945 











FIRST IN THE 
DARKROOM 


First in the darkroom because Fedco 
Products are really usable, the accesso- 
ries you can work with day in and day 
out to help make your hobby more fas- 
cinating. First in the darkroom because 
Fedco Products are built to exacting 
standards to take a world of punish- 
ment without breaking down at crucial 
moments. First in the darkroom because 
Fedco Products are priced -within rea- 
son, you do not have to be a millionaire 
to enjoy the performance of these fine 
accessories, 


At present, Fedco’s production facilities 
are fully utilized for important war 
assignments. Out of this work, will come 
new improvements and new develop- 
ments to help expand your photographic 
horizons. Wait for—watch for—Fedco, 
first in the darkroom. 








ROLL AND CUT FILM 
DEVELOPING TANKS 


IN U.S.A. 


NEW YORK 








DeLUXE PRINT 
DRYER 


CUT FILM REEL 








ORDER YOUR DARKROOM 
GADGETS NOW FROM 
SCHAEFFER’S 


YANKEE ROLL FILM DEVELOPING 
TANKS for 35mm to I16 Roll 
Films (plus tax) $3.35 

PRECISION made LABORATORY 
SCALES 

PLANO SAFELIGHTS i 

‘METAL PAPER TRIMMERS, 5”.... 2.00 

ELECTRIC FOOT SWITCH 

CAMELS HAIR BRUSH with air 
bulb...... 

B. W. DUCKBILL PRINT TONGS. 

WOOD CLIPS (per dozen) 
MANY OTHER ITEMS IN STOCK 
WRITE US CONCERNING YOUR 

NEEDS 
DATED ORDER PLAN 


Place your order for new cameras and equip- 
ment with Schaeffer NOW. We will send you 
our serially numbered and dated acknowledg- 
ment, which establishes your position on our 
priority list for the equipment you want. 
NO DEPOSIT REQUIRED 
Write to Dept. Ph-10 


COMPANY INC. 


HENRY R. HERING, PRES. 


89 HALSEY STREET 
NEWARK 2, NEW JERSEY 
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SLIDES SHIPPED SAME DAY YOUR- 
REMITTANCE RECEIVED 


American Masterpieces 


BELL, CALIFORNIA 





Save That 
Negative 


(Continued from page 39) 


Group 3 (Superproportional) will be 
more successful, Since magazine repro- 
duction limitations make it difficult to see 
the difference between simple overexpo- 
sure and overexposure of contrasty sub- 
ject matter, the latter will be illustrated 
(Picture 4). 

To correct a negative of contrasty sub- 
ject matter which has been overdeveloped 
a reducer from Group 3 is chosen. This 
type of reducer will dissolve away the 
blackest deposits first and thus lower the 


4 Cookies piled to show, I. to r., light, me- 
dium, dark densities of normal negative. 


6 Proportional intensifiers build up all the 
negative densities equally, as indicated. 





7 Superproportional _intensifiers build up 
only highlights (dark areas) of image. 


8 Subproportional intensifiers strengthen 
only the shadow portions (light areas). 


contrast of the negative. If the incorrect 
reducer is used, such as one from Group 
2, then all the densities are reduced pro- 
portionally which would cause the light 
areas to be bleached out long before the 
heavy deposits had been thinned down 
(Picture 4C). 

When the correct reducer is applied 
(Picture 4D), then the contrast of the 
negative is lowered and it is possible to 


Jo MM FILM 


DEVELOPED, VAPORATED =: 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MMW 

FINE GRAIN 

FILM PROCESSING, , DIRECT BY MAIL 


36 exposure roll of film pro- $490 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 


approximately twice negative 25¢ 
size for only 


Ask for Free Booklet 
Magazine, “ Pictures’’ 


MINILASS ... 


ENGLEWOC 








FILMDEX 


VISUAL 
PLANS 
FOR FILING 
& VIEWING 
KODA- 
CHROMES 
35 m.m. or 
Bantam © 
Gives every day 
enjoyment in viewing 
your kodachromes, attrac- 
tively illuminated — convenient, 
visual filing. Ask your dealer about our two 
plans or write for circular. 


FILMDEX, Brookfield, Conn. 


W.N. De Sherbinin, 1945 copyright. Pat'd & Pat. pending. 





es | 


RELO ADED 
CARTRIDGES 





406 cack 
YOUR CHOICE OF: 


DuPont Superior #1 #2 
Weston Daylight 24 50 100 


Fresh, clean stock. Every roll guaranteed perfect. pet 
postpaid same day order is received. IMPORTANT—Send 
your empty cartridges or include 10c deposit on a roll 

ered. Landy mailers for return of empty cartridges sent 
free with each order. Minimum Order—Two rolls. 


EASTERN PHOTO LABS. 
1405 N. Charles St., Baltimore, 1, Md. 


$100 to $500 


for one kodachrome 


We are constantly selling kodachromes (size 2% by 

3% or LARGER) for these prices. Why not let us 

sell your kodachromes? Write for details. 

FREE-LANCE PHOTOGRAPHERS GUILD, INC. 
219 East 44th Street, New York 17, N. Y. 


es ‘The Agency with an 8-year record for Integrity." 
WEDDING ALBUMS ;2:cr0 
TO-ORDER 


Here’s a distinctive service for Stuties Free Lancers. 
amateurs who ‘‘shoot’’ weddings, ‘Sup ply us with 
hotos—we bind them in a beautiful album. —— — 
$20. fe al make presentations for sho 
your samples to prospective clients. Write today. 
specify how many photos and we'll quote by return 


LONG ISLAND BOOK BINDERY 
105-26 TUCKERTON STREET 











JAMAICA 1, NEW YORK j 


rt Corner Your Pictures-Aibum 


: pat ot. can keep them safe and 
En fel 7 y 





eo oe 


are on sale at Photo Supply, and ah 
Album counters ev: 5 ae 
are the i eck, ; 
No Pas lo Foid moun: 
Kodak i rints. 
Write & 


ENGEL ART CORNERS CO, 3 
Dept. 30X, 4711 N. Clark, Chicago 40 
Popular PHOTOGRAPHY 
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make a good print with detail in the high- 
lights. 

If the contrast range in the original ob- 
ject photographed is not too great then 
the problem should be handled as a case 
of overdevelopment and the negative can 
be treated with a reducer from Group 2. 


| 
| 
| 
| 
| 
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| Dodging and V 
Designed to help the serious ¥ 
| obtain better enlargements an 
| ) / tact prints, this kit consists of twe 
Q Overexposed negative with dense shadows { | The first is the three wire-hand 
calls for cutting or subtractive reducer. ; dodgettes for holding back areas 
the prints which appear too dark. ° 
— > a handy book of masks w 
allow the vignetting or 
burning in of local areas. $1.00 
Full instructions are ia- Lise Price 
cluded with each kit. ~* 




















Overdeveloped negative, too dense in all 
areas, calls for a proportional reducer. 

















— . Pek a . Sa « 
bee oo: 
ODL i Ap ARE A rare “ 


| 1 Overdeveloped negative of contrasty sub- 
ject needs reduction of dark areas only. 











Here are formulas in Groups 2 and 3: 


Superproportional Reducer (Group 3) VOKA : 
Ammonium | 


. ee). ....30 grams 1 ounce 
Sulfuric Ac er 4 ounce se ; Dp ” 
Water (dstid) to make... 1 liter 33 ounces : SCRATC HPATCH 

he negative is placed in this bath until the dark Makes Negative Scratches Disappear 
areas show detail. To stop reduction the negative i £ 
should be placed immediately in a 10% solution of i ern what thousands of photo-fans have AFTER 
sodium sulfite. A half hour final wash is enough. ; en looking for to save choice nega- 
: ; : tives without expensive retouching! Vokar ‘Scratchpatch”’ is 
Proportional Reducer (Group 2) a safe and highly scientific solution that can’t harm film 

(Solution A) wee emulsion . . . yet makes scratches disappear from finished 
Potassium Ferricyanide 7.5 grams 110 grains : enlargements like magic. Also valuable in treating color 
Water to make 1 liter 32 ounces transparencies when projecting and in making contact prints. 

(Solution B) _ Inexpensive, easy to apply and amazingly effective. 
Sodium Thiosulfate...200 grams 6 oz. 300 gr. ; 


cae — ae EVEN FINER Cameras and Projectors BY ' 
lhe negative is placed in Solution A from 1 to4 se . 


fal ee a B for several minutes. BE READY FOR You AFTER v 
ep, 


Proportional Reducer (Group 2) 


‘BEFORE 





Ferric Ammonium 

_ Sulfate Crystals...... 15¢rams 219 grains 
Sulfuric Acid...........10 cc 14 ounce 
Water to make 1 liter 32 ounces _ 


The negative must not be allowed to come into ae 
ntact with air while the process of reduction is 
ng * pw" ry will Bras about 8 sietten. The E L ECTR 0 N [ C P RO D U CT S M F G ” co R P. 
wash should be about one half hour. 
ae had pana beeing A 7301 HURON RIVER DRIVE, DEXTER, MICHIGAN 
October, 1945 

















VAN LAR MIRACLE SWITCH 


SERIES F 


A scientific switch with varied uses; use one 
receptacle. It is an ordinary foot-switch for any 
dark room or studio use—plug in two flood 
lamps, ordinary light, step on the pedal, presto, 
full flood lighting of your subject but only 
when picture is actually snapped. Easier on 

our eyes, saves your photo floods for literally 
eee ay of hours more service and is easier on 
your power cost. 


There is no initi: al voltage shock when lights 
are turned on. The ‘Miracle Switch’’ is practi- 
cally skid proof, shock proof and fool proof— 
operates on AC or DC current. 

Attractively finished in black and _ silver 
mounted on wood, completely wired for im- 
mediate use. Cost of switch alone $8.50. 

We offer a special combination of two re- 
flectors, comple tely wired for immediate use 
with the “‘Miracle Switch’”’ plus the “Miracle 
Switch” itself for $16.00. 


Send check or money order with your order. 
Specify Series F. Immediate delivery on limited 
quantity in stock. No C.O.D’s. 

VAN LAR PRODUCTS 
NORTHPORT, L.I., N.Y. 








_ Theresa 
FOTOFOLIO 


for 
EVERY PURPOSE! 


20 different madels, some with “built- 
in” hinges, some without hinges! ... made 
for film sizes from No. 127 to 4 x 6, and 
for 5 x 7 and 8 x 10... pocket-size 
editions, special models for baby’s 
photos, Service editions and other spe- 
cialties. 

FOTOFOLIO is THE improvement over 
old-style photo albums: no glue, no 
mess, no corners needed! Fotofolios 
hold from 56 to 544 pictures—up to 
28 on a single page! Genuine or imita- 
tion leather. 

From 50¢ to $5.00 at camera stores 
and department stores. 


MANUFACTURED BY E E MILES EXCLUSIVELY FOR 


AREL 


Rete evr PLY 


Sz Lowes 4316 SHAW BLY! 
Yeu York Cetg suit 


617 SOUTH OLIVE ad bugeles OVIATT BLDG 


225 FIFTH AVE 








The processes of intensification and re- 
duction can more readily be watched and 
stopped at the correct time if the work 
is performed in a clear glass dish. A 
small 15-watt lamp is placed beneath it 
so that the changes taking place in the 
negative will be seen readily. 

For absolute success in these processes 
it is best to mix all solutions just before 
use, especially ammonium persulfate. 
Also it is foolish economy to attempt to 
use any of the solutions more than once, 
as some of them deteriorate within a 
short time, 

Ready-mixed intensifiers and reducers 
are available for those who do not care to 
compound their own formulas. These 
commercial products are stocked by all 
photo supply dealers, and it is only neces- 
sary to dissolve the contents of the tube 
or package in a stated quantity of water 
for use. Be sure that instructions sup- 
plied with the products are followed care- 
fully. 

Eastman, Defender, Ansco, Victor, and 
Burroughs Wellcome chromium intensi- 
fiers are suitable for strengthening under- 
developed negatives. The Ansco and Bur- 
roughs Wellcome mercury intensifiers can 
be used on underexposed negatives. Some 
of these same manufacturers market a 
prepared Farmer’s reducer for overex- 
posed negatives, and an ammonium per- 
sulfate reducer for overdeveloped films. 
This list is probably not complete, but 
your dealer will be able to assist you in 
selecting a commercial product for the 
type of negative correction required. 

Of course there is no substitute for a 
negative that has been correctly exposed 
and developed. But we all miss the mark 
at times. When the subject of a faulty 
negative can easily be rephotographed, 
its wise to take the picture over again and 
make a better negative. But for that un- 
fortunate mistake where the subject mat- 
ter is no longer available, try intensifica- 
tion or reduction. Perhaps you can save 
that negative!—pe 





BEST BUY 





GET THIS NEW BOOK FOR 
MORE DRAMATIC LAYOUTS 


Impart Sens, spar- 
_ kle and won & your 
layouts. H. Felix Kraus, 
commercial artist and 
writer on photography, 
demonstrates how in 
this example-packed, 
fact-full book. Invalua- 
ble in all kinds of layouts 
—advertisin and edi- 
torial; all subjects—g¢en- 
$i" fashions, industrial, 
$1. 00 at art and camera 
supply stores—or write 


~ HOUSE OF LITTLE BOOKS 


80 E. 11th St., New York 3, N. Y. 


FULL COLOR SLIDES 
of Allicd feaders 


General ‘‘lke’’, Nimitz, 
Churchill, Stalin 
all in this tremendous 
selection of 100 of our 
Allied Leaders. Rich, 
beautifully colored on 
35 mm. slides, they are 
priced so you can af- 
ford your own gallery 
of the world’s famous 
leaders. 3 
50c each$5.00 for 12Write for dealer prices 


HOLLYWOOD COLOR SLIDE C0 
147 N a Dr Beverly Hills, Calif. 


a VIM rolls fine grain devel- 
oped and superbly en- 
larged to 3'4x4!/o on double 
weight velvet paper: 36 exp. 
$1.56. 18 exp. $1.05. 
Glossy: 36 exp. $1.31. 18 
exp. $.90. Your cartridge 
reloaded: 36 exp. §.45. 
18 exp. $.30. 
Fresh, tested, 100 ft. $4.65 
well - packed BULK FILM 50 ft. 2.58 
(Panatomic X, Plus X, Finopan, Superior 1, 2, 3) 
FREE Mailer, pricelist, and valuable 
“DO’s and DON’T’s’’ Upon Request 
SPIRATONE FINE GRAIN LABS., Dept. P. 
49 W. 27th St., New York I, N. Y., Tel.: MU 4-1329 


All Orders from Servicemen Overseas Receive Pref- 
erential Treatment. Write for Detaiis or Send Us Ad- 

















dresses to Which We Should Mail This Special 
information, 


> 








Popular Photography Pfc. R. Rielser 


“Mr. Treadwell, this is NOT the way wé wash 


our negatives!" 








PRECUT PICTURE FRAM ES 


READY FOR YOU TO NAIL TOGETHER. 
MITRES CUT—HOLES DRILLED—BRADS 
SCREW EYES & WIRE FURNISHED 
BLACK OR BROWN MOULDING—I6” x 20” 
Y"—69c Vp"—79¢ %"—89¢ NO GLASS 








PICTORIAL FRAMES SoTL 


2 “STREAMLINED OPTICS’ 
KORONA WIDE-ANGLE BINOCULAR | 


Leaders since 1884 in quality optics. The first | 
& and only streamlined prism binocular with prisms — 
. in straight fine of vision. Cleaning is easy. ‘ 


Ask your dealer—he knows quality 


GUNDLACH ar 
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Stencil Toning 
(Continued from page 31) 


market have not been tested for use in 
masking prints, but if they contain no 
agent that stains the print permanently, 
they ought to be satisfactory. 

Varnish might do, but it generally does 
not produce clear-cut boundaries and 
dries slowly. In short, any waterproof 
material that can be spread thinly with- 
out breaks, that does not have a tendency 
to run or crawl, that dries with reason- 
able speed, and that can be washed off 
easily, will do. DuPont makes a waxless 
paint remover that will wash away prac- 
tically any kind of lacquer or paint. Lac- 
quer thinner acts in about the same way. 
If you find it difficult to see where clear 
lacquer is applied, you can add some col- 
oring agent such as a bit of colored lac- 
quer. However, it is a good idea to test 
any coloring material to see whether it 
can be entirely washed off. 

Any standard toner, of which there are 
numerous formulas in photographic text- 
books and commercial preparations on 
dealers’ shelves, can be used for altering 
the color of the silver image. The dye- 
toning process, in which the silver image 
is first treated by a substance that com- 
bines with a dye to form a fixed color 
(mordanted), provides a_ considerable 
range of hues. 

Stains that do not affect the silver 
image are merely dye solutions that color 
the whites. Special photographic stains 
are made, Burroughs Wellcome Soloid 
Photographic Stains, in tablet form, being 
an example. You might try some of the 
commercial fabric dyes, diluting them as 
required, Water-color solutions may be 
used, 

For coloring small areas with dyes, you 
can use a small brush to apply the dye 
solution, with the necessity of preparing 
a lacquer stencil, But for toning where 
the print must be left in one or more 
solutions for some time, the stencil meth- 
od should be used. 

A quick way of masking the border of 
a print to prevent discoloration is to run 
a strip of Scotch tape or similar adhesive 
material along it, rolling it into absolute 
contact with the gelatin coating. Be care- 
ful, in removing the tape afterwards, that 
you do not pull the gelatin loose from the 
paper base. 

The stencil-coloring method can be 
used for lantern slides as well as for 
prints. When the slide or print is washed 
free of all toning chemicals, no special 
protection is needed, although lantern 
slides, whether colored or not, are often 
varnished to preserve them.—pe 





















PHOTOGRAPHING CIGARETTE SMOKE 
To capture the smoke from idling ciga- 
Tettes on film is often difficult. To make 
the cigarette produce a denser smoke, 
easily photographed, touch the lighted 
end to a piece of chewing gum (chewed) 
for about two seconds. Upon removing, 
just enough melted gum will adhere to 
the ash to produce a definite trail of 
smoke for several seconds.—Gordon 
Jones, Seattle, Wash. 

October, 1945 
































Beautiful, brilliant pictures in full 
color—your own pictures—colored by 
your own hand .. . just think how 
surprised and thrilled your friends 
will be next time you show them your 
photo album—all done in COLOR! 
Yes—you can do it—and have ALL 
your pictures in color from now on— 
by using ROEHRIG TRUE-TONE OIL 
PHOTO COLORS— just as professional 
photocolorists have done for over 
thirty years. You will enjoy countless 
hours of pleasure in this fascinating 
hobby. 


You can start with some of your old 
pictures—reprint the negatives on matte 
or semi-matte paper—let your dealer 
help you select the subjects best suited 
to hand coloring. Then keep it up with 
all the new pictures you take. 


Silt $00 


“Only VS, 


Sorry: No C. O. D. Orders. 
For prices in Canada, consult your 
Canadian Dealer. 





33 Henry St, 


CANADIAN REPRESENTATIVE 
W. E. BOOTH CO., LTD. : 
12 Mercer St. 
TORONTO 








Vignetting. 





ROEHRIG the finest photo colors your 


ROEHRIG-BIELENBERG CO. 
Brooklyn 2, N. Y. 


480 Lagauchetiere St. W. 
MONTREAL 


This new KIT consists of—one Rotary Dial Vignetter 
with 7 cut outs. 
Wire Dodger holder. 

Easy to follow instructions included. 


You can give your enlarge- 
ments a professional touch, 
and you will find it a pleas- 
ure to do even the most diffi- 
cult types of Dodging and 
Get a KINGSTON 


ROEHRIG 





QUALITY OIL PHOTO COLORS! 


Tone up your Album with 
THE *“MAGIC OF COLOR’’ 
ROEHRIG TRUE-TONE OIL PHOTO COLORS 


In addition to improving your collec- 
tion tremendously it is also a delight- 
ful hobby that will become so fas- 
cinating you will never want to give 
it up. No—you do not have to have 
artistic talent—anyone can learn from 
the careful instructions that go with 
every set of these famous QUALITY 
colors ... after just a little practice 
you will be an expert and from then 
on it is just one thrill after another as 
you work up and finally complete each 
gorgeous NATURAL COLOR picture! 


money can buy. GET A SET NOW! 


ROEHRIG True-Tone Colors come in 
shades to reproduce every conceivable ef- 
fect. Summer and Winter Khaki and Navy 
Blue are also available (but these three 
colors are not included in our regular 
sets or the one illustrated below). 


Buy ROEHRIG Colors— and you will know 
what it means to say—“COLOR IS MAGIC” 


Sold at All Reliable Dealers. 


THIS COMPLETE SET WITH 
FULL INSTRUCTIONS Included 


Request Booklet “P” 


Sey ROEHRIG Tested TRUE- 
TONE Colors, when you see your 
dealer or write for descriptive folder. 






KINGSTo 


ger and Vignette, k; 
i 


Seven varied Dodgers with clip on 


DODGER and VIGNETTER 
KIT at your dealer today, or 
mail us only $1.50 now and 
we'll mail the KIT to you 
postpaid. 


Dealers contact your Distributor 


KINGSTON SALES CO. 62 KINGSTON AVE. DEPT. P-6, BROOKLYN 13, 0.Y. 


129 





AN INNOVATION FOR THE 
AMATEUR PHOTOGRAPHER! 


QUIX is a FAST-FINISHING photographic 
paper created to process completely in less 
than SIX MINUTES! 


PERMANENT — its plastic-like waterproof 
coating prevents chemical penetration 
into the base. 


LATITUDE—its exceptional exposure range 
helps eliminate costly errors. 

GRADATION—its rich tone value assures 
sparkling prints. 


PROCESSING—uses standard chemicals— 
no special materials required. 


Quantities limited now—greater supply 
of Quix soon. 


Write Dept. A for information. 


3 





Grant Photo Products, Inc., 
401 Fourth Ave., N.Y.C. 16 














IMS MASTER’S 
PHOTO ERADICATOR 





instantly and totally deletes unwanted 
sections, objects, backgrounds, etc., on 
any kind of photo paper or negative. No 
more etching or opaqueing. Applied to 
the finished dry print or negative. Will 
not stain or discolor. Ideal for making 
vignettes, montage, putting white border 
on prints, removes fog, developing stain 
and abrasion. 


UNTIL NOW THIS ERADICATOR WAS AVAIL- 
ABLE ONLY TO AIRCRAFT FACTORIES, U. S. 
NAVY YARDS AND CONCERNS WORKING 
ON WAR CONTRACTS. 
USED BY LEADING INDUSTRIAL AND AD- 
VERTISING PHOTOGRAPHERS. 


PRIORITY NO LONGER REQUIRED 


If your dealer cannot supply you send $2.00 
for solution ready to use. 











J.MSMASTER LABORATORIES 
13124-66'*AVE.SO. 
SEATTLE.88. WASH. 


Edit Your 
Home Movies 
(Continued from page 78) 


colorful blossoms are photographed on 
color film, the average person enjoys 
viewing such pictures for twenty-five to 
fifty per cent longer on the screen than 
he would care to see black-and-white 
pictures of the same subjects. 

A picture made of Junior’s Fifth Birth- 
day Party would be in a much faster 
tempo. The opening of presents, playing 
of children’s games, and the eating of ice 
cream and cake would all have different 
tempos, and in each case the film should 
be cut so that each scene will be on the 
screen for just the right length of time. 

If the camera is started too soon and 
the children are slow in starting to play 
London Bridge, that part where they are 
getting organized should be cut out. If 
the camera continues to operate for a few 
seconds after the children have left the 
London Bridge game, the film should be 
cut right at the point where the first 
group of three or four leaves the picture. 
The scene should then quickly shift to 
the new interest that has summoned the 


| children from their game. 


If the unnecessary action at the begin- 


| ning and end of each scene were not 
| removed, in each case the story or pic- 
| ture interest would be dragged out to a 
| point where the audience would lose in- 
| terest in the film. Remember that every- 
| one who attends motion-picture theaters 
| is trained to a fairly high degree in inter- 


preting picture stories. Therefore, one 
should not risk underestimating the pic- 


| ture-interpreting intelligence of his po- 


tential audience. 

Don’t be afraid to cut your films to the 
bone; make sure that each scene left in 
a sequence of action tells a part of the 
story or adds to the general interest of 
the film. If it doesn’t, it should come out. 
Determine in advance whether your sub- 
ject is one requiring a slow, medium, or 
rapid general tempo. Then determine the 
places in the film where the tempo should 
change, and in assembling the film, cut 
the scenes to the proper length to con- 


| form with the desired tempo. 


| Grouping Scenes 


Most photographers make poor film 
editors—that is, in editing their own films. 
They usually have several pet scenes they 
would like to leave in even though such 


| scenes contribute little or nothing to the 


story. 
I recently-saw some excellent 16 mm 


| Kodachrome films made by an outstand- 


ing amateur. It was quite evident that he 
had edited his own films. One sequence 
of scenes was made of Crater Lake. He 
had no less than six (and very likely 


| more) views of an island in Crater Lake 


called Ghost Ship Island. He made one 


| or two views from one angle—continued 


on with other general views—back to two 
more views of the island—more miscel- 
laneous views—two more views of the 
island from the lake shore—later another 
from a boat circling the island. 

They were all excellent views; but the 
continuity could have been improved 





BULK 345 mm FILM Revonns 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 
RELOADED GROUP NO. 2 
CARTRIDGES E. K. Panatomic X 

Agfa Supreme 

Dup. Sup. No. 2 
25 .—$1.25 

100 #t.—$3.50 Minirnum Order $1 100 #t.—-$4.00 

id in USA Calsitormo Buyers odd Soles Tox 


PACIFIC COAST FILM COMPANY 


1510 NO. SIERRA BONITA, HOLLYWOOD, CALIF 


UNUSUAL BUYS 


35mm KODACHROME in BULK. 
INFRA RED CUT FILM, all sizes. 
RIES TRIPODS, LEICA LENSES, 
VIEWERS, ACC. 12” GOERZ 
DAGOR and other Long Focus 
Lenses (new). Eastman Safelights, 


AS USUAL AT: 
WESTENS CAMERA SHOP 


SANTA BARBARA, CALIFORNIA 


RAINBOW COLOR PRINTS 


Only Rainbow can give you genuine full color 
enlargement to ANY size from your favorite Koda- 
color negatives, Kodachrome or Ansco Color Trans- 
parencies. Enlargement made from full negative 
size (cropping extra) to one of these approximate 
sizes: 


Group 1—3 for $1.00 
Group 2—3 for $1.25 























4z6..... -@8,68 
8x10.....$5.00 


Precision electronic exposure control makes Rain- 
bow Color Prints the ‘‘talk’’ of every color fan. 
For the fastest service offered anywhere send your 
color negatives or transparencies TODAY!! 


Professtonal Studto Service Soltctted 
RAINBOW COLOR PRINTS 
Dept. PP P.0.Box 1745 Washington, D. C. 














ENLARGEMENTS 


Sx 7..25¢ $ for... GSe 5 for...... 
8x10..50c 3 for...$1.30 5 for 

11x 14.. $4 3 for...$2.50 

Prices for 3, 4 and 5 are from same negative. 
Every Waro Enlargement is guaranteed 
to satisfy! Write for FREE LDER on 
all our services including Fine Grain 
Developing. 


WARO ART PHOTOS wiwroscce nc. 








ANY 35MM. ROLL—36 exposures develo 
and printed to size 314x4142—$1.00 1 


“BETTER PICTURES” 5 
# 


devel nly 50¢ 
3% /o 

Films fine grain developed, enlarged, to 
give contact quality. Wartime Service, Send 


roll and money today. 
REPRINTS 4c EACH 
VAPORATED — {0c Additional Per Roll 
BETTER PICTURES 


2523 Lawrence Ave., Dept. P, Chicago 25, Ill. 


Send Sc stampsor coin tocover mailingcharges. 


WE BUY --- usED 
| CAMERAS & LENSES 


{all 'models} Contax Came 
jels 

eras & Lenses— Telephoto 
Lenses—8 & 16 MM Movie 


Ca & Projectors (sound 
cad siient-NEEDED AY ONCE 


4 
FIT IRF TLL 


EXCHANCE 
1003 PENNSYLVANIA AVE. N.W.© WASHINGTON, 0.6 


Popular PHOTOGRAPHY 


POSURE ROLL—60c. No, 127 SPLIT 
CANDID ROLL—16 exposures $ 
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considerably by treating the island as an 
interesting formation in the lake, then by 
showing a long shot of it from one of 
the cliffs surrounding the lake and a sec- 
ond view. closer to the island, and then 
a closer view circling the island from the 
boat. The island could have been treated 
as a special point of interest and thor- 
oughly covered in three well-chosen 
views; then the picture story could move 
on to the next important detail. His 
method of inserting his favorite scene ev- 
ery little while made a hodgepodge of his 
film editorially. 

The technique of using scenes that have 
already been shown does have a place in 





motion picture editing, but there is a | 
proper time and place for such treatment. | 
For example, in a travel picture on Mex- | 


ico, early in the film there might be a 
scene of a Mexican peon trying to make 
a stubborn mule pull a cart up a hill. The 
story continues, showing scenes that rep- 
resent days of travel. Then on the return 
journey the camera again comes to the 
hill . . . sure enough—there is Pepe still 
trying to coax the mule to pull the cart. 
It would, of course, be possible to use one 
or two flashbacks to show Pepe strug- 
gling with his mulish problem. 


Storage of Film 


Films which have been properly titled 
and edited should be filed under condi- 
tions which will provide the longest pos- 
sible life for the film, and in such a man- 
ner that they can be quickly located when 
needed. 

Reels of film should be stored in cans. 
Under average conditions films will not 
require any humidification. Some of the 
early films made between 1923 and 1935 
did tend to become brittle when stored 
ina dry atmosphere, but films made dur- 
ing the past ten years have been greatly 
improved and show less tendency to dry 
out. The older black-and-white films 
may, of course, require occasional hu- 
midification. Kodachrome films should 
never be humidified. 


Films, even though stored in cans, | 


should not be stored near steampipes or 
radiators, 

For longest possible life, all films, both 
black-and-white and color, should be 
stored where it is moderately dry and 
cool. Basements are too damp, and attics 
may be too hot in summer. Storage space 


on the first or second floor should be | 


most satisfactory for average year-round 
conditions. 

The film cans and the reels can be 
numbered and the corresponding num- 
ber recorded in either a small record book 
ora small card index. Strips of adhesive 
tape can be attached to each can and the 
reel number printed on it, or the reel 


numbers can be written on the cans with | 
a grease pencil. The identification num- | 
ber or name should also be written either | 
on the reel or on the threading leader 


cemented on the beginning of the film. It 


's possible, of course, to place a reel in | 


the wrong film can, and a mix-up in a 
well-organized library is embarrassing. 
Therefore, both reel and film can should 
be numbered. 

If the identification numbers are placed 


on the edge of the film can, the title can | 
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Obtain BETTER PICTURES 
with MARK-TIME Photo Time Switch 





















THE ACCURACY OF {MARK-TIME) PROFESSIONAL 


PHOTO TIMERS SECURES BETTER PICTURES 


AND SAVES PRECIOUS MATERIALS 


For photocopying, enlarging and photographic 
printing, you can again enjoy the convenience of 
this dependable Mark-Time Photographic Switch. 
Automatically switches off current. Yet toggle per- 
mits you to control.lights manually. Tell your dealer 
you want Mark-Time—the Quality Time Switch. 


PHOTO SUPPLY JOBBERS: Have you checked your stock of Mark-Time 


switches? If your stock is low write us immediately. 


MARK-TIME 


THE QUALITY PHOTOGRAPHIC SWITCH 























¥ 
or 


~ DA-BRITE 


VIEWER AND 
SLIDE FILE CASE 


New, smart, convenient! Da-Brite 
Viewer of gleaming plastic is 
perfect for 2” x2” Kodachrome, 
8-16-35 MM film. Adjustable 
focus; black or walnut finish, 
Leatherette slide file case holds 
120 ready-mounts; 2 removable 
trays. 


Complete $295 


for only 
(Slides not included) 


Da-Brite Plastic $ 1 95 


Viewer alone 


Sita"ute, The MOSTOW Co. “uscstithui 











| MAKE PHOTO MONTAGES | 


tiel a 


FOLDER COPYRIGHT APPLIED FOR 


OUR EASY WAY 


Any size, design or number of photos. 
Send $3 for full instructions so easy 
a child can do it. Included are in- 
structions for making black ground 
negatives into white ground photos. 
Use on any enlarger. 














MAURER PHOTO CO. 


Dept. A, Galveston, Texas 


Member: Photographer's Assn. of America and 
Royal Photographic Society of Great Britain 











GUATEMALA 


12 Magnificent Wesco” 
Kodachrome Color Slides 


This latest W ESCO Self-Viewing 
Panel Set contains 12 of the most 
colorful subjects ever offered. 
Miki Carter’s color camera has 
captured the full brilliance of 
Guatemala’s tropical birds, flow- 
ers, rivers and lakes...as well as 
historical monuments of the 
Spanish Conquest. Here truly is 
where Old Spain greets the new 
world. Santiago de Atitlan, San 
Pedro Volcano, Dance of the 
Conquistadores, market places 
_dotted with beautiful costumes, 
are but a few subjects covered. 
12 Wesco Kodachrome Slides 
in Self-Viewing Panel, with 
detailed captions, $5.85; slides 
each, 50c; Wesco Viewer and 12 
slides, $7.50 at your dealer. 
Write Western Movie Supply Co., 
28 Geary Street, San Francisco 8, 
California for descriptive 
folder. 


KODACHROME SLIDES 
AND VIEWER SETS 


be read without removing all of the reels 
from the cabinet. Each film can be with- 
drawn like a book without interfering 
with the other film cans. 

The proper editing and titling of motion 
pictures is truly an art. In Hollywood 
this art has reached the highest degree of 
| perfection, for in Hollywood, scenes are 

filmed in any order that fits the conveni- 

ence of the director, The last scene might 
be filmed first. The hundreds of scenes 
| making up a film story reach the cutting 
| and editing room in complete disorder. 


| 


When viewing the finished film in the fy 


theater, one gets the feeling that each 
scene was filmed in its proper sequence 
and the camera started and stopped on 
| each scene at the proper time. This is the 
illusion we are supposed to gain from 
viewing a film and is the test of a good 
job of film editing. Amateurs may not be 
| able to achieve this ideal; however, there 
is no harm in trying to emulate our big 
| brothers in Hollywood.—f 


WEATHER IN YOUR MOVIES 


Manifestations of nature—rain, wind, 
heat, and cold—are among the most in- 
teresting pictorial subjects to be found 
in movie-making, and when capably de- 
picted they can add much to any film. 
While such phenomena are common, it’s 
usually a neat trick to show them con- 
vincingly in a silent film, and a few point- 
ers on the subject may prove helpful. 
Take rain, for example. It’s rarely vis- 
ible in a film, so you have to show it in 
terms of association: storm clouds, rain- 
drops splashing in a puddle, windshield 
wipers sweeping the water away, water 
running down windowpanes and out 
of downspouts. Similar cinematographic 
problems are presented by wind. You 
can’t see wind—but the eye (and the 
camera lens) can see its effect on trees 
and tall grass, hats and dresses, flags, 
smoke, sails, and—of course—windmills. 
Wind-driven clouds will scud across a 
scene very descriptively when filmed at 
8 frames a second. Hot weather can be 
shown in terms of perspiring faces, cold 
drinks, fans, closeups of thermometers, 
the family’s pet dog panting exhaustedly, 
and men with collars loosened and coats 
over their arms. Cold weather is well 
adapted to similar treatment. The fore- 
going hints will give you the cue, and 
you can dream up many more once you 
ible” conditions by means of visible ef- 
fects—Whit Hillyer, Evanston, Ill. 


NAIL POLISH PROTECTS PHOTOS 


Photographs that are carried in a wallet 
or pocketbook usually become stained 
and worn-looking after a short period. 
To overcome this, simply apply clear nail 
polish evenly over the entire surface of 
the photograph. Use two coats if de- 
sired. Photos treated in this manner will 
have a beautiful plastic mirror like finish. 
Worn treasured photographs will take on 
a new appearance. By treating both sides 
| of a photograph it can be made water- 
leather stains. 
proof all photos sent to overseas Service- 
| men,—A, Bastian, New Paltz, N. Y. 


The RAY SCHOOLS 


PROFESSIONAL PHOTOGRAPHY 
COURSES to meet the new trends in 
Business. All phases of advertising, 
promotional, and portrait work. Class. 
room work in Lighting. Operation of 
Cameras, Developing, Retouching, En- 
larging, and Finishing. Tinting, Copying, 
and Airbrush included. Training under 
G.I. bill available. Personal training, 
individual advancement, finest equip- 
ment. Day and Evening classes. 

Entr: Sept. 4, 5, 10, 17, 24; Oct. 1, 8 15, 
116 S. Michigan Bvd., Dept. 80, Chicago 











35 mm 


BULK FILM 


Guaranteed Fresh Stock 


All Types 
25 ft. $1.50—100 ft. $4.50 
We buy empty 35 mm. cartridges, 5c each, 


HOLLYWOOD 35 MM. FILM CO. 
Box 2550 Dept. P Hollywood 28, Calif. 











THE WIDEST CHOICE 
OF FINE GRAIN FINISHING 
1] Different . 


Services ‘* 35MM FILMS 
14 Strvices ™ ROLL FILMS 


Services 


STUDIO ENLARGEMENTS IN FOLDERS AND MATS 
SALON EXHIBITION ENLARGEMENTS 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St., N. Y. 19, Dept. P., LO. 5-5483 





Double- Weight 


EASTMAN 
KODABROMIDE 
PAPER 


Quick Service 








ROLL DEVELOPED 


BRILLIANT 


ENLARGMENTS 
2 TO 6 TIMES LARGER 
FROM 8 EX. FILMS 116 OR SMALLER ' 
DECKLE EDGE-FADE PROOF 
1Z EX, ROLLS 35c-16 EX. 50c-36 EX. $1.00 
REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to 
ALDEN PHOTOS 
94-2 Astor Sta., Boston, Mass, 


COIN 











And Now ..:; 


| proof and will be unaffected by grease or | 
It is a good idea to water- | 





COLOR PRINTS—ANY SIZE—FROM 
YOUR KODACOLOR NEGATIVES 
AND Color or Black and White enlargements 

from your 8 or 16 mm. Movies or Slides 
New materials and technique enable us t 
offer these new services. Ask about them. 


H. K. JONES PHOTO SERVICE 
2201 South Road Baltimore . Md. 








Popular PHOTOGRAPHY 
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Solarization 
(Continued from page 35) 


is one of the comparatively slow, fine- 
grain panchromatic emulsions. The fast 
pan films work well but are a little more 
dificult to handle in the darkroom. Use 
the normal meter reading to determine 


the correct exposure for the particular | 


film you are using. If you do not use a 
meter, shoot as you generally would. 
Sheet film is the easiest to work with, 


White cigarette smoke records as black 
while black background becomes gray in 
this print from a solarized negative. 


particularly when used in tanks with de- 
veloping hangers. Tray development is 
second choice; here filmpacks will do as 
well as sheet film. Roll film is incon- 
venient unless you wish to solarize a 
whole roll at once. An alternative is to 
cut it up as soon as it has developed far 


enough to see the separate frames, then | 


place the ones that are not to be solarized 
into the developer, under cover so that 
the light used for re-exposure cannot af- 
fect them, 

A good standard procedure is to deter- 
mine the proper developing time and then 
determine two-thirds that time for your 
preliminary development. The partially 
developed negative is then given a brief 
exposure to light, after which it is re- 
turned to the developer for an additional 
one-third development so that it has had 


the full normal developing time. The so- | 


larized negative is then transferred to the 
shortstop and fixing bath as in normal 
processing. 

If more than two-thirds development is 
given before re-exposure the effect of so- 
larization will be lessened. This may be 
carried to the point where no solarization 
will be apparent, but there may be a 
slight fog. If less than two-thirds prelim- 
inary development is given the effect will 
be increased. This can effect complete 
reversal and will result in loss of detail. 

The light source for re-exposure should 
be of rather low intensity. Some of my 
re-exposures were made with a 150-watt 
lamp as close as three feet, but I do not 
recommend such a practice as control is 
difficult. A 15- or 25-watt globe at any 
Convenient distance greater than about 
three feet should be easy to work with. 

e lower wattage is preferred. 

A number of my solarizations have 
been made by re-exposure to an OA safe- 
light rather than a white light source. In 
Some cases I gave a one- or two-second 
exposure to the indirect, overhead safe- 
light—an OA filter with a 100-watt lamp 
reflecting off the ceiling. At other times 
October, 1945 











WHEN YOU SEE 


MARSHALL 
CONTEST NEWS 
The public is voting for 
the winner of the $500 00 
War Bond Grand Prize 
Keep watching these ad- 
vertisements for further 


announcements 


matter of moments. Begin now to add 
white prints. 


from America’s foremost authority, write to 


JOHN G, 











167 NORTH NINTH STRE 


YOU'LL BE PROUDER THAN EVER 


THIS BLACK AND WHITE PRINT WILL BE 


vidual tubes. 


Restore the beauty of natural colors—better still, color to suit yourself. You can—and 
easily, too. No art training necessary. No brushes—no mixing of colors. They're applied 
as they come from the Marshall tubes. Mistakes don’t count—for correcting them is a 


Ask your dealer for Marshall’s colors today. For free advice on specific color problems 


MARSHALL, 


HOW BEAUTIFUL 


See this print in color 
at your dealer. 


In sets from $1.00 
to $4.90 and indi- 


the beauty of color to all your black and 


INC. 


ET, BROOKLYN 93, WN. ¥, 











GoldE Manufacturing Co. Dept. 


BLOWER COOLE 


UILT-IN forced air cool- 


use of 300 watt lamp. Pro- 
jected pictures are brighter. 
Precious films are safer. 


| AND LIGHT 
| WEIGHT TOO! 


U-MANUMATIC 
SLIDE PROJECTOR 


ing and heat filter permit 





At Your Dealer 


E, 1222 W. Madison St. Chicago, 7, Illinois 
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GUARANTEED 
35MM FILM! 


WAR SURPLUS 


ANSCO 
SUPREME 
DUPONT 
a 
TYPE |, 


25n I” 100.3" 


RELOADED CARTRIDGES 
YOUR CHOICE—40¢ each 


NOTE—Enmpty cartridge required with order! 
Or include 10c deposit for each reload. 
Mail orders promptly filled. Postpaid or 
C.0.D. 


35MM FINE GRAIN $925 


Developing and Enlarging! 


To 3\ x 4% 8. W. Glossy 


Write for FREE PRICE LIST 
and MAILING BAGS 


MODEL FILM CO. 


620 Trinity Ave. Bronx, N. Y. 


EASTMAN 
SUPER XX 
PLUS X 
PANATOMIC X 











35mm HIGH SPEED PANCHROMATIC 


Daylight Weston 80-GE 120-Tungsten Weston 64-GE 100 


DAYLIGHT 


LOADING 
CARTRIDGE .. 


for 
ARGUS 
CONTAX 
LEICA 
RETINA 


and similar 
cameras 


DOVER MFG. CO., DOVER, N. H., 





———- "MAKE YOUR OWN TALKIES"——— 


Miles FILMGRAPH 


No studio or processing required. Record directly on 
your 16 mm film or on Miles M-5 blank Safety Film. 
Can be used with or without projectors. Few demon- 
stration models now available if you act at once. 


8 MM Write for FREE Circular 16 MM 


MILES REPRODUCER CO., Inc. 
812 Broadway (Dept. PP-9) New York 3 





| the re-exposure. 
| held as squarely to the light source as 
| possible, or some of the area around the 
| edges of the film will not be usable for 





I used a direct OA safelight with a 15- 
watt bulb at a distance of about four feet. 
Re-exposure may run as high as 10 to 20 
seconds when the OA is used. Also, the 
OA does not effect the full color sensitiv- 
ity range of the emulsion. 

Too much re-exposure will result in 
complete reversal and will be much too 
dense and flat for practical use. 

The five still-life illustrations show a 
fairly good range of solarization effects. 
The fruits were placed on a black cloth 
in front of a cream-colored background. 
Lighting was from a baby spot using a 
150-watt enlarging lamp. A white paper 
reflector and natural daylight reflected 
from the walls of the studio lightened the 
shadow areas. Normal exposure was given 
in each case, 

Number one is a straight photograph. 
It was developed for six minutes in DK- 
50. Let it be a basis of comparison for 
the other four. 

Number two was developed for four 
minutes, then re-exposed for ten seconds 
to a 15-watt OA safelight at a distance of 
approximately four feet. Two minutes’ 
development after re-exposure completed 
the normal time. 

Number three was developed for four 


and one-half minutes, then given a quick | 
flash exposure (as fast as the light could | 


be switched on and off) to a 150-watt 
light at three feet distance. One and one- 
half minutes development completed the 
process. 

Number four was developed three and 
one-half minutes; flash re-exposure to 150- 
watt light; development was completed in 
ah additional two and one-half minutes. 

Number five is the same as number 
four except that the re-exposure was for 
one full second. 


It is not necessary that a new negative | 


be made expressly for the solarization. If 
you have an old favorite in your files that 
you would like to see solarized you may 
have that pleasure. A positive transpar- 
ency is made from the original negative 
on a medium lantern slide plate. Com- 
mercial film will work as well. The posi- 
tive lantern slide plate is then placed in 
the enlarger and projected onto film. Ap- 
ply your solarizing tactics during the de- 
velopment of this fiim, 

When developing sheet film in a tray 
it is not necessary to remove it from the 
tray for the re-exposure. If your devel- 
oper is clean and free of floating specks 
just leave the film, emulsion side up, in 
the developer. Make sure there are no 
bubbles over the emulsion and that no 
shadows will be cast on the film from the 
sides of the tray when the re-exposure is 
made. An alternative is to place the film, 
emulsion side up, on a sheet of clean 
glass. The film should not be hand-held 
for the re-exposure. If development is 
done in tanks with sheet film hangers, it 
is not necessary to remove the film for 
The hanger should be 


printing. 

It is possible also to solarize prints, and 
it is interesting to dabble along that line. 
The resulting prints will be of rather poor 
gradation and tone quality, however. 


SPECIALS FOR IMMEDIATE 


DELIVERY 
NO PRIORITY REQUIRED 


20” F5.6 Dalimeyer Telephoto lens 

excise tax.... 
King Sol Synchronizer for Speed Graphic.... 
Kalart Fe rey for Speed Graphic 

344x4% or 4x5, only 

excise tax... 
Focus finder for magazine Cine Kodak, lémm. 
Wedding Album for 12 pictures, acetate 


15 West 47th Street ¢ New York 19, N. Y, 








RUBBER-BASE PAINT 


for DARKROOM 
SINKS - TRAYS: TABLES 


New wartime discovery. Very rapid 
drying paint. Highly resistant to 
Acids, Alkalis, Alcohol, Gasoline, 
etc. Will outlast anything now on 
market. Made in Black or Clear 
color. Adheres to glass, stainless 
steel, Monel, wood or galvanized, 
Get VULCABOND and end dark- 
room troubles. Order at once— 
the supply is limited. 


Be sx: LATEX co. 





PLUS SHIPPING CHARGES AND TANES. IF ant 


1133 W. VENICE BLVD + LOS ANGELES 15+ CAL USA 
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ENLARGING 
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tive. WIRE SHARP Focusing aif 
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PEALERS or sent prepaid if cash 

with order 

A. J. GANZ CO, (Dept. PP-32), 
112 N. Hayworth Ave., 
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ULM LLL 


in quantities, made from your own snapshots or 
negatives. Quick, quality work. Postcards, 2c ea. 
8x10’s, 5c ea. All other sizes. Mtd. blowups, 20x38 30; 
$2.50; 30x40, $3.85. Photostats, 8%xll, 12c ea, 
quantities. Write for Free Samples, Price List P, 


Mail Orders Everywhere, 
M o s 6 PHOTO 155 West 46 Street 
SERVICE Mew York City 39] 








PATENTS and TRADE MARKS 


Protect and profit by your ideas, Full infor- 
mation on request. Prompt expert. service. 


30 years’ experience, 
LESTER L. SARGENT 
Registered Patent Lawyer 
Post Office Box 3156 


Washington, D. C. 
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a & GOODMAN, ¢ ONC. 
Photographic Prints. 
Black and White 


adelphia, Pa. 
TINT! Movie Films. 
| ( Titles, Slides, Prints 
s Dip once and it's done! 
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BOX 123 
Teitel Laboratories conOMA N.Y 
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An interesting experiment is to make 
multiple solarizations. Make a solarized 
negative, then from it a solarized positive, 
then another solarized negative—ad infin- 
itum. Each solarization will add one 
more characteristic outline around ob- 
jects—first a black line, then white, then 
black, and so on. 

As you delve further into the possibil- 
ities of this process you will perhaps find 
practical applications such as bringing out 
details in poorly lighted areas, or even 
adding needed punch to an otherwise drab 
record shot. 

I've told you what I know, now let’s 
see what you can do.— 


Popular Photography’s 
Traveling Salons 


OPULAR PxHoTOGRAPHY’s Traveling Sa- 

lons, which are made up of the prize- 
winning pictures from our annual Picture 
Contests, are available free of charge for 
exhibit at libraries, museums, department 
stores, banks, Army camps, USO Centers, 
or any other organization or institution 
open to the public. If a Poputar PHoToc- 
raPHY Salon has not been exhibited in 
your city ask your local camera club of- 
ficers, photographic dealer, librarian, de- 
partment store manager, or banker to 
write Poputark PuxotocraPpHy Traveling 
Salon Dept., 185 N. Wabash Avenue, Chi- 
cago 1, Illinois, for information. 


Fourth Saion 


Astoria, Ore., U.S. Naval Hospital, Sept. 4 
to Sept. 18. 

Berkeley, Calif., Normand Photo Service, 
Sept. 4 to Sept. 18. 

Bristol, Va., Kelly & Green Photos, Nov. 1 to 
Nov. 17. 

Greenwich, Conn., Greenwich Photo Supply, 
Sept. 4 to Sept. 18. 

Hot Springs, Ark., Army Service Forces, Oct. 
4 to Oct. 18. 

Ogden, Utah, Ace Photo Service, Sept 4 to 
Se pt. 18. 

Oxford, N. Y., First Congregational Church, 
Sept. 4 to Sept. 18. 

Wayne, Pa., Valley Forge Military Acad- 
emy, Nov. 1 to Nov. 17. 


Third Salon 


Bedford, Va., Camp Bedford, Sept. 4 to Sept. 
18. 

3eloit, Wis., Yagla Sales, Sept. 4 to Sept. 
18 


Bristol, Va., Kelly & Green Photos, Sept. 
4 to Sept. 18. 

Miami, Fla., Jackson’s Camera Store, Oct. 4 
to Oct. 18. 

Morrisville, N. Y., Morrisville-Eaton Central 
School, Oct. 4 to Oct. 18. 

Reading, Pa., Reading Camera Club, Sept. 4 
to Sept. 18. 

Trenton, N. J., Central Jersey Camera Club, 
Sept. 4 to Sept. 18. 


Second Salon 


Chicago, Ill., Hearst Camera Club, Oct. 4 to 
Oct. 18. 

Hot Springs, Ark., 
Nov. 1 to Nov. 17. 

, Utah, Ogden Camera Club, Sept. 4 

to Sept. 18. 


Army Service Forces, 


First Salon 


Bristol, Va., Kelly & Green Photos, Oct. 4 
to Oct. 18. 

Chicago, Ill., Hearst Camera Club, Nov. 1 

_to Nov. 17%. 

Hot Springs, Ark., Army 
Sept. 4 to Sept. 18. 

Logansport, Ind., Quick Film Service, Sept. 
4 to Sept. 18. 

Reading, Pa., Reading Camera Club, Oct. 4 
to Oct. 18. 

Southern Pines, N. C., Turner Photo Finish- 
ing, Nov. 1 to Nov. 17. 


October, 1945 


Service Forces, 








Get This “‘How-To-Do-I?’ 
Yolo) 4 


and SAVE 
PRECIOUS FILM 
and PAPER! 
RD 


NEW 3tomon 
MODERN 
\ »,' f ° 

| METHODS 


REVISED AND ENLARGED 





Thousands of amateurs and advanced photographers have 
learned how to improve their pictures through reading 
earlier editions of this practical book on modern develop- 
ing methods. It shows you how to avoid mistakes and save 
precious film and paper. It has two brand new chapters on 
print-making and toning. With its beautiful illustrations by 

rominent salon exhibitors, “Modern Developing Methods” 
is a guidebook to finer photography that should be in your 
darkroom. Get a copy at your dealer's today! 


ILLUSTRATIONS BY 
FAMOUS PHOTOGRAPHERS 

















8 DATA-PACKED CHAPTERS 
TO IMPROVE YOUR PICTURES 


1 PRACTICAL NEGATIVE MAKING 
¢ (How to ae 4 your first or 

your 1000th roll) 

2 ELEMENTARY PHOTOGRAPHIC 

e CHEMISTRY 
(What's in a developer... and 
why) 

3. 


120 PAGES 
ILLUSTRATED 


DEVELOPERS FOR FILM 
(Various formulas and how to 


“4 peste Ee —ALL EDWAL USERS 
‘ — on 4 *% ROWENA FRUTH 
—— ee ¢ * GUSTAV ANDERSON 
5, DEviLOPEns ror prints %* HANS KADEN 


(Print developers for every 
purpose) 
& TECHNIQUE 

e (The right way to mix and store 
solutions, prevent and remove 
stains, reduce or intensify nega- 
tives, etc.) 


*® TORKEL KORLING 
pm POSTPAID 


ORDER FROM YOUR DEALER 


On Mail This Coupon 




















7, WHICH DEVELOPER ... WHEN peewee - ----—— “a am w:¢ 
° AND WHY 

THE EDWAL LABORATORIES, INC., .10- 
—= tee atcanced ame | 732 Federal St., Chicago 5, Ill. Dept PP ! 
*§ TONING | Gentlemen: I am unable to get “Modern Developing ' 


(Various methods of toning; 
preparation of the print, etc.) 


* ENTIRELY NEW CHAPTERS 


Methods” at my dealer. Enclosed find 50¢ for one copy, | 
sent postpaid. 
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There’s an EDWAL Solution for Every Darkroom Problem 


Gee IRISCOPE 


| For Projecting Black and White Film in Color 
IS NOW AVAILABLE IN KIT FORM 


It takes time and patience rather than exceptional mechanical ability 
but when achieved, the results amply reward the efforts. 
The Kit contains the same materials used by the inventor together with 
instructions for making and installing in motion picture and slide projectors. 
Color prints may also be made from Iriscope projections. 
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| Sent Prepaid on receipt of price, $5.00 
C. A. BIRCH-FIELD NEW YORK 11, N. Y. 
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(keep negative ynder print) 


Mount in an Album with | 


nuAce mounting corners 
... Only 10c per 100 corners in 
Black, White, Gray, Green, Red, 
Sepia, Ivory, Baby Pink, Baby Blue, 
and Victory. 10c per 60 corners in 
Gold and Silver. At 5c & 10c Stores, 
Drug, Camera and Department 
Stores. 


Ace Art Co., Reading, Mass. 
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ALL gorTTLen WITH EASY TO USE sscxkeeas 
our Dealer—No Mail Orders PLEAS : 


Products of 


BRAUN LABORATORIES 


Philadelphia 7, Pa. 








DOWN TOWN MEW YORK HEADQUARTERS FOR EVERYTHING 


PHOTOGRAPHIC 


CAMERAS 


Z DARKROOM ACCESSORIES | 
ZA PROJECTORS—ENLARGERS | 


Write us your needs. We may be able 
to help you. 


NEW YORK CAMERA EXCHANGE 


116 FULTON ST. NEW YORK CITY 











| feminine hand. 


Photo Collage 


(Continued from page 30) 


position, and two principal parts should 
be considered in analyzing it: the hori- 
zontal closeup of the woman’s head and 
arm, and the straight figure, slightly 
swinging upwards and out—with her 
bouquet of precious jewelry, parallel- 
ing the general movement of the back- 
ground design, thus establishing a close 
feeling between the two. The two other 
figurative parts serve to accentuate the 
major parts of the composition. To the 
left the group of three counter-balances 
the standing figure, and to the right the 
sitting lady counters the horizontal major 
figure. 

If you use an over-all background, you 
will avoid a mistake made so many times 
that it is deemed a necessity by some 
people. This is the use of the back- 
grounds of all your prints in one finished 
picture. Since it is impossible to press 
all these backgrounds into one uniform 
picture, each spot where two such back- 
grounds meet usually is blown over with 
white paint. The resultant hodgepodge 
consists of many unintegrated details 
which ‘float through the air wrapped in 
clouds of white fog (the paint). Picto- 
rially, the composition makes no sense. 

Of course it is possible to build a col- 
lage without using any background. This 
type of design has been used many times 
in advertising. 

The six parts of “A Woman’s Dream” 
would not necessarily have to be placed 
as indicated—but they make in this man- 
ner a balanced and interesting figure. It 
is easy to see how following the design 
of the background results in a sensible 
final picture. To ignore the basic design 
of the background is to make for inco- 
herence. 

You can use the same material in build- 
ing a collage as was used for “A Wom- 
an’s Dream.” Just cut out the ostrich 
feather photogram and the five objects. 
Then, take out the paste and build your 
own dreams. 

The other illustrations with this article 
indicate some of the many possibilities of 
photo collage work. For example, in “The 
Freudian Age,” part of a woman’s face, 


| cut in the outline shape of a woman’s 


head, is used to indicate the entire head. 
“The Ballerina” is given a feeling of unity 
by the repetition of the spot design of the 
lace frame in the clouds. This quality 
of unity is one of the most important ele- 
ments to strive for in designing a collage. 

The old saying, “He lost his head,” is 
literally illustrated in “Unusual Discus- 
sion.” Humor is the keynote of this four- 
part collage—the body of a glamour boy, 
topped by a slightly mossy face, the siren 
who has stolen the man’s head, and the 
“The Well-Dressed 
Woman Comes Out on Top” (captioned 
| “Modern Venus”) is the surrealistic con- 

cept of the background from which a 
modern Venus might step. It is easy to 
see how the collagist is able to illustrate 
his own philosophy toward life by the use 
of scissors and rubber cement. 

A collagist should not take life tod seri- 
ously—so don’t take yourself too seri- 


NSLPs YOU TO GET 


THE PICTURE 
LEUDI Exposure Meter 


@ Accurate under all 
light conditions. 
ith — Cameras 
and Film 
ery ane Feather- 


ligh 
Nothing to get out of 
order. Extremely 
simple to use. 
s 
In yoo 
L. Hodkinson 
131 Victoria MStreet. Toronto 


MIMOSA AMERICAN 
Latest Model Complete with CORP. 


case $2.50 907 E. 84th St., N.Y. 28 


Postage Included 














VETERANS 


Let us train you fora 
suacEssaris. CAREER 


PHOTOGRAPHY 


G. 1. Approved Course. Placement Service 
Available, Graduate Instructors. 
Courses for Civilians, 
Write for details. 
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3408 Asbury St. Dallas 5, Texas. 
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BUY - SELL OR SWAP 


AT THE 


SHUTTERBUG SHOP 


@ 344x4\% Graflex D, B & L Tessar 
F 4.5 Lens Case 3 Filters $145.00 


@ 9xl2cm Double Ext. Boxes $17.50 
e@ 4x5 E, 5x7 Korona Views 


DARK ROOM EQUIPMENT 


Wm. KANDELL 


15 E. 39th St., New York 16, N.Y. 
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De Luxe 


ENLARGEMENTS 


Made on finest doubleweight matt paper 


Copy negative 
50c. Ask for 
complete price 
list and mailer, 
Remit with or- 
der to save 
C.0.D, charges. 
Send your neg- 
atives in now. 


HELIO PHOTO STUDIO 


P.O. Box 521 Church- St. Annex New Y 
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ork 8, N.Y 


gpements 








(ir YOU WANT THE FINEST FINISHING! 


8 EXP. ROLL only 25c 
35MM ENLARGED TO 3% x 4!/p 
$1.25 
MANHATTAN PHOTO SERVICE 


49 West 27th Street 
New York 1, N. 


Write for — 
nd 


Mailer 
. Price List 


35 MM BULK FILM 
EASTMAN ...DUPONT...ANSCO 
25 ft. $1.25 100 ft. $4.00 
Guaranteed Reloaded Cartridges (36 exp.) 49¢ 


each plus (0c deposit for cartridge. Mail or- 
ders promptly filled. Postpaid. 


MINIATURE FILM SUPPLY CO. OF HOLLYWOOD 


1732 Courtney Ave. Hollywood, 46, Calif. 
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ously. Try a self-portrait similar to the 
one on the first page of this article. Here 
an attempt was made to show the col- 
lagist in his true colors. He always keeps 
his camera in good equilibrium—even if 
he has to borrow a leg from someone 
else to do it. In fact, he even borrows his 
table—from a building facade! 

Differences in size are to the collagist 
what aerial perspective is to the photog- 
rapher. That is, the camera enables the 
photographer to show objects close up or 
far away. On the other hand, the col- 
lagist must enlarge objects to make them 
appear close or reduce them to make 
them seem distant. Always keep in mind 
that objects of secondary importance are 
as necessary to the finished collage as a 
good general background and major fig- 
ures are. Reduction in size and intensity 
of tone will give them to you. 

There are also a few “don’ts” to follow 
in this paste-up technique: 

1. Do not clutter up every sixteenth- 
inch of your collage with pictorial detail. 

2. Do not follow all the perspectives 
indicated by the prints. The use of more 
than one or two perspectives disturbs 
the final picture, adds nothing to it. 

3. Do not have detail in your picture 
in the same intensity of tone. Use a gray- 
ish print occasionally—one that has been 
underexposed and has troubled you up 
till now only because of its insufficient 
strength. 

4. Do not put figures together whose 
lighting comes from visibly different 
sources—for example, a face lighted from 
below used next to a face lighted with 
entirely diffused light. Result: confusion. 

Photo collage (from the French word, 
coller, meaning to paste) offers many ad- 
vantages. There is no limit to the subject 
matter. The collagist can do all his work 
at home with old prints—and so, he is not 
at the mercy of the weather. Serious en- 
joyment results from the possibilities of 
creating deeply moving symbols and pic- 
tures of life. The December, 1944, issue 
of PoPULAR PHOTOGRAPHY carried a story 
about the anti-Nazi John Heartfield em- 
phasizing this point. Heartfield used pho- 
to collage as the cartoonist would use his 
art—in lampooning the Nazis. 

Up to now photo collage has been used 
for commercial purposes only. It has been 
employed as a trick rather than as a 
legitimate technique in advertising, in 
book jackets, and in the films. Its serious 
future in the fields of social criticism and 
spiritual pioneering are yet to be fully 
explored. 

Why not get out the rubber cement and 
the scissors and give yourself a collage 
education? —fe 


CLEANING FILM TANK TRACKS 
Roll-film developing tank owners can 
clean as well as polish the spiral track of 
their film holders by washing the film 
groove with carbon tetrachloride in which 
a small amount of beeswax has been dis- 
solved, The solution is easily applied 
with a watercolor brush. The result is 
a clean, smooth groove that allows the 
flm to slip freely without buckling. The 
‘ame solution makes an excellent squee- 


see plate cleaner and polisher.—Russell | 


’. Swearingen, Burlington, Iowa. 
October, 1945 
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Better to wait than wish you had! 


ONTINUING military needs for instruments of WESTON quality 
explain the delay in the introduction of the new WESTON 
Exposure Meter. We are confident that you will regard helping our 
boys finish their job in the Pacific is more important than a litle 
longer wait for a WESTON. But you can be sure WESTONS will 
be on their way to dealers just as soon as opportunity and 


regulations permit. 


A word about the new WESTON. Naturally, it will embody-every 
advantage you have wanted . . . extreme compactness, ruggedness, 
sensitivity, and flexibility ... plus the inherent dependability which 
has kept WESTON always in the lead. Keep in touch with your 
dealer. The minute the new WESTONS are available, he will have 
them on display. Weston Electrical Instrument Corporation, 644 
Frelinghuysen Avenue, Newark 5, New Jersey. 


Westop, 4 














PRE-WAR 
@UALITY 
FINE-GRAIN FINISHING 


is not only a promise—but an accomplished 
fact as ARGONAUT continues to serve a 
growing list of enthusiasts with the nation’s 
finest photo-finishing. The cost is a Jittle 
more—but the difference is a Jot better. Let 
comparisons prove it to you. 


Write for price lists and other information. 


ARGONAUT 


PHOTOGRAPHIC LABORATORIES 
162 East Fort Lee Road, Teaneck, N. J. 











This Springback Doubles 







the Value of Your CM Camera 


Uses any American 
Standard double film 
holder or filmpack 
adapter, as in regular — 
*‘News’’ cameras, and fy 
eliminates the sep- 
arate focusing panel & 
nuisance, The spring- 
back slides in camera 
just the same as the 
original holders and 
double film holder 
slides under hooded, 
spring attached focus- 
fing panel. Made in 
two sizes: 24%,x 314 
for 6142x9 cm cam- 
eras and 314x414 for 
x12 cm cameras. 


Takes all American Stand- $ 
ard double film holders. iP 
All metal, except ground ‘ost 
glass and cloth hood aid 
flaps. Send camera only if you 
wish us to reset focusing scale. 


FITS THESE CAMERAS: Thagee, Maximar, Recomar 
Voightlander, Welta or any camera r hold 
ers fit; without alteration of camera or springback 


Springback is 34” thick; 214x314 weighs 15 oz.; 31/4x 
4%, 19 oz. Price includes Federal Excise Tax. 


LEONARD WESTPHALEN, Dept. 10, 506 N. State, Chicago 10, Ill. 
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5S Beekman St. 


Known for Dependability 


NUTRAN 


for SPOTTING & RETOUCHING 


Neutral Grey, Sepia and Blue- 
black solutions of excel- 
lent stability and density 


Insist on NUTRAN ..«- 
at your DEALER 


Manufactured by 
GRAPHIC PROCESS & PRODUCTS CORP, 
New York 7, 


Distributed by 


Intercontinental Marketing Co. 


95 Madison Av., New York 16, N. Y. 
230 East Ohio St., Chicago 11, Ill. 


$450 


N. Y. 














AGITEX 


For precision 
development 
A Teleflex Product 


All amateur and pro- 
fessional photog- 
raphers desiring to 
have a rapid and con- 
venient means for 
precision processing of 
all sizes of cut-film, 
plates and printing materials should investi- 
gate the AGITEX. Write for free Pamphlet 


P10-1. 
USES 


. Processing all sizes of black and white film 
and plates, 

Processing direct color film (such as Ansco). 
- Processing direct color prints (such as Ansco 
Printon) 

. Controlled processing of separation negatives. 
Developing separation matrices, 

Dyeing separation matrices, 

Processing prints 

All dyeing and toning processes, 


X-Ray. 
. Experimental and scientific. 


ADVANTAGES 


- Establishment. of a gstandardized uniformly ac- 
curate processing procedure for all photography. 

.« Uses only about 14% of the solution ordinarily 
required 

. Up to 100% faster than ordinary tank methods. 

- Solutions always fr h, 

- Adapters for all sizes of film and plates, 

3. Daylight develo; ment after loading. 


Box 636 “> Popular Photography 
185 N. Wabash Ave., Chicago 1, Ill. 
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35mm 
ROLLS 


DEVELOPED FREE 


Pay only for what you get. 
—$1.00. 18 Exp.—1 
prints 4c each. 
we issue 4c credit per print. 
with Photo-Electric Eye. 

prints 40 each. High class work guaranteed. 
20 Fine Grain Developing. Prompt Service. 
MONEY. Send roll and 4 today. 
C.0.D. plus postage.) Sen wr free 

price list. GUARANTEED RELOADS. 
Work at Any Price — Over 25 Years’ 


Print cach—é60c, 


P. O. Box 1144, DEPT. 210 
Copyright 1939, Minipiz Laboraterica 





86 Exp.—l Print each 
Additional 
If less than 25 negatives are good, 
Pnlarged to 344x442, 
felox paper only, Re- 
D.K. 
SAVE 
(Or sent 
mail bag and 

No Better 
Experience, 


MINIPIX LABORATORIES 


CHICAGO 90, ILL. 
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Looking Them Over 
ith Keppler 


(Continued from page 41) 


separate prints made, each properly ex- 
posed for one particular quality. Then | 
all the different parts were assembled at 


| 
| 
| 
| 
| 


the drawing board, and the cut edges 
eliminated by sandpapering. As a final 
step, all corrections were airbrushed. 
Another example of achieving an effect 
through photographic know-how is the 
Stromberg-Carlson ad, “He Watched The 
Sea.” 
illustrated. John H. Tinker, art director 
and vice-president of McCann-Erickson, 
Inc., and Anton Bruehl are jointly respon- 
sible. The client calls Bruehl a “distin- 
guished lens artist,” and the compliment 
is deserved. The way in which Bruehl 
carried out his idea is nearly as old as 
photography itself, yet the effect is new. 
He used the comparatively simple tech- 
nique of superimposing one negative 
upon the other and printing them on one 
sheet of paper. Yet this not-new, simple 


| method achieves a surrealist transparency 
| for the image on top that is as modern as 
_ it is fundamental. 


The Moduflow ad features a less well- 
known technique, but one that is equally 
effective for illustrating a sales message 
dramatically. Its success is proved by the 
fact that this advertisement brought more’ 
fan mail to the Minneapolis-Honeywell 
Company than they have ever received 
from an ad. The letters came from people 
who recognize a good advertisement when 
they see it, regardless of the medium 
through which it was made, as well as 
from camera fans. 

Addison Lewis Associates prepared the 
ad, and Clarence W. Conaughy was the 
art director, while Bruce Sifford of Min- 
neapolis was the photographer. Sifford 
modestly insists that the process is far 
from new. The first record of its use 
dates shortly after the Civil War, when 
a photographer made a picture of the 
New York skyline, using this process. In 
commercial photography and advertising, 
however, it may not be new, but it cer- 
tainly is rare. 

The original photograph, according to 
Bruce Sifford, was made in the usual 
manner with normal exposure and de- 
velopment. The lighting was kept flat 
and soft in order to eliminate any deep 
shadows. From this normal negative, the 
photographer made a positive transpar- 
ency on film, with a density slightly less 
than the original negative. 

The positive and negative were then 
placed together with a slight offset. This 
offset is responsible for the plaque or 
raised effect. The positive and negative 
were securely bound together with adhe- 
sive tape, and a print made by projection. 
Sifford suggests that the process works 


| well in producing a raised letter effect by 
| photographing printed matter, then using 
| a slight offset of negative and positive in 
| printing. 


That’s how simple an explanation the 


| photographer gives for this effect-picture. 


Anyone who chooses may copy theesys- 
tem and get a comparable effect. But you 


| can be sure that Sifford will discover and 


This features fine prose poetically | 
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fessionals all over the’ 
reproductions demand 


. FINE 


These Time-Tested 
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v Id. For true color 


Available in oll colork: Dractively 
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267 S ALEXANDRIA LOS ANGELES 4, CALIF 
WHOLESALE DISTRIBUTORS of PHOTOGRAPHIC SUPPLIES 


“IN THE WEST WE SELL THE BEST” 








ATKINSON LABORATORY 


PARAPHENYLENE 
DEVELOPER 
FOR EXTREMELY FINE GRAIN 
FILM DEVELOPMENT 


LIQUID FORM—READY FOR USE 
NORMAL DEVELOPMENT ONLY 12 MINUTES 


WRITE FOR FREE BULLETIN 
ATKINSON LABORATORY 


7273 Santa Monica Blvd., Dept. P, Los Angeles 46 














Every 8 mm. Fan Wants 


CINE EXTENAR 


It’s the new WIDE AN- 

lens that every cine 7 
atte | to catch the whole picture. Simply 
screws over regular 8mm, lens, pro- $ 50 
viding identical focus and definition 27°" 
plus a@ WIDE ANGLE. 

E YOUR DEALER. OR. 

WRITE oF On FULL PARTICULARS *TODAY~ 


CAMERA SPECIALTY CO. 502908 


NEW YORK CITY 





ENLARGEMENTS ONLY! 


-20c 3 for 5 
s 
s 
4 
Prices for 3, 4 and 5 are from same negative. 


prompt emcient ROBIN PHOTO LAB 


faction guaranteed. §3-55 Alderton St., Rego Park, N.Y. 








[35mm SPECIAL! 
100 ft. E K PLUS X 


$4.50 ...... 


PACIFIC COAST FILM CO. 


1508 No. Sierra Bonita, Hollywood 42, Calif. 


Speedy Phols Finishing! 


Now Available to our Armed Forces overseas 
PHOTO FINISHING — IN 12 HOURS 
COPYING & ENLARGING — IN 36 HOURS 
Glossy or Matt aan Please specify. 
Quality a must. We pay return postage. 
Roll Developing Contact Prints. 
$1.50 














10c 
Copies (all sizes) 
Enlargements, 5x7...35¢ 8x e 
35MM Developing.: -25¢ Sxae Prints. .-.eee+++ 


WEST COAST PHOTO FINISHERS | 


1200S Wiishire Bivd, Los Angeles 24, Calif. 














Nationally known new and use 
tenses and photograph 
est prices Oldeg 


uipment accepted in tra 


CAPI TAL 
CAMERA 


EXCHANGE 
k of meras on 


US FOR 
PHOTO 
EQUIPMENT 


Largest S 
Equipment in the South 
1003 PENNSYLVANIA AVE pC 


NW. WASHINGTON 


Popular PHOTOGRAPHY 
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use a different technique when he is faced 
with another problem, The reason cam- 
eramen like these make no secret of their 
methods is because they have a full as- 
sortment of techniques which they apply 
to solve various photographic problems. 
The Dow Chemical Company ad was 
done in color. The girl and background 
were photographed separately, and differ- 











Effective use of bas-relief technique 
by Photographer Bruce Sifford brought a 
huge mail response to this Moduflow ad. 


ent cameras were used for each. The 
model was photographed with a one-shot 
color camera and the figure traced on the 
groundglass before we began photograph- 
ing the background, Then we spotted the 
folds of fabric and the roses around her 
figure. This part of the job was done 
with a regular studio camera to get 
straight separation negatives. A carbro 
was then made from each picture and 
brought to the stage of final transfer. 

All the background was removed from 
around the figure at this point, while the 
area occupied by the figure on the back- 
ground carbro was also cut away. The' 
temporary supports were put in contact 
and transferred to the final support, so we 
had a single carbro with both pictures on 
it. 

The lighting was normal for both color 
shots, but the delicate coloring of the 
background was due to controlling the 
density of the carbro. 

Working with men like Glenn Frost and 
Armin Seiffert of MacManus, John and 
Adams usually incites a photographer to 
trot out the best he owns in unusual pho- 
tography. In fact, effect-photography in 
advertising depends only partly on the 
skill of the photographer. He needs the 
stimulation of clients who can visualize 
out-of-the-ordinary effects to spur him 
on to outdo his darnedest. 

Here, then, are four successful adver- 
tising effect-photographs—each one using 
a different method to tell ifs story, each 
one showing its merchandise to advan- 
‘age. Thus, whether the photographer 
Used collage, double printing, or bas-re- 
lief, he adapted lens artistry to achieve 
his purpose—and did it well_—pe 
October, 1945 





-—SERVING THE WEST— 


ith a Meyer Range Finder 
. The On/y Way to Be Sure 


Possibility of error completely eliminated. 
AUTOMATIC PRECISION ADJUSTMENT 
to your camera lens extension. 





A supply now available at your local 
dealer. 





Write for free leaflet on the use of a 
Meyer Range Finder to Dept. P-10. 
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HUGO MEYER & Co. 


39 West 60th St. New York 23, N. Y. 














33mm fim FINE GRAIN Developing 
oe ny —314”"x4l2”" enlargements new 
setmiarged «= ELECTRIC EYE CONTROL. Gives 
expos brilliant, beautiful pictures from 


your necative: 
65 Cc Send for FREE mailing bag and 
BEST PHOTO. SERVICE 
36 exposures 
s Metropolitan veg Los Angeles 
1.00 ANY 6 or 8 EXP. RO FILM 
PRINTED AND DEVELOPED, 25c. 




















PORTRAIT PAINTING 
LEARN AT HOME 


@ Previous art training or talent 
NOT necessary. This new Stuart 
System teaches you, in 11 simple, 
easy-to-follow lessons, to make 


STUART Guidance for Sour every sted FRAMO Halftone PRINTING MASKS 


sTUDIOS, d for free book for making distinctive types personal Gree’ 
121 enmmeat@neeie Room 1439, a eects, Ind. Cards. Attractive af a mS and _ - Ry tor 


mailing available. Simple to use, 
Please send me free book ‘apd outline of lessons. | 








Price List with samples on request. 
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LTE LER AN SS )39 


: REALGIFT FOR RAFRIEND OR YOURSELF 


Bookshelf size 8!/.x7”. Blue, green, maroon or 
black. Contents book included. $1.00 at stores. 


No. 100 (illustrated) has divisions for 51 
slides. No. 200B holds up to 300 slides. 


Free Catalog of Amfiles for Reels, Negatives, etc, 
AMBERG FILE & INDEX CO. 1867 Quane Biva 
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COMBINATION FILTER 
HOLDER AND LENS 
SHADE 


Enteco presents a new and com- 
plete line of outstanding lens 
shades. Write today to Enteco In- 
dustries, 383 Pearl Street, Brook- 
lyn 1, New York for our catalog 
sheet presenting Enteco Combina- 
tion Filter Holder and Lens Shades. 


Ask your dealer for Entecu Photo 
Accessories. 


INSTRUCTION 
SHEET ON 
NEGATIVE 


FREE 
RETOUCHING 


YOUR NEGATIVES PROPERLY 
RETOUCHED WILL MAKE 
BEAUTIFUL PICTURES 


Let SANTOS complete line of retouching sup- 

plies help you to better pictures. Catalog 

with detailed retouching instructions FREE! 
Study retouching with Santos. Home study and 
resident classes now forming. Details FREE! 

SCHOOLOF RETOUCHING 

S A a T 0 S 64W. RANDOLPH STREET 

CHICAGO, ILLINOIS. 





AGA YouR PHOTO On 
Meee STATIONERY 


20 COMPLETE 94 ae (1{4) 
SETS ONLY 
Fj Send any size Photo, Negative 
or Snapshot and receive a 
complete set of 20 envelopes 
and double-folded sheets to 
match with 20 reproductions of 
your-photo. EACH ONE IS 
AN ACTUAL HIGHGLOSS 
W PHOTOGRAPH. Your photo 
returned unharmed. Send only 
$1.00, = _ D.'s oo cag 
NTN WAN 


PHOTO "SPECIALTY co. 


| 
| 
| 
| 
| 








eee? 38 W.33rd St. Dept. 103 New York 





CONTESTS 
MARKETS 


WOLLENSAK OPTICAL COMPANY, Rochester, 
New York, is offering $2,350 in War Bonds 
or cash equivalent as prizes in a Name-the- 
Lens contest, with a $1,000 War Bond for 
the winner. The company anticipates putting 
out a postwar line of photographic lenses 
and would like to have the photographers of 
America suggest an appropriate trade name, 
The contest is open to amateur, commercial, 
and professional photographers who are resi- 
dents of the United States or Hawaii. Write 
to above address for entry blanks containing 
instructions for submitting suggestions. 


POLAROID CORPORATION, Cambridge 39, Mass. 
announces the $2,000 Polaroid Filter Contest 
for a pair of pictures of the same scene, one 
taken with a polarizing filter over the cam- 
era lens and the other taken with no filter. 
The following prizes will be awarded to con- 
testants who photograph subjects that best 
demonstrate the usefulness of Polaroid 
light-polarizing filters in photography (there 
are duplicate prizes for color and black-and- 


white): 

1st prize, $500; 2nd prize, $200; 3rd prize, 
$100; 4th prize, $75; 5th prize, $25; 6th to 
15th prizes $10. The contest will be judged 
by newspaper and magazine editors and 
photographers. Contest entry blanks are to 
be distributed through photo supply stores, 
and both amateur and professional photog- 
raphers are eligible to compete. There is no 
limit to the number of entries any one con- 
testant may submit, but he can receive no 
moré than one cash prize. All entries should 
be postmarked not later than midnight No- 
vember 15th and addressed to the Polaroid 
Filter Contest, Cambridge 39, Mass. 


OCULENS SUNGLASSES is going to use a series 
of photos with interesting shots of men and 
women wearing Oculens Sunglasses while 
emgaged in active sports such as tennis and 
golf, while watching spectator sports such 
as baseball and football, and while automo- 
biling, boating, on the beach, or on the 
street. Pictures should have good action 
and human interest. Submit 8x10 glossy 
prints with return postage and model re- 
leases. $10.00 to $25.00 will be paid for 
each photograph upon acceptance. Submit 
entries to H. Burston of Byrde, Richard & 
Pound Advertising Agency, 381 4th Avenue, 
New York City. 


CIGAR INSTITUTE OF AMERICA, 185 Madison 
Ave., New York 16, N. Y., amnounces a 1945 
quarterly news photo contest for press pho- 
tographers. Twelve prizes are given in each 
contest and a $100 War Bond bonus goes 
to the best picture of the year published ina 
newspaper or magazine with more than local 
circulation. Third competition ends Septem- 
ber 30; and the fourth ends December 31st. 


PicTuRES oF OLp Mitts are eligible for en- 
try in a contest co-sponsored by Pillsbury 
Institute of Flour Milling History and Rural 
Gravure, a picture supplement distributed 
weekly in some of the newspapers in Min- 
nesota, Illinois, Iowa, and Wisconsin. The 
best pictures of old water-powered flour or 
grist mills will receive cash prizes, $35 from 
Rural Gravure and $100 from the Pillsbury 
Institute. Address pictures to V. R. West, 
Room 727 Metropolitan Building, Minneap- 
olis 2, Minn. 


DrEJUR-AMSCO CORPORATION, 
City 1, New York, is offering $2,000 in 
photographic merchandise certificates re- 
deemable when DeJur-Amsco merchandise 
is again available — $1,000 to servicemen 
and $1,000 to civilian contestants—for pop- 
ular interest photographs. Portraits, land- 
scapes, nature studies, sports, night life, 
high-speed action, or still lifes may be en- 
tered. All are welcome to submit prints 
from the beginner to the advanced amateur, 
whether using a box camera or elaborate 
equipment. Members of the Armed Forces 
may submit their pictures without using 
an entry blank (or members of their fami- 
lies may submit pictures for them) simply 
by supplying their military and civilian ad- 
dresses and, if possible, the name of their 
civilian photo dealer. ,Civilian entries must 
be accompanied by an icial entry blank 
procurable from any ‘Jur photographic 
dealer. No pictures will be a except 


Long Island 
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5x7 $3.00 
8x10 $5.75 


Contact or enlarged from any size Koda- 
chrome or Ansco color transparency; on the 
new ~ rinting, true rendition color ma- 
terials. Minimum order $1.50. 7 day service. 
2%4x3V4, $1.00 3%4x4/%s, $1.50 4x5, $2.00 


“2X” size from 35mm or bantam— 
- . 
* Reg. U.S. Pat, Off. 
? LOS Cot oloe 


ty a ee, aed ee) 











35mm FILM SPECIAL... .$1.40 
Fine Grain Developed—Enlarged to 3x4 
with reload choice of Film for 


36 Exposure, without reload $i. 
18 Exposure, 6Oc; Reprints, 3c each 


Bulk 35mm. Guaranteed Film 


Ansco Eastman Dupont 
Supreme Plus X Dupont No. 2 


27'/72 feet $1.25 100 feet 
Film Speed 50 Weston, 32 Mazda 
36 EXPOSURE RELOADS 40c 
WITH YOUR CARTRIDGE 


We pay 5c each for empty 35mm. cartridges. 
Please remit; save C.0.D. charges and delay 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., Hollywood 46, Calif. 











OIL COLOR 
PHOTOGRAPHS 


Learn at Home in a short time 


This interesting work can be learned by the aver- 
age man or woman in their spare time. Previous 
experience unnecessary. Detailed instructions easy 
to follow. Colorists now in demand. Course in- 
cludes Snapshot Enlargements and Portraiture. 
Many students start working while studying. 
Write now for free details. Photo Color School, 
218 Realty Bidg., Everett, Wash. 














Auailalle ot CL OOUWOCK 


Canvas Gadget Bag. ey eget 35M Kodachrome 


24x28 Roto Dryer.. 
Lamps, Indoor, 500 w. “33 12x29 Roto Duyer. - ‘ 
Roll Tank to 116. 


ey Slide Box 
-16 Baia Splicer.. 2x2 Slide Viewer. . 
Polarold Sun Glasses 1.95 Dark Room Scales. . 
7.00 Enamel Trays, 12x21 


Rewinds 8-16 
TRADE-INS — CASH FOR USED EQUIPMENT | 
LOTOCK CAMERAS, Inc. 
135 E. 42nd St. (Chrysler Bidg.), N. ¥.C. MU 4-7617| 











READY 
20: MADE 9x2 SLIDES s] 
Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 
List of other subjects sent with each order. 


ART SLIDE CO., Sippo Lake P-10, Canton, O- 


—QUIX CONTACT PAPER— 


21/2x31/2—Dbie Weight. pKa. 

23/4x41/2—Dble Weight. 

S$ x7 - Dobie Weight. 

No. C.0.D.'s—MINIMUM ORDER $2.00. 3c 

age for esch doz. package. WRITE FOR. SRICES, ‘ON 
LARGER QUANTITIES. 


CAMERAS—EQUIPMENT— BOUGHT—SOLD —TRADES 
CAMERA SHOP, Inc. 


20 BROAD ST. (at Wall St.), NEW YORK 5 


———— 
Have Your 


Have Your Photos Enlarged 


For best regults, send your negatives to us 
5” x 7”..5 for $I. sot from one negative. Each 




















_— 





enlargement receive® 
8” x 10”..3 for $1.00 > individual attention. 
11” x 14”..3 for $2.00) Soar proto, Bc 
We pay postage. Send money with order. 

HI-LITE PHOTO STUDIO 
704 Eastern Parkway, Dept. BH, Brooklyn 13, N. ¥- 


SOc extra. 
No C.0.D. 





Popular PHOTOGRAPHY 

















































































to members of the Armed Forces who spe- 
cifically request it. The closing date is Oct. 
31, 1945. 

It should be noted that all prints sub- 
mitted become the property of DeJur-Amsco 
Corporation and negatives of prize-winning 
pictures must be submitted upon request. 
An illustrated rule book with the official 
entry blank is available to all interested. 
Address inquiries to Picture Editor, DeJur- 
Amsco Corporation. 


BURKB DOWLING ApAMs Advertising Agency, 
203 Bellevue Avenue, Montclair, New Jersey, 
is looking for pictures symbolic of certain 
southern cities to be used for airline adver- 
tising purposes. These southern cities are: 
Shreveport, Savannah, Charleston, Knox- 
ville, Atlanta, Birmingham, Dallas, Fort 
Worth, New Orleans, and Cincinnati. The 
accepted photographs are made into 22” x 
28” easel cartis and a vertical composition is 
preferred, Industrial, agricultural, business, 
or scenic subjects are acceptable. Immedi- 
ate payment upon acceptance of any picture. 
Model releases required if individuals in a 
picture are recognizable. Postage must be 
enclosed for return of pictures. 


RELIGIOUS NEWS SERviIcE, Photo Department, 
381 Fourth Avenue, New York 16, N. Y., is 
interested in informative, educational, in- 
spirational photographs suitable for publica- 
tion in religious press. Pictures of practical 
religious work, Sunday school activities, na- 
ture subjects, agricultural, scenic, historic, 
and patriotic themes are requested. This is 
a new department of an organization that 
has served the religious press during the 
past decade, 


Tru-VUB, Rock Island, Illinois, is interested 
in obtaining third-dimensional transparen- 
cies in color for use with their stereoscopic 
device. The 35 mm size or anything larger 
will be satisfactory. Quite a number of 
color stereos taken on 6x13 cm cut film have 
been purchased. To make pictures suitable 
for stereoscopic use, it is necessary to pho- 
tograph the subject from two slightly dif- 
ferent points of view. The two photographs 
when placed in the True-Vue stereoscope are 
merged into one image, giving a third-di- 
mensional view in full color. 





BERKSHIRE HILLS CONFERENCE, INC., Berk- 
shire County Court House, Pittsfield, Mass., 
desire to purchase photographs for repro- 
luction in the annual Berkshire Calendar. 
Payment of $10.00 will be made for each pic- 
ture used, plus a credit line for the photog- 
rapher. Typical Berkshire scenes are wanted: 
vistas of the country-side, hiking, riding, pic- 
nicking, and all other sports; general scenes 
that tell a story; people doing things... 
in all four seasons of the year. Photos 
should be sent in a proper mailing container 
uring the month of December. They should 
be 8x10, glossy, and should be marked plain- 
ly on the back with the sender’s name, ad- 
lress, and information as to where and when 
scene was taken, All rejected pictures will 
> returned. 






CAMERA SAVES GI's LIFE 
Fatal wound to this Ansco Memo camera 
saved the life of Sgt. Louis B. Meyer of 
Detroit, Mich. A medical corpsman, Ser- 
geant Meyer was evacuating wounded in 


sie eatin cll 


Germany when a piece of Nazi shrapnel 
lodged in the camera, which he carried 
in the left breast pocket of his shirt. In 
a letter to Ansco at Binghamton, N. Y., 
he said, “I am positive the camera saved 
my life and permitted me to carry on my 
duties of evacuating casualties.” Shown 
With the camera is the film cartridge 
also pierced by the steel fragment. Plant 
officials plan to send Meyer a new cam- 
fra, made from prewar parts. 

October, 1945 
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ENLARGER 
PRICE $920 


INCL. 


EXTRA 
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expert performanc 


Sun Ray ARNOLD Model ' 
ompact, rigid, stré lined enlarger . easy to operate 


practical feature beginner or the advanced 


M asal 
¥ 7 
24 


‘47 


At your dealer or write for descriptive literature regarding other models 


SUN: RAY PHOTGEED. Inc. gemivonx. x 
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QUANTITY ORDERS 


Contact Prints—Enlergements | PMLCL CU ey UNS 


lity W hy Any Si 4 
Sey Wes Dore Cay he Sagem) PLEASURE or PROFIT 


Negative ¢ Reproductions 
Learn at home. Spare time. 


* Practical basic training. Long- 
For Members of the Armed Forces established school. Many have 


earned while learning. Send 
and Commercial Use coupon below for free book- 


let, “Opportunities in Modern 
Individual Quotations 


Photography” and full partic- 
ulars. 

AMATEUR FOTO-GRAPHIC SERVICES, Inc. 

126-132 West 46 St., New York 19, N. Y. 
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_ AMERICAN SCHOOL OF PHOTOGRAPHY 

——- Michigan Avenue Dept. 2267 chinese, s, tlinois 
nd booklet, ‘‘Opportunities in M » Photography, 

full particulars and requirements, -., é 


Name......- Cocos eeseeresere 
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RATES: 
30c per word 


Minimum 
10 words 


NOTICE TO CLASSIFIED ADVERTISERS. 


Caled fi 


Next available issue will 


a 7 


be December. 


# 


7 tf 


Copy must be in our hands before October 1st. 





CAMERAS AND EQUIPMENT 
TO SELL 


EXCELLENT 2%x3% Busch Press camera with 
f2.9 Meyer Trioplan lens in Compur rim-set shut- 
ter, Kalart Master Automatic flash gun, 6 film 
holders and 200 doz. sheets of pan film, $240.00. 
H. Keel, P.O. Box 7, Lafayette, Ind. £& 
ROLLEI, panorama head new, $10. David Gott- 
lieb, Box 1050, College Station, Texas. 

SELL 4x5 Ann. Graphic C. Z, T. All Accessories. 
Eastman Precision enlarger. Will send pix of 
equipment. Box 644 c/o Popular Photography. ae 
4x5 KORONA VIEW, 7%” f6.8 Turner Reich lens 
in Compur shutter, holders, and case. Excellent. 
$125.00. J. Jacobson, 2009 Perrine St., Lafayette, 
Ind. 

EXCELLENT 2%x3% Model B Simmons Omega 
enlarger, without lens, $75.00. H. Keel, P.O. Box 
7, Lafayette, Ind. 

ONE-SHOT 5x7 National daylight color camera. 
Goerz 12” Apo-Artar. Extra holders. Case. Like 
new. Will L. Seeley, 600 S. West St., Syracuse 4, 
my Os 

















8x10 CENTURY Studio Camera with 10” f 6.3 
Zeiss Kodak lens, 4x5 reducing back, $100.00. 
J. Jacobson, 2009 Perrine St., Lafayette, Ind. 


AUTO-GRAFLEX 314x4% latest model. Goerz 
8%” f 6.8. Like new. Will L. Seeley, 600 S. 
West St., Syracuse 4, N. Y. 


REFLEX Korelle, Model II Chrome, f 2.9 Radionar 
lens and case. Perfect. Best offer. J. Jacobson, 
2009 Perrine St., Lafayette, Ind. 


CONTAX II, Zeiss Tessar f 2.8, Case. Filters and 
holders. Excellent condition. Will L. Seeley, 600 
S. West St., Syracuse 4, N. Y. 


LEITZ Valoy Enlarger with Extension Post. No 
lens. New, $65.00; Omega A 35mm enlarger like 
new, with new lens, $65.00; Sumitar f 2 Leica lens, 
new, $165.00; Leica Camera less lens, with case, 
$100.00; Leica Daylite Developing Tank, new, 
$25.00; Eastman 35mm Daylite Developing Tank, 
new, $7.00; Korelle Reflex camera, Zeiss lens, 
case, extension tubes etc., $135.00. Will trade. 
Helland Electric Supply, 117 East 8th St., Hol- 
land, Mich. 


SVE 35mm Slide Projectors, 
$70.00. Cash or trade. 
Davenport, Iowa, 

















Models $31.50 to 
Cinarco, 118 Ridgewood, 





NEW —General Electric Exposure Meters, DW-48, 
$24.13, Case $1.50. DeJur Critic 40 Meter and 
case, $21.35. Weaco Rotary Dryers (12x28), 
$15.40, (24x28), $23.96. Cinarco, 118 Ridgewood, 
Davenport, Iowa. 


FOTH-FLEX (2%4x2%) f 2.8 lens. Excellent con- 
dition. What have you to trade? Cinarco, 118 
Ridgewood, Davenport, Iowa. 


CINARCO may have it. When looking for hard 
to get cameras, lenses, projectors, enlargers, etc., 
try us first. We buy, sell and exchange. Cinarco, 
118 Ridgewood, Davenport, Iowa. 











4x5 SOHO Reflex outfit, Tessar and telephoto 
(Plaubel) lenses, case, perfect, $275.00. J. B. 
Moore, Jr., 4624 Bell, Houston 3, Texas. 











LEICA G Summar f 2 lens, Case, DeJur exposure 
meter. Excellent condition. Best offer. T. C. 
Harmon, 711 West Washington, Greenwood, Miss. 


GARY Camera Company has cable releases, filters, 
adapters, sunshades, titlers, positive objectives, 
movie lenses. Write us or visit us. 619 Washing- 
ton Street, Gary, Ind. 


KODAK Medalist, acc. and cash for Leica G 
f2 or Contax II f 2.0. J. A. K., 866 Villa Dr., 
Evansville 14, Ind. 








ZEISS Ica 9x12, extra lenses, flash gun, film, 
Zeiss enlarger. Bishop, Box 753, Wichita Falls, 
Texas. 


FOR Quick Sale, the following photographic equip- 
ment, some of it very rare: 1 Bell Howell Film 
70F35 lens; 1 one-inch FI.S. THC lens; 1 four- 
inch F4 STHC lens; 1 Bell Howell Projector—200 
watt; 1 Eastman Screen 4’x6’; 1 Kodak Color 
Screen; 1 3-A Goerz-200-Lens-Kodak; 1 ZA Ko- 
dak. For further facts and prices write Box 645, 
% Popular Photography. 


9x12 UNIVERSAL Palmos-Trip. ext., rev. back., 
f18 Zeiss Protar, f4.5 Zeiss Tessar, holders, 
FPA, case. Box 646, % Popular Photography. 





SUPER Ikonta B, latest, feet, case, Abbey DeLuxe 
gun, filters, best off Room 802, 286 Fifth Ave., 


New York City. E 
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NOTICE! 

In replying to Box Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
185 N. Wabash Ave., Chicago 1, Il. 


Note! This does not apply to Box Numbers where 
City and State are shown. 











PHOTOMICROGRAPHY Outfit, sell or _ trade. 
Write for description. Norrise, 801 SW Plum, 
Portland 1, Ore. 


CARL Zeiss’ finest enlarger. 
lens and easel, extras. 
plete outfit $125, trade. 
NYC 62. 

WIRGIN Reflex, Twin Meyer F3.5, Compur, E.R. 
case, accessories, Weston meter. Best offer. Also 
complete darkroom equipment. J. Mildenberger, 
152 Sherman Ave., N. Y. 34, N. Y. 
VOIGTLANDER Avus 9x12, Skopar 4.5, Com- 
pur, case, accessories, Box 647, % Popular Pho- 
tography. 


CUSTOM-BUILT radio with auto-changer phono- 
graph. Light mahogany and white leather cab- 
inet. Absolutely finest quality throughout. Cost 
$425. Like new. Stamp for foto-description. Best 
offer or trade. Hilton, 2055 McGraw, NYC 62. 





35mm-120. Zeiss 
Germany’s best. Com- 
Hilton, 2055 McGraw, 











SUPER D Graflex, automatic diaphragm, f4.5 
anastigmat, Graflex gun, alligator-covered case, 
focusing panel, cost $225; also Kodak 35, f3.5 
anastigmat, coupled RF, ER case; Solar #4 en- 
larger Wollensak 5” £4.5; best offer. R. F. Mil- 
ler, 1883 Langerdale Blvd., South Euclid, Ohio. 


STEEREO Plaubel Makina with rangefinder and 
f 2.9 lenses and extras, $250; Leitz Medical Micro- 
scope, $150 ; 5x7 Home Portrait Graflex, large double 
zipper changing bags, $6.95; large electric dryers 
hold 16 7x9 prints simultaneously, $23.50; leather 
cases for most cameras ; for Argus C3, $6.50 ; for Per- 
fex, $6.50; 4x5 Plate Magazines for Graflex, new, 
$10.75 ; with cut film sheaths, $12.95; 6” & 614” 
Goerz Dagor lens with shutters, $50.50 to $65.50; 
5” f2 Schneiders Xenon lens with 2 filters, 
$295.50 ; Curtis color camera with matched adapt- 
ers, less lens, $95.50; Plaubel Makina Camera, 
Model I, with f2.9 Anticomar lens and equip- 
ment, $124.50; 9x12 cm Double Extension focus- 
ing back cameras, less lens, $34.50; 14” f4.5 
Goerz Dogmar, $197.50; 19” £6.3 Cooke and Tes- 
sars, $195.50; Telefoto and wide angle lenses for 
all Graflex, speed Grafic view and movie cameras; 
binoculars, enlargers ; 9x12 Linhoff Standard f 4.5 
Dogmar and many extras, $250; new 8x10 cut 
film holders, $5.50. No lists. State your needs 
fully. Will buy, sell or trade. Wells-Smith, 75 
E. Adams St., Chicago 3, Ill. 


“DD” Darkroom Delight Footswitches, for En- 
largers, etc., from maker to you for only $2.25. 
Write for descriptive leaflet: Paul Plaut, Brevard, 


aN. . 











CAMERA 5x7, new shutter, case, 5 holders, com- 
plete $45.00 or trade. Zotti, 170 Rocksprings, 
Wyoming. 


LEICA III B, f1.5 Xenon, case, 90 mm Thambar 
f2.2, 2 filters, like new. L. Briggs, 115 Field 
Point Rd., Greenwich, Conn. 





ROBOT Tele-Xenar 75mm 3.5 lens. Best offer. 
R. Hamilton, 122 Otsego St., Mion, N. Y 


GRAFLEX Model B, 4x5, accessories; or trade 
on Ikoflex or Rolleiflex. Nielsen, Box 142, Ajo, 
Ariz. 
BEST Offer takes brand new Eastman Precision 
enlarger, 41%4x5. Robert La Buwi, 628 12th St., 
Oshkosh, Wis. 


34%4x4% ENSIGN REFLEX, 6” f 4.5, holders, FPA, 
FB, case, perfect. Cash, trade. Gill Studio, Ti- 
tusville, Pa. 


NEW, Revolving-back Graflex Series D, F4.5. 
Real leather carrying case, filter, $145.00 com- 
plete. Renee H. O’Donohue, Ringoes, N. J. 


PEASE 29” gas-electric Print Dryer $150. (Costs 
ee new.) Mast, 2615 Pleasant, Davenport, 
owa. 


ABBEY Flashgun for Contax Il or IL. 
$22.75. PO Box 35, Los Altos, Calif. 


AUTO GRAFLEX 4-5 Cooke lens, Series 11. F4.5 
Focus 6.6 with film pack adapter and plate maga- 
zines, $75.00. M. W..Strabler, 2475 Vermont 
Ave., Toledo 10, Ohio. 


FINE 2%” sq. enlarger with lens in new condi- 
tion. Prefer trade for Leica enlarging lens with 
or without enlarger. Will also trade Leica Vidom 
Finder for Zeiss Universal. Dr. Paul Blaisdell, 
102 N. Madison, Pasadena, Calif. 


4x5 AUTOGRAFLEX, revolving back, 10 inch Ko- 
dak f 4.5 lens, sunshade, three filters, four double 
film holders, film pack adapter, fifteen film packs. 
Guaranteed as new. Best cash offer or trade for 
Contax 3, Sonnar f1.5. Walter Bandelow, % Hal 
Malmquist, 830 Vincent, Cleveland, Ohio. 


5x7 WATSON View, with 9% inch Goerz Dagor 
F6.8 lens, case, and Sunray camera stand No. 6. 
Complete outfit $150.00. Parnham’s Studio, 17 
Daniels St., Portsmouth, N. H. 


DE JUR Critic Meter, new, $20.00. 
Auto Rolleifiex-Movie Outfit, top price. 
© Popular Photography. 




















New 

















Wanted— 
Box 656, 
HEILAND Flashgun Model K, new, $20.00. Two 
Sol Graphic Trippers, $8.00 each. Box 657, % 
Popular Photography. 

KODACHROME film, 35mm, 1946 dating, 10 rolls, 
trade—sell $2.75 each. Box 658, % Popular Pho- 
tography. 











O.P.A. NOTICE Regarding Used 

Cameras and Equipment 
Price Regulation 516 effective April 6, 1944, 
covers ALL sellers, sets ‘dollar’ ceiling prices 
on 315 largest selling items and formula prices 
for all others, requires guarantee on Class | 
sales. Dealers and individuals, consutt local 
yp wt 5 office or board for tagging and other 
etails. 











3A ZEISS Nixe, f6.3 Tessar in Volute, case, 25 
rolls XX122, Kodak R. F., Kalart Synch. $75. 
Box 659, % Popular Photography. 


35MM f3.5 Sept. camera, fair condition, $35. 
LeRoy Thompson, 676 Benj. Franklin Sta., Wash- 
ington 4, D. C. 


ARGUS 34 mm enlarger 5.6 lens, sell, trade to- 
ward Agfa Speedex. W. Huddlestun, 827 4th, 
Charleston, Ill. 


ZEISS Ikon Nettel, 180mm Zeiss Tessar f4.5 lens, 
4x5 film pack adapter, ground glass back, focal 
plane shutter 1/5 to 1/2000 second, Zeiss Filters, 
sunshade, all brand new. Best offer. Bob Fried- 
man, Columbia, Mo. 


CONTAX II, f2 case, accessories, attached King 
flashgun. R. Hamilton, 122 Otsego St., Ilion, 
c Bs 

















ARGOFLEX and case, like new, sunshade, filters 
two portrait lens. Victor Petrillo, 2245 Second 
Ave., NYC 





4x5 B&J View camera—lens and accessories. Joy 
Martin, 807 N. Main Street, Bloomington, Illinois. 





LEITZ small Valoy 35mm enlarger. Special Leitz 
lens and de luxe easel, easel clamps, carriers, 
switch, bulb, Copy-arm attachment, many extras. 
Top quality complete outfit. $75.00, trade. Hil- 
ton, 2055 McGraw, NYC 62. 


GRAFLEX synchronizer, $25. 6 Graflex holders, 
4x5, $20. F.P.A. for Speedgraphic, $5. Box 664, 
Y% Popular Photography. 


LEICAMOTOR, Summar, accessories. Best offers 
or trade on Xenon, 105 to 400mm lenses, Leica- 
gun, Leicafilm tank, Steroly, Nooky. Hilton, 2009 
McGraw, NYC 62. 


TRADE in your camera toward the following: 
Argus C-3, Rolleicord f 4.5 or f3.5, Bantam Spe- 
cial f 2, Super Ikonta f 2.8, 2%x3% Speed Graphic, 
Argoflex, National Graflex £3.5, Kodak 16 mm 
Magazine Movie f1.9, Leicas, Contaxes, Kodak 
Duo 620, Perfex 35 mm, Bolex 8 mm f1.9 Wes- 
ton, General Electric and DeJur Exposure Me- 
ters, folding Kodaks (all kinds), movie projectors, 
slide projectors, and enlargers. Write us what 
you want and what you have. We will buy any 
cameras, projectors, lenses, or enlargers regard- 
less of condition. Ship to us Express Collect with 
a letter giving your price. Check will go forward 
to you immediately. Highest prices paid. Write 
us for your accessories. Prompt attention to all 
mail orders. Bloom’s, 1657 Main Street, Spring- 
field 3, Mass. 


FLASH Photography equipment. 6 Busch Cam- 
eras. Compur shutters, King Sol guns, holders. 
3 Enlargers. 3 Dryers, pans, etc. Also supply film 
and paper. Owner has other business. Complete 
equipment like new, $1500.00. Joe Leopold, 10% 
Baronne St., New Orleans, 














3%x4%4 AUTO GRAFLEX f 4.5 Tessar lens, 4% 
Film Magazine. 2%x3% Federal Enlarger. 
Frye, 1413 Park St.,.Des Moines 14, Iowa. 


Popular PHOTOGRAPHY 
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RAPHY 


AT WOLK’S—Cine Kodak Special f 1.9, built-in 
automatic fade-in device; lenses from 2” to 20” ; 
Graft Variable 16”-18” f3.8, $257; Bell & Howell 
Character Titler, complete, $27.80; Bell & Howell 
TODA, 3 lenses, positive finder, case, accessories, 
$428.30; Bolex H-8 Cameras, less lens, $200; 
Bolex Carrying Cases, $8.50; 4x5 Telegraflex 
Schneider f 4.5 lens, $150; 4x5 Autographex, sta- 
tionary back, Bausch & Lomb Tessar f 4.5, 
$79.50; Speed-Mask Enlarger, 21%4x3%, condens- 
ers, no lens, $59.50; 4x5 Condenser enlarger, no 
lens, $161; Craig Senior Editor and _splicer, 
$61.50; Franklin Automatic Splicers, $4.95; Craig 
Senior Rewinds, $12.50; S.V.E. Slide Projectors, 
$31.50 & up; Pierce Exposure Meters, $1.95; 
Model El, 3%x4%, Kalart range finders, $36.90; 
4x5 Century Camera Rectilinear lens, $25; 4x5 
Century Camera f6.3, Kodamatic Shutter, $35; 
4x5 Korona Box with holders, $17.50; New 
Leica Telephoto lens, $171.50. Trades preferred 
Leica, Contax, Super Ikonta B, Graphic, 5x7 
Zeiss Jewel, Robot II with 2.8 and Telephoto, Ex- 
akta B, 9x12 cm film pack cameras; slide file 
cases to hold 300, $5.95; electric dryers, Arkay 
and Roto, Albert Agitators, $5.95; In stock for 
immediate delivery, Vidom finders, Sport finders, 
Leica casettes, and other accessories. 16 mm 
sound projectors and silent available. Available 
on AAD priority or better—Kodak Medalists, Ban- 
tam Specials. We buy, sell and exchange. Tell 
us your needs. Wolk Camera Company, 119 S. 
Dearborn St., Chicago 3, Illinois. 





CAMERAS AND EQUIPMENT 





WANTED 





I PAY the most for all cameras & Contax’s & 
access. Covey, 714 No. Fairfax Ave., Los Angeles 
46, Calif. 
WILL Buy or trade. Want Leica, Contax, Ex- 
akta, Medalist, Kodak 35, Graphics, lenses, etc. 
Cinarco, 118 Ridgewood, Davenport, Iowa. 
WANTED: Bantam or 35mm Kodachrome adapter 
for Kodak Precision Enlarger or Recomar 18. 
_ E, Baker, 116 South 15th Street, Allentown, 
a. 
SERVICEMAN overseas will pay top price for 
Kodak Self-Timer. Also needs Leather case GE 
DW-48 Exposure Meter, shoulder strap. Box 648, 
Y% Popular Photography. 
GRAPHIC 24%x3%, 3%x4%, 4x5 or B&J 4x5, 4x5 
enlarger. Bishop, Box 753, Wichita Falls, Texas. 
WANTED: 135mm Contax lens in feet. H. M. 
Harries, 6606 North Whipple, Chicago 45, Th. 
WANTED: Latest Automatic Rolleifiex, plate 
adapter back & holders. State price. H. Uyesato, 
Kaneohe, Oahu, Hawaii. 


SERVICEMAN urgently needs 35mm camera. Will 
pay top price, Write details. Box 649, % Popu- 
lar Photography. 


























3%x4% AUTO Graflex, F.P.A., Dbl. ex. Rev. bk. 
Fine condition, without lens, $100.00. E. D. 
Scott, Decatur, Mich. 





FLASH synchronizer, cases, for Medalist, Ban- 
tam, 35, others. $10.00. Extensions $5.00 each. 
New. Hilton, 2055 McGraw, NYC 62. 





SUPER Ikonta A Special. Case, filters, shade, 
tripod & DeJur 5A meter, $125. Solar enlarger 
2%x3% f4.5 M-G enlarger meter, $50. Carl 
Bloom, 120 Smart St., East Hartford 8, Conn. 





EASTMAN No. 2 5x7 View Camera, accessories, 
excellent condition. Will trade. Cinarco, 118 
Ridgewood, Davenport, Iowa. 


F 1.9 LEICA Hektor 73 mm, $185. 
sal finder, $64. 
ester, Pa. 





Vidom Univer- 
Evelyn Smith, R. D. #1, Roch- 





LEICA II Elmar 3.5, case, manufacturer recondi- 
tioned, Photon printer enlarger, bulk film and 
loader. Irwin 16 mm projector Model 39, case, 
film, screen. Trade 8 mm and case. 1943 W. 2nd 
Ave., Durango, Colorado. 


4x5 AUTO Graflex, 8%” K.A. 
Riggs, Box W, Winters, Texas. 


CANDID Camera. Build your own. Complete kit 
of Parts, $3.50. Money Back Guarantee. Free 
particulars. Hollycam Company, Box 272-A, La 
Jolla, Calif. 


CURTIS Color printer, $15.00. 
Argoflex or Agfa Plenax, $4.50. 
Philadelphia, Pa. 





Excellent, $169. 








Bantam adaptors, 
5912 Chancellor, 





WANTED: Graflex Roll film holder for Speed 
Graphic 24%,x3%4. Will pay top price. H. Weiner, 
1661 East 10th St., Brooklyn, 23, N. Y. 
SERVICEMAN will pay cash for Kodak Bantam 
f. 4.5 in like new condition. Box 650, % Popu- 
lar Photography. 

OVERSEAS. Bantam Special, Minn. Speed 
Graphic with Kalart, CRF, high grade 35mm or 
what have you. Accessories considered. Write 
condition and price. Box 651, % Popular Pho- 
tography. 

WANTED: Kodak Auto-Focus enlarger, Model B. 
413 E. 10th St., Berwick, Pa. 


WANTED: Roll film adapter for 6x9 cm Ica cam- 
era. Also cut film holders. Andrew Cappellini, 
85 Ridgewood Place, Staten Island 1, New York. 
WANTED: Bantam Back for 9x12 cm Recomar 
33. 1328 N.W. Twentieth, Oklahoma City, Okla. 
WANTED: Magazines for Robot I. State quantity 
and price. Box 652, % Popular Photography. 
SOLDIER will pay cash for Kodak Bantam with 
F 4.5 lens. Also 8mm Kodascope projector. Box 
653, % Popular Photography. ; 
WANTED: 4”x5” Grover View camera with case, 
with or without lens. Pay top price. Box 654, 
% Popular Photography. — 
WANTED: Model VII Leica Flash Unit and Nooky 
for Summar. A. Huizinga, Box 416, Pittsburgh, 
Pa. 

URGENT! Soldier overseas wants 8mm Eastman 
camera magazine load. Pay good price. Write 
Box 655, % Popular Photography. 



































WAR-BARGAIN Used Cameras. Candid Camera, 
$4.98; Kodak, $7.00; Graflex, $27.50; Enlarger, 
$15.00; 35 mm Reflex Cameras—and many others. 
Movie camera, $5.00; Projector, $8.00; roll film. 
Send 25c for latest list and descriptions. Used 
Camera Directory, Box 1031-P, Canton, Ohio. 


DP CAMERAS, Enlargers, Backgrounds, and sup- 
plies are on display in our new sales office. Bilt- 
tight Camera and Supply Company, 140 Nassau 
8t., N.W., Atlanta, Ga. Factory Greensboro, N. C. 


EXAKTA B Chrome custom fitted 80 mm Tessar 
{2.8 in chrome focus mount, delayed action. E.R. 
case, shade, filters, Weston Master, film, all new 
condition. Box 473, Aberdeen, S. Dak. 








WANTED new or like new Contax II Tessar F3.5. 
Pay premium price. John Candelario, Santa Fe, 
New Mexico. 


WANTED: Accessory back for Kodak Medalist.' 
Will pay top price. Colin Palmer, 14 Haswell 
St., Providence 5, R. I 

CASH ; Spot cash for cameras, lenses, binoculars, 
movie or still, sound projectors. Send full de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madi- 
son Street, Chicago, Il. 
PANFLEX for Contax III. 
non, Pa. 

WANTED: Leitz 35mm Focomat Enlarger with 
or without projection lens. State condition of 
enlarger lens. Box 3926, T. S. C. W. Station, 
Denton, Texas. 
WANTED immediately: Doctor overseas; com- 
plete 35mm adapter for Automatic Rolleiflex; 
also, Kine Exakta with telephoto lens and acces- 
sories. Cash. Box 627, % Popular Photography. 
ROLLEIFLEX Automatic, Weston Master. Pay 
your price. No Dealers. H. C. Kuster, 80-105 
Tryon Rd., Jamaica, L. I. 

NEEDED badly: Speed Graphic, Contax f1.5, 
other good camera, Movie Outfit, etc. For liveli- 
hood. 8S. Krzak, Pawtucket, R. I. 

WANT Leica Telephoto Lens and Wide Angle 
Lens. Box 607, % Popular Photography, Empire 
State Bldg., New York, N. Y 

WANTED: Automatic Rolleiflex or Ikoflex III. 
State condition and accessories. Box 608, % Pop- 
ee Empire State Bldg., New York, 








Walter Giele, Leba- 
































WANTED: 35mm Leica or Contax. Write, giving 
full details and price. Box 609, % Popular Pho- 
tography, Empire State Bldg., New York, N.Y. 
WANTED: Contax or Leica outfit, complete. Rox 
610, % Popular Photography, Empire State Bldg., 
New York, N. Y. 


WANTED: good 2%x2% Roll Film Camera with 
coupled Range Finder or Reflex Finder. Write giv- 
img full particulars. Box 611, % Popular Photog- 
raphy, Empire State Bldg., New York, N. Y. 
KALART R.F. or coupling arm only for Pre-Ann. 
Speed Graphic. Ceiling. John Winters, 505 
Wrightwood Avenue, Chicago, Ill., Tel. Lin. 2466. 
SOLDIER overseas needs camera badly. Want 
Rolleiflex with 35 mm adapter. Box 665, % Popu- 
lar Photography. : 

4x5 R.B. AUTOGRAFLEX, late model, good con- 
dition, no lens. Will pay top price. Carter, 822 
Pine, Santa Monica, Calif. 


WANTED—Kodak 35 with f 3.5 lens, coupled range 
finder in good condition. Box 666, % Popular 
Photography. 

WANTED: Used auxiliary 5x7 focusing panel, 
and 4x5 reducing back for 5x7 Home Portrait RK.B. 
Graflex. F. J. Eathertons, 1740 Sacramento St., 
San Francisco 9, Calif. 

DAGUERREOTYPE and other antique cameras, 
lenses, equipment, photographer’s headrest. Box 
667, % Popular Photography. 


MOVIE EQUIPMENT 









































WANTED: Kine Exakta. 
era, what lens, 


State condition of cam- 
equipment and price. Joseph 
Cook, 1137 E. 143rd Street, Cleveland 10, Ohio. 
WANTED: Robot #2, A-1 condition. Must have 
f 2.8 lens or better. R. Belohlavek, Sr., Akron 
S. & Ln. Bldg., Akron 8, Ohio. 


WANTED: Excellent 3 inch projection lens for 
Kodak Precision enlarger. Robert Shoaf, Lex- 
ington, N. C. 

CAMERA Box Folding Candid. Filmrolls. Mail 
Racine Photo Shop, 234 Main St., Racine, Wis. 














OLD Standard Rolleiflex, fitted for 620, Tessar 
Sy Speed gun flash. Box 473, Aberdeen, S. 
ak, 





CONTESSA Nettel Dekrulla 4x5—10x15 Tropical 
focal plane. 3 double holders, F.P.A. focus back, 
extra extension bellows & tripodrest for tele work. 
B&L 2B, Tessar £6.3, comp. shutter. Leather 
case. Box 473, Aberdeen, S. Dak. 


dx12 BEE-BEE DE, new Box F.P.A. & 6 holders, 
‘ocus back, case, no lens. Box 473, Aberdeen, 
8. Dak. 
‘x12 K. W. COMPACT. D.E., F.P.A. and holders, 
‘ocus back. Saddle leather case, no lens. Box 
473, Aberdeen, S. Dak. 


*4x3% CONTESSA Nettel black leather, focal 
dlane, Tessar f3.5. 12cm. focus back ¥.P.A., 
oupled Rangefinder. Syne Flash, Shade & Filters. 
4 oo all in fitted case. Box 473, Aberdeen, 
. ak, 


Ss 














; GOERZ Dagor, 240 mm, 9% inch in barrel. 
Deect. List $132.00. Box 473, Aberdeen, S. 





ROSS Protar type combinable #5, 5% focus, 
4, front 10% in., rear 9%. Ross shade and 
liter holder. Perfect. List $109. Box 473. Aber- 
leen, S. Dak. 





 GOERZ Dagor #0, 4% focus in comp. shutter, 
— condition. List $72.00. 1 Goerz Dagor, 5% 
cus in compur. List $78. New condition. Box 
‘3, Aberdeen, S. Dak. 


{73 
October, 1945 





SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
mates—Trade-ins. Highest prices in the U. 8S. for 
photo equipment. ‘“Cleveland’s Camera Super- 
Market,” Rotbart and Reitman, 1900 East 9th 
St., Cleveland, 0. 

WANTED: 3% by 4% Graflex with lens in ex- 
cellent condition. Robert Shoaf, Lexington, N. C. 
AUTOMATIC Rolleiflex and case. Will pay $210 
cash. Reply Box 660, % Popular Photography. 
CONTAX model 3 with Sonnar F1.5 and case. 
Will pay $300. Reply Box 661, % Popular Pho- 
tography. 

WANTED: Argus, Kodak, Perfex or similar 3.5mm 
camera. Box 662, % Popular Photography. 
WANTED: Wrecked or ‘‘drowned’’ Super Ikonta 
B for experimentation. Phillips, 1514 Heyburn, 
Louisville 2, Ky. 

KODAK Ektra with fl.9 and back, wide angle, 
telephotos, etc. A-1 condition. Box 663, % Pop- 
ular Photography. 

35MM CAMERA wanted. State make, price. Dr. 
L. H. Hayden, Box 1422, Shreveport, La. 

WIDE angle lens for Contax, also wide angle 


lens for Kine Exakta. N. Hoover, 807 N. Main, 
Bloomington, Illinois, 


























CAMERA film—1l16mm, 100 feet; Weston 8, $2.50; 
Weston 24 Pan $4.50; Weston 60 Pan $6.40— 
8mm, 25 feet double; Weston 8 $1.25; Weston 24 
Pan $2.25; Weston 60 Pan $2.75, includes proc- 
essing. Immediate delivery. No C.0.D. Bram 
— (643), 306 West 44th St., New York City 
18. 





WANTED: Auricon Cine Special ‘‘Blimp,’’ ‘‘Auri- 
con Sound Drive,’’ 16mm Auricon Recorder. Cin- 
arco, 118 Ridgewood, Davenport, Towa. 

FOR sale: 8mm Eastman model 50 projector, Re- 
vere 88 camera, new G.E. Meter. Best offer. 
Warren Brodt, Fairmont, Minn. = 
ANASTIGMATS—Meyer 20mm, f2.8, $20.Q0. Wol- 
lensak 20mm, f3.5, $10.00. (Must improvise at- 
taching.) Jess MacCormick, Madeira, Ohio. 
RCA 16mm sound projector. Rev. Komp, Clifton 
Springs, N. Y. este ine 
PROFESSIONAL motor driven 16mm Perforator 
$185 F.0.B. crated. M. L. Fraser, 24 Millett St., 
Brockton, Mass. 

FILMO 141-A, Bolex H-16, Bolex H-8, Revere 88, 
Keystone K-8 cameras. Filmosound, Ampro 
16mm, Keystone R-8 projectors. Like new. Will 
trade. Cinarco, 118 Ridgewood, Davenport, Iowa. 
FOR sale—l6mm silent Bell and Howell, Filmo 
Projector, 400 ft., 500 watt. L. Davis, 305 Ute 
Ave., Grand Junction, Colo. 

BELL-HOWELL 16 mm, Model 70-D camera. 
Four Cooke lenses. Exceptional condition. M. 
Shanahan, 117 South Boulevard, Oak Park, Illi- 
nois. 

BUY, Sell & Exchange: Films, projectors and 
Cameras. Motion Picture Service, 34 Sprague 
St., Fitchburg, Mass. 








































FILMS 
Exchanged 


MOVIE 
Rented—Sold 












ZEISS 85mm f.2 lens for Contaflex urgently 
needed for war work. Hilton, 2055 McGraw, NYC 
62. 


MOTION pictures, 8mm and 16mm silent, 16mm 
sound, new and used. Send 10c for list. L. T. 
Oaks, 1874 Bacon St., Sam Diego 7, California. 


143 





Free list. Sher- 
Bklyn, N. Y. 


sold, exchanged. 
789 St. Marks Ave., 


FILMS bought, 
wood Pictures, 


WANTED: Quality 16mm sound features and 
shorts for personal library. Send list and your 
price. Bard, 3420 16th, Washington 10, D. C. 


AMERICA’S latest swing band 16mm sound mov- 
ies. Free lists. Eastern Film Libraries, 95 N. 
Main Street, Waterbury 14, Conn. 


SENSATIONAL full color movie subjects: 8mm, 
16mm. Big catalog, 25c. Special! Projection 
length sample scenes (Kodachrome), ‘‘Waikiki 
Hula,’ $1.00. Specify width. Iriscope kits, $5.00. 
World in Color Productions, Box 392, Elmira, 
N. 3%. 

A CHILD Is Born by Caesarean Delivery. The 
outstanding home movie production. Project it 
yourself free. Send postal card today. Preferred 
Film Producers, Hamilton 4, Ohio. 

LATEST movies, glamour girls. List. Sample, 
dime. Zientek-Films, 1129 Monroe Circle, Balti- 
more 25, Maryland. 


SELLING out 8 mm 























subjects, $2.75 each, free 
lists. Photograph equipment bought—sold—ex- 
changed. Bargains always. Multiprises, 171 Eu- 
clid, Bridgeport, Conn. * 


SOUND Musical Shorts- 
acts, Sensationally priced. 
prises, Box 1125, Waterbury, 
ENTERTAINING as well as_ instructive Home 
Movies—including famous titles and subjects in 
8 mm and 16 mm film—from $2.00 up. Send 
dime for big 1945 catalog and sample. Audet, 
Box 6520- HC, , Philadelphia 28, Pa. 


MOVIE re amera Films 100’ 16mm, 
Double 8mm, $1.25. Free developing. 
Films, 742 Newlots, Brooklyn 7, N. Y. 


-16 mm SILENT Sour id Films. Discounts up to 
soa . Sales 67c up; Rentals 35c up; Exchanges. 
Catalogue listing 3000 Films, Accessories, Trans- 
parencies. Stamp. Outdoor Film, 100 ft., 16 mm, 
$2.50; 25 ft., Double 8, $1.25. Free developing. 
Reed, 312—75th St., Brooklyn - Ba Be 


PHOTO FINISHING 


GLOSSY Contact Prints 3c each from any size 
roll film negative (except 35 mm). Photos, 136 
Maple Ave., Haddonfield, N. J. 


BEAUTIFUL oil hand- colored enlargements from 
your negatives; 5x7, $1.35; 8x10, $2.10; 11x14, 
$3.00 ; 50c more for coloring each extra person on 
photos; From photos, 50c extra. Specify coloring 
wanted, Now! Elegant genuine leather frames 
for above: 5x7, $4.50; 8x10, $5.50; also leather- 
ette, $1.75 and $1.95 respectively. Remit in full 
plus a 1c for mailing in all above orders. No work 
sent C.0.D. Specialists in miniature finegrain 
photo ‘finishing. a Photo Supply, 1949 
Broadw ay, New y York 2 | i? 3 


6 OR 8 Exp. Roll 
Rpts. » ae. 
( alifornia, 


HIG H quality enlargements on se lécted double- 
weight paper Special attention given each nega- 
tive. 5x7, $. 45° 8x10, $.65; 11x14, $1.00. From 
photos, $.50 extra. Also beautiful hand-coloring 
by experts. Send detailed color description. Col- 
— only—5x7, $.75; 8x10, $1.25; 11x14, $1.75. 
No C.0.D.’s_ please Prompt service. Satisfac- 
tion pre ote Midwest Photo Service, 5852 
l’atterson Ave., Chicago 34, IIl. 


PHOTO SUPPLIES 


USE any camera with plentiful 
ple instructions. Rush $1.00, 
deira, Ohio 
SIMULATED Leather Book Style Professional 
Mounts. For 2%x3% Photos, $4.00 per hundred, 
$30.00 per thousand; for 3x4 Photos, $6.00 per 
hundred, $50.00 per thousand; for 3x5 Photos, 
$6.00 per hundred, $50.00 per thousand; for 5x7 
Photos, $8.00 per hundred, $70.00 per thousand; 
for 8x10 Photos, $12.00 per hundred, $100.00 per 
thousand. These prices FOB Baltimore, less 2¢ 
discount, cash in advance, or C.O.D. 
tional Sales Co., 423 W. Baltimore St., 
1, Md. 


| CAMERA REPAIRS 


BELLOWS that will fit. 
Mail cameras. 
Free estimate. 
Repair, 1212 §. 


COMPUR, Compound & Focal Plane 
pertly repaired, also Range finders, 


34 Harris St reet, Roche ster er 9, 





Greatest bands, Name 
Free Lists. Multi- 
c vonn. 


$2.50, 25° 
Better 











Giant s size, - 80¢; 
Box PP46, South Gate, 


Finished, 
Thrifty Photo, 








35mm film! Sim- 
Tirekop, A-9, Ma 


Interna- 
Baltimore 








127 to 130 inserted $4.00. 

Portrait and Enlargers a specialty, 
Agents accepted. Presto Camera 
Haskell, Dallas, Te xas 





shutte r ex- 
_Franz Kraus, 


E XP ERT camera re pairing Send your camera for 
estimate, Immediate service. San Diego Camera 
tepair, 964 5th Ave. #510, San Diego, Calif 


144 


WELL, here we are in Hollywood after a very 
pleasant vacation and all set to continue our 48 
Hour Service on the repair of all photographic 
equipment, including cameras, meters and pro- 
jectors, foreign or domestic. Our 60 day uncon- 
ditional guarantee still goes. We have larger 
quarters and are accepting applications for em- 
ployment from ex-servicemen. Remember, small 
or large, ‘‘You send it, we fix it.’”” The Mills 
Photographic Engineering Laboratory, 1857 North 
Western Avenue, Hollywood 27, California. 
EXPOSURE meters repaired, calibrated, checked 
by Instrument Engineer. Rapid, guaranteed serv- 
ice. Giltron Laboratory, 698 Eastern Parkway, 
Brooklyn 13, N. 

COMPLETE Mechanical Repairs. 
instructions. Discount to Dealers. John Nybak- 
ken, 3332 Drew St., Los Angeles 41, Calif. 


GUARANTEED repairs on all Foreign & Domestic 

Cameras. Shutters, lenses, synchronizers and 

rangefinders. Estimates given. 48 hour service. 

Petrov Photographic Technical Service, Room 505, 

Atlantic Bldg., 930 ‘‘F’’ St., N.W., Washington 
a 4 


, 








Ship Camera ; 








KODAKS, Leicas, 
All rangefinders, 


Rolleis, Contaxes, etc. repaired. 
synchronizers adjusted. Author- 
Camera Crafts- 
New York 18, 


ized Kalart and Heiland Service. 
men, 15 W. 
1 Y¥ 


44th St., Mu. 2-2472 





35MM ARGUS C3 camera for portable automatic 


radio-phonograph. Dr. Holler, Navy Yard, Ports- 
mouth, Va. 


Ww ESTON Master #715. 
tol, binocular or 35mm, 
P a. 


9x12 2 ZEI ISS, Lots extras for Graphic, B&J Bishop, 
Box 753, Wichita Falls, Texas. 


NEW 2%x2% Super Ikonta B, single window 
model with case and Zeiss Bantam adapter. Best 
offer. J. Jacobson, 2009 Perrine St., Lafayette, 


Ind. 


SILVER Muskrat coat size 12-13, practically new, 
for what have you in photographic equipment. 
Mrs. Flenke, 51 Roberts St., New Britain, Conn. 


INSTRUCTION 


PHOTOGRAPHERS! ‘‘You can make a fortune 
with your camera.’’ New bulletin. Former cam- 
era journalist reveals secrets for first time. $1.00. 
Educational Publications, Aero-Trade, Adams, 
Massachusetts. 








Wam rifle, shotgun, pis- 
Lowry Smith, Rochester, 




















BUILD an enlarger the easy way. Very small 
cost. Instruction 50c (coin). W. Elrod, 616 58th 
St., Brooklyn, N. Y 

PHOTOGRAPHY for pleasure or profit. Learn at 
home. Practical basic training. Long established 
school. Write for booklet. American School of 
Photography, 1315 Michigan, Dept. 2251, Chi- 


cago 5, I 








OIL coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 1315 Michigan, Dept. 2251, Chicago 5, Ill. 


CORRESPONDENCE Courses and self-instruction 
books, slightly used. Sold. Rented. Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete information and 92- 
page illustrated bargain catalog Free. Write— 
Nelson Company, Dept. 2- 30, , Chicago 4, Ill. 


PRIVATE instruction in portrait photography, re- 
touching, etec., available for a limited number of 
students. Write Eugene Hogan, 105 W. 43rd St., 
New York 18, N. _¥. 


VETERANS, comple te your ir photogr: aphic training 
in approved Texas school. Everything furnished. 
Excellent facilities; graduate instructors. Courses 
for civilian students. Write for details. South- 
west Photo-Arts Institute, 3408 Asbury St., Dal- 
las 5, Texas, 

PHOTO retouching. 
to earn at home. 
8519 Sunset Blvd., 








‘Short, easy course trains you 
Free booklet. Duval School, 
Hollywood 46, Calif. 


MISCELLANEOUS 








TRICKS and tips for creating clever, 
Christmas photo-cards. Complete 
$1.00 (bill). PicTrix, Dept. 15, 
Drive, Dayton 7, Ohio. 


MEN, women, make more money! Cash in on 
nationally advertised photo stamps. Real glossy 
photos in amazing stamp size miniature, 100 for 
$2. Made from any size snapshot, photo or nega- 
tive. Gives you your own full or part time busi- 
ness without investment. Repeat orders insure 
steady income. Write for free samples and in- 
formation. Photo Specialty Co., Dept.,.214, 38 
West 33rd Street, — New York 1. 


HELP Wanted: Assis stant for - portrait 
Write Box 145, Williston, N. Dak. 


distinctive, 
instructions 
1215 Rosedale 





studio, 


TRADE magazines. Business—Vocational—Diver- 
sion. Current single copies. Over 200 fields. 
Books on photography. Free price list. Commer- 
cial Engraving Publishing Co., 34D North Ritter, 
Indianapolis 1, Indiana. 


FINE six cent cigars available soon. Be first on 
list for first shipments. Act now. Send no money, 
only name and address to P. O. Box 776, Dept. 
F-372, Chicago 90, Ill. 


BACK numbers American Photography, Minicam, 
Camera, etc., $1.75 dozen. Send for list. Lunde, 
Evansville, Wis. 


STUDIO for sale or lease. Doing good business, 
all types of photography. Damron Studio, Paints- 
ville, Kentucky. 

MAGAZINES (back dated)—foreign, domestic, 
arts. Books, Booklets, subscriptions, pin-ups, etc. 
Catalogs 10c (refunded). Cicerone’s, 863 First 
Ave., New York 17, N. Y 


PATENTS SECURED. Two valuable booklets 
sent free. Write immediately. Victor J. Evans & 
o., 948-L Merlin Bldg., Washington 6, , 
COLOR SLIDES. Travel, Nature, ete. List and 
sample, 30c. Kelly Choda, Box 606, Rolla, Mo. 


HAVE you a camera? Improve your hobby of 
photography and learn how to make better pic- 
tures. Write today for our latest book catalog 
and sample copy of American Photography, con- 
taining articles and pictures by the world’s fore- 
most writers and photographers. Camera House, 
602, 353 Newbury St., Boston 15, Mass. 

100,000 POST-WAR jobs abroad—South America, 
China, India, Burma, Japan, Russia, Malaya. How 
to line up today for your post-war job overseas. 
U. 8S. participation in world reconstruction and 
trade demands thousands of American-trained Me- 
chanics, Salesmen, Technicians, Engineers, Fore- 
men, Laborers and Business Representatives— 
every trade needed. Complete 15,000 word- 
copyrighted forecast—compiled from _ business, 
professional and government sources—lists over 
200 big U. 8S. firms with foreign interests, gives 
job information, salary brackets, contract tips, 
application letters, passport information, climatic 
conditions, ete.—vital facts for your immediate 
application. $1.00. 7-day refund privilege. Pa- 
cific Industrial Research Bureau, 202-Z Studio 
Building, Portland 5, Oregon. 


REDUCED RATES 
FOR READERS 
































NOT 1/30,000 SECOND 


Hollywood has coped with the shortage of 
flashbulbs in this easy-to-build manner 
suitable for the photographer who is will- 
ing to put aside speed and accept a more 


. 


languid method of taking pictures. Mate- 
rials consist of a box camera, one 9-inch 
candle, one cover of a fruit jar, some 
thick cardboard, tape, wire, and a sensé 
of humor.—George Masimer, Los At™ 
geles, Calif. 


Popular PHOTOGRAPHY 
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mbes 
Chetverttiecs. 





COMPANY PAGE NO. 


Advertising Displays, Inc.. 
Albert Specialty Co 


90 
pa ee rere 132, 141 
140 


Allen’s Camera Sino; 


Amateur Foto Seenhin’ Services, ‘Inc..... 


Amberg File & Index Co.. 


American Mast 
American Photo — 4 Co., 8. A.. 
American School of "Photography. 
American Studios. . 

a ag Corporation. . 


fool Photo Suppl 
Aremac Camera 
iaunaes Photographic eereeennent 
Argus, Incorporat 


American Bolex Company. Rees tee -80, a. a 


; d rs 
Arkay Laboratories, ll lit 90 


Art Slide 


oreo b:0:0050.0 Ser csrccccvincece 
0 ses eyes ee wins 






Bell & Howell Company.. 
Best Photo Service....... 
Beta Photo Seen. 
Better ane. ‘ ‘ 
Birch-Field, C. 

Bleitz Camera és. 
Braun Laboratories................ 


Bright Star Battery Co................. : 
EES ee ee 


Camera Craft 


Camera Place, Inc., The.............. 


ES ee rere es 


Camera yey Co 
Campus Camera Shop. 


Capital Camera Exchange. . ne ay wee 


Carroll's, The......... 
Castle Films Inc. 
Chicago School of Photography 
I 66. 510-4044 

Cohen's Exchange, Inc. — Abe 
Color Prints, Inc 
Conway Camera Co 
Craftsmen's Guild 
Craig Movie Supply 


Curtis Laboratories, Inc................. 


Dassonville Co., Ltd 
Defender Div. of E. I. DuPont De 


Nemours & Com ed ee ee 


De Mornay Budd, 


Eagle Pencil Com 7 ee 
Eastern Photo Labs. 


12 
Eastman Kodak Co..... 61 to 64, Back Cover 
71 


Edmund Salvage nag gy, 
Edwal Laboratories, Inc., The..... 
Electronic Products Mig. ——: 
Engle Arts Corners senate 
_—— Industries. . 


Fairchild Camera & Instrument ne. ae 
1 


Fedco Products 


Federal Mig. & Engineering eee if 


DI So Sedroceig-n cre wa ve 

Fisher, Frederick D....._.. 

Free-Lance Photographers Guild, Inc.. 

G-M Laboratories, Inc. 

Ganz Co., A.d.. 

General Camera Company 

General Electric 

GoldE Manufacturing Co.. 

Graflex.... 

Grant Photo Products, Inc. 

Gunlach Manufacturing Corp sierocea eters 

Haber & Fink, Inc.......... ...104, 114, 

Heiland Research Corporation 

Heinz Fine Photography. . 

Helio Photo Studio.......... ‘ 
enry Leonard & Thomas, ey 2 

Hi-Lite Photo Studio........ 

Hollywood Color Slide Company 

Hollywood 35 MM Film Co. 

House of Little Books 


Ilex Optical Company. . 
Intercontinental Marketing heehee: 
International Camera ney. 
tis Movie Library.. 


JM Photographic Laboratory, pee T 
Jones Photo Service, H. K. 

Jones-Wells Company................... 
Kalart Company Inc., The 
Keystone Mfg. masrg- 
Kimball Photo Supply 


erase 





King ‘‘Sol’* Research Corp 
Kingston Sales Company 
Klein & Goodman, Inc 


Latex Company 


eee eee ee ee 


Levine & Sons Co., Geo 
Long Island Book Bindery...............12 
Lotock Cameras, Inc 


Mail-Bag Film Service 
Manhattan Photo Service 
Marshall, Inc., John G 
Maurer Photo Co 
Medo Sg Supply Corp......... 

Meyer & Co., Hugo 
Miles Reproducer Co., Inc 
Miller Outcalt Co., The 
Mimosa American Corp 
Miniature Film Supply Company 
Miniature Film Supply Co. of Hollywood. = 
Minipix Laboratories. . 

Model Film Co 
Morgan Camera igh 
Moss Photo Service. . 


85 
‘Second Cover 
128 








McMaster Laboratories, J. ea 


National Cinema Service 
National Educational Alliance, Inc 
National Photo Coloring School. 
Nega-File Company, T is 


Camera Film Supply Co................. 


New York Camera Exchange.. 

New York Institute of Photography .. 
Noraya Film Supply Co 
Novex Division of Pruitt Office om 


Olden Camera & Lens Co.. 


Pacific Coast Film Company... a 
Parko Company.. See Te 
Peerless Camera Stores. . 


Photo Services, I eh eee 





WANTED 


5000 ORIGINAL 
STEREOS 


Kodachrome or Ansco Color 
(Transparencies Only) 


If you own a regular matched 
lens stereo camera, such as the 
Heidoscope, you can earn good 
money by taking stereos in 
color. 


Scenic shots, points of interest, 
trees, flowers, etc., wanted. 


Let us know what make stereo 
camera you have and we will 
send you a complete list of sub- 
jects desired. 


RADEX 
Seaboard Building 
1328 W. 6th Street 
Los Angeles 14, Calif. 








eee OE eee 
Polaroid Corporation.................... 


Radiant Manufacturing Company.....__ 
Rainbow Color Prints 
Ray's Photo Service 


Revere Camera Company.... Gulleaaees 
Rhodes, M. H., I ; 


Ritz Camera Centers.. 


Sargent, Lester L 
Schaeffer Company, 
School of Modern 
Shull, D. Paul 
Shutterbug Shop.. 

Society for Visual Education, Inc. 
Southwest Photo-Arts Institute. . 
Spiratone Fine Grain Labs 
Stuart Studios. 

Sun Ray Photo Co., ‘Inc. 
Superior Bulk Film Company 
Swain Nelson Laboratories, Inc 


Technifinish gl 
Teitel Laboratories. . 


hotography, ‘The... 


Three Dimension Company. CN 
United Camera Exchange............. 
Universal Camera Riana sanded oie 
Universal Photo Service. . 

Van Lar Products 
Vaporate Co., Inc 


- Wabash cocewny theme ie ieee ; 
Warner Electric Company.. 


West Coast Photo Finishers. 
Westens Camera Shop. 

Western Movie Su 
Weston Electrical 





> ane —_ 


Whitehall Specialty ¢ Company... 





Wellowey Optical Sengeny 
World War Battle Slide Co 











While every precaution is taken to insure accuracy, we can- 
not guarantee against the possibility of an occasional change 
or omission in the preparation of this index, 








Sctober, 1945 





















































































































































preferred by 

professionals 
for their 
unfailing wt 

performance BATTERY 




















































































Filmo Aristocrat 
8mm. Camera with 3-lens 
turret head 


Filmo 70-D 16mm. 
Camera with 3-lens 


turret head 


HOW TO GET EARLIEST DELIVERY 
OF B&H EQUIPMENT 
Send the coupon now for literature 
helpful in selecting the B&H models 
which will serve you best. Then regis- 
ter your needs promptly with the 
near-by B&H dealer, to be high on 
his preference list for early delivery. 


Filme Aute Load 16mm. 
Magazine-Loading Camera 


THEN HERE’S A TIMELY WARNING 
By J. H. McNabb, President, Bell & Howell Company 


Home movie cameras... and pro- 
jectors, too... will soon begin to 
reappear in store windows. 


But don’t buy too hastily! Re- 
member this: the fine equipment 
that you'll want... and must have 
to get movies of the quality your 
taste will demand ;; . may be the 
last to become plentiful. 


Why? Because makers of fine 
equipment will be engaged the 
longest in war production. 


At Bell & Howell, for example, 
we can now build only a few 
Filmo Cameras and Projectors for 
civilian use. Most of our facilities 
are still required for making pre- 


BELL & HOWELL COMPANY 


Chicago « New York « Hollywood « Washington, D. C. e London 


SINCE 1907 THE LARGEST MANUFACTURER CF PRECISION EQUIPMENT FOR 
MOTION PICTURE STUDIOS OF HOLLYWOOD AND THE WORLD 


PRINTED IN U.S.A, 


cision photo and optical instru- 
ments for our Armed Forces. 


This long-continued demand is, 
we feel, the finest of tributes. You 
can probably get delivery on other 
movie equipment before you can 
on ours. But the equipment that’s 
so widely preferred ... Bell & 
Howell . . . can be yours if you 
will wait a little longer. 


eLeee Cte 


MAIL THIS COUPON TODAY! 


HSS ee te 


BELL & HOWELL COMPANY 
7106 McCormick Road, Chicago 45 


Please send information on ( ) 8mm. 
( ) 16mm. silent motion picture equip- 
ment; ( ) 16mm. sound film projectors— 
for ( ) personal ( ) commercial ( ) school 
( ) church use, 


ee Perr ree eee 
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tographers, has shown unvary- 
i. This same high recognition 


The war-famous Rapax shutter, in the hands of military pho 
accurate, safe syncbront- 


ing accuracy in speeds from 1 full second to 1/400 seconc 
has been earned by the Rapax with built-in synchronization . - . 
zation. 


er, * this new Wollensak synchronizer 


Designed as optional equipment on the Rapax shutt 


assures 

CORRECT SYNCHRONIZATION AT ALL TIMES. Because each Rapax is individ- 
ually checked on a specially designed electronic instrument, it gives dependable 
speeds and synchronization, always. (New-type Blade Arrestor eliminates use of 
spring control on the Rapax, makes possible extreme speed and exceptionally accurate 


exposures). 
wer left-hand outside the shutter, 


EASY OPERATION. Convenient indicator on lo 
permits accurate setting in milliseconds to accept popular lamps. No other auxiliary 


levers necessary. 
cial priority. After 


together with 
. get more 


forces or on spe 
lar focal lengths . - - 
ke better pictures . . 


tainable only by the armed 
Victory, it will be available in sizes to fit all popu 
other new Wollensak products developed to help you ma 


fun from your photography. 


* Today the Rapax is ob 
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Man in the remaking 








X-ray film has the greatest assignment 


since its introduction by Kodak in 1914 


In its way, this picture represents a sort of miracle —symbol- 
izes the tens of thousands of times in which X-rays have served 
as “blueprints”... for the re-making of men. YP 
Evidence is seen in military hospitals and in the wounded a” 
men returned to daily life. Thousands have already been re- 
stored to useful activity —a matchless tribute to this war’s doc- 
tors and nurses ... to the drugs and implements they use. 
Radiography—photography on X-ray film—is the implement 
with which doctors survey hidden damage, plan a course of 4 
action, and follow the healing which surgery began. 
It is the difference between finding your way in the dark, 
and seeing. X-ray film has reached a new climax in its life... 
which began with its introduction by Kodak in 1914. 


EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y. 


REMEMBER “THE DEATH 
MARCH FROM BATAAN’”?... 
How after their surrender our 
boys, crazed by thirst, were forced 
to drink from stagnant wallows?... 
How some who collapsed were 


abandoned? . . . How, at the end, 
5,200 Americans from Bataan and 
Corregidor found death in Japa- 
nese prison camps? A stern exam- 
ple to us at home. BUY—AND 
HOLD—MORE WAR BONDS. 


Serving human progress through photography 





ele aay, > 
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